<G THE CONFERENCE |

ART MANAGEMENT ARTS AND CREATIVE CULTURE

CULTURE

CREATIVE

EXHIBITION OF ACADEMIC POSTERS AT THE BTU GALLERY, FACULTY
OF FINE AND APPLIED ARTS, BANGKOKTHONBURI UNIVERSITY.




3 fipe and 4 =
&xjéa\\r nss,/;%, 3 5
CF A 3 S
< . = O

%, S Q S

W&
gt

UHDNay onbur

>

T

NSLINWSUUS

Ok 4
lop e aly)
Mpof 2
BANGKOKTHONBURI UNIVERSITY

JEERSHRE MM

THE CONFERENCE

ART MANAGEMENT ARTS AND CREATIVE CULTURE

UBYANNUTIU YN TUYBIVRE AUV YR

ISBN(e-book) 978-616-630-730-6

The Conference on Art Management, Arts, and Creative Culture

Published by Pramet Klangmuenwai
Faculty of Fine and Applied Arts, Bangkokthonburi University, 16/10 Leab Khlong Thawi Watthana Rd., Thawi Watthana District
Bangkok 10170, Thailand. www.bkkthon.ac.th/home/th
Cover Image: Dr.Pramet Klangmuenwai | Layout Design: Dr.Pramet Klangmuenwai
Proofreading: Dr.Pramet Klangmuenwai | Published in digital file format.
All rights reserved by the Faculty of Fine and Applied Arts, Bangkokthonburi University. Unauthorized copying, imitation, modification, reproduction,

printing, or any other form of reproduction, in any part of this book, for publication in any media or for any purpose, is prohibited without permission



<G THE CONFERENCE |

ART MANAGEMENT ARTS AND CREATIVE CULTURE

“Co-Creating New Cultural Opportunities for the Future”



_ SXG THE CONFERENCE

ART MANAGEMENT ARTS AND CREATIVE CULTURE

The 1°* AACC-The Conference on Art Management, Arts and Creative Culture

Responsible agency: Faculty of Fine and Applied Arts, Bangkokthonburi University.

Rationale

In the context of ongoing structural transformations in global society, art and culture have
transcended their traditional aesthetic functions to become strategic resources capable of generating
economic, social, and cultural value at the national level. In particular, as the creative economy and
cultural soft power increasingly serve as key drivers of international competitiveness, higher education
institutions play a critical role as knowledge hubs for cultural innovation, interdisciplinary research, and
the translation of academic knowledge into policy and economic applications. Rapid social, technological,
and economic changes have introduced new challenges in the management of artistic and cultural
knowledge. These challenges can no longer be effectively addressed within isolated disciplinary
frameworks. Instead, they require an interdisciplinary integration of art management, artistic practice, and
creative culture in order to develop conceptual frameworks, operational mechanisms, and sustainable
models that respond to long-term national and global development agendas.

Within this context, the organization of an academic conference should not be regarded merely as
a periodic scholarly event, but rather as the establishment of a Strategic Academic Platform. Such a
platform provides a shared space for knowledge integration, policy-oriented dialogue, the presentation of
research and creative works, and the formation of collaborative networks among scholars, artists, cultural
practitioners, industry stakeholders, and related institutions at both national and international levels.

Accordingly, the Faculty of Fine and Applied Arts, Bangkokthonburi University, organizes The
I1st AACC: The Conference on Art Management, Arts, and Creative Culture, under the theme “Co-
Creating New Cultural Opportunities for the Future.” The conference is designed to serve as a strategic
mechanism for collecting, synthesizing, and advancing knowledge in the fields of art, management, and
creative culture, contributing to the development of cultural soft power, contemporary cultural identity,
and the sustainable growth of the creative economy. At the institutional level, the conference will reinforce
Bangkokthonburi University’s role as an Academic and Creative Hub for art management and creative
culture. It will promote the production of high-quality research and creative outputs, expand
interdisciplinary and cross-sectoral collaboration, and enhance the university’s academic visibility and
reputation at national and international levels. Moreover, the conference will support capacity building
among faculty members, researchers, and students through both academic and practice-based learning
processes. The publication of selected works in E-book Proceedings will establish a structured academic
knowledge base, enabling future research development and contributing to the university’s sustainable
academic advancement.

Objectives

1. To provide an international platform for the dissemination of research and creative works in art,
art management, and creative culture.

2. To promote interdisciplinary knowledge exchange and critical dialogue among scholars, artists,
and cultural practitioners.

3. To foster academic and professional collaboration networks among higher education institutions
and related sectors at national and international levels.
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Project Duration and Venue

1. Project period: May 2025 - February 2026
2. Exhibition period: 20 January 2026 — 1 February 2026
3. Venue: BTU Gallery, Faculty of Fine and Applied Arts, Bangkokthonburi University

Expected Outcomes

1. The establishment of a high-quality academic forum for the presentation and exchange of
research and creative works in art management, the arts, and creative culture.

2. Enhanced knowledge, critical understanding, and professional experience among participants
through interdisciplinary academic and creative engagement.

3. The development of sustainable academic and professional networks leading to future
collaborative research and creative projects.

4. The advancement of art and culture as key drivers of cultural soft power and the creative
economy through applicable and innovative knowledge production.

Types of Submissions

The conference welcomes artistic design and Arts Management works across disciplines,
accompanied by a three-page creative research paper, comprising the following components: General
Information: Author(s), affiliation(s), email address, title of work, dimensions, and techniques. Main
Content: Background and significance; objectives of the research or creative work; conceptual framework;
research or creative methodology; outcomes and new knowledge generated; discussion; and conclusion.

Evaluation Criteria

Submissions will be evaluated based on the following criteria:

1. Clarity and relevance of the background and significance.

2. Clearly defined research or creative objectives.

3. Conceptual rigor and alignment with academic and/or artistic principles.

4. Systematic and transparent research or creative methodology.

5. Contribution of new knowledge, insight, or creative value.

6. Coherence between objectives, discussion, and outcomes.

7. Academic accuracy, quality of language, and clarity of visual and textual presentation.
Reviewers

All submissions will be peer-reviewed by qualified experts from diverse institutions. Reviewers
will be Professors, Associate Professors, holders of postgraduate degrees, or recognized professionals with
expertise in relevant fields.

Publication and Dissemination
1. Accepted and selected works will be disseminated through the following channels:

2. Exhibition at BTU Gallery, Faculty of Fine and Applied Arts, Bangkokthonburi University.
3. Publication in the official E-book Proceedings, available online at https://bkkthon.ac.th/microsite/index.php


https://bkkthon.ac.th/microsite/index.php
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Order of the Faculty of Fine and Applied Arts
No. 059/2025

Subject: Appointment of the Organizing Committee for
The 1%t AACC — The Conference on Art Management, Arts, and Creative Culture

Whereas the Faculty of Fine and Applied Arts, Bangkokthonburi University, has scheduled The 1st
Conference on Art Management, Arts, and Creative Culture, under the main theme “Co-Creating New Cultural
Opportunities for the Future,” with the purpose of providing a platform for the dissemination of research and creative
works in the fields of art, art management, and creative culture, as well as promoting academic knowledge exchange
and the establishment of academic collaboration networks; In order to ensure that the project is implemented
smoothly, efficiently, and in accordance with its objectives, the Faculty hereby appoints the Organizing Committee
as follows:

1. Project Management Committee
Project Chair
Instructor Dr. Pramet Klangmuenwai
Vice Project Chair
Instructor Dr. Pornwipa Suriyakarn
Duties and Responsibilities:
To plan, manage, supervise, and oversee the overall implementation of the project to ensure that its
objectives are achieved.
2. Steering Committee
Chief Project Advisor
Associate Professor Dr. Thongjuea Kiatthong
Project Advisor
Instructor Dr. Mathasit Addok

Duties and Responsibilities:

To provide guidance, supervision, and monitoring of the project implementation in accordance
with university policies.
3. Academic Committee

Chair of the Academic Committee

Professor Emeritus Suchart Thaothong
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Expert Committee Members and Reviewers

Professor Emeritus Suchart Thaothong, (THAILAND)
Faculty of Fine and Applied Arts, Bangkokthonburi University

Professor Dr. Pichai Sodpiban, (THAILAND)
Faculty of Fine and Applied Arts, Bangkokthonburi University,

Associate Professor Dr. Kriangsak Khiaomang, (THAILAND)
Faculty of Fine and Applied Arts, Burapha University

Associate Professor Nirot Charungchitwithawas, (THAILAND)
Poh Chang Academy of Art Rajamangala University of Technology Rattanakosin

Professor Dr. Zhang Peng, (CHAINA)
Monet International Art. Institute

Adjunct Assistant Professor Dr. Miyoung Seo, (SOUTH-KOREA)
Faculty of Fine and Applied Arts, Burapha University

Duties and Responsibilities

To review, select, and evaluate the quality of research papers and creative works, provide academic
recommendations, and ensure academic standards of the conference.

4. Conference Management and Protocol Committee
Chair of Conference Management and Protocol
Instructor Dr. Nopanan Balisi
Committee Members
Instructor Dr. Pramet Klangmuenwai
Instructor Dr. Pornwipa Suriyakarn
Instructor Somlak Wanta
Instructor Arunkamon Thongmon
Instructor Wichian Kongsawat
Instructor Phopthan Tantinantorn
Miss.Kantathanchanok Iamyai
Duties and Responsibilities
To prepare the venue, registration system, conference schedule, opening and closing ceremonies,
and to facilitate and provide services for distinguished guests and conference participants.
5. Public Relations Committee

Chair of Public Relations

Instructor Dr. Raksucha Chomphubut
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Committee Members
Instructor Ketnapha Thepmanee
Instructor Phatariya Meesaengkaew
Duties and Responsibilities
To publicize the project through all communication channels, produce promotional materials and
documents, and disseminate conference-related information.
6. Finance and Procurement Committee
Chair of Finance and Procurement
Instructor Somlak Wanta
Committee Members
Instructor Kantathanchanok Iamyai
Instructor Wichian Kongsawat
Instructor Phopthan Tantinantorn
Duties and Responsibilities
To manage the project budget, oversee disbursement, procurement processes, and prepare financial
summary reports for the project.
7. Documentation and Project Evaluation Unit
Miss.Nicha Chaisit
Duties and Responsibilities:

To prepare conference documentation, compile the project implementation report, and produce the
E-book Proceedings.

Ordered on: 5 June 2025

Instructor Dr. Mathasit Addok
Dean of the Faculty of Fine and Applied Arts
Bangkokthonburi University
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Message from the Dean, Faculty of Fine and Applied Arts
Bangkokthonburi University

The 1 AACC — The Conference on Art Management, Arts, and Creative Culture serves as an
academic platform dedicated to the integration of knowledge in the fields of art, art management, and
creative culture, all of which play significant roles in the development of society, the economy, and
cultural identity within contemporary contexts. The conference functions as a shared space for the
exchange of knowledge, ideas, and experiences among academics, artists, researchers, and cultural
practitioners from diverse disciplines.

The Faculty of Fine and Applied Arts, Bangkokthonburi University, is committed to promoting
the production of high-quality research and creative works, alongside the development of academic
collaboration networks at both national and international levels. This AACC conference reflects the
Faculty’s and the University’s role as a center of knowledge in art and creative culture, as well as its
efforts to enhance academic capacity in alignment with ongoing global societal changes.

I would like to express my sincere appreciation to the organizing committee, scholars,
distinguished experts, and all individuals involved in this conference. I would also like to extend my
congratulations to all presenters for sharing their valuable knowledge and professional experiences, which
will contribute significantly to future academic and professional development.

May this conference achieve its objectives successfully and serve as the beginning of a strong and
sustainable academic collaboration network in the years to come.

(Instructor Dr. Mathasit Addok)
Dean Faculty of Fine and Applied Arts
Bangkokthonburi University



Message from Project Advisor

As an Advisor to AACC — The 1st Conference on Art Management, Arts, and Creative Culture, |
am deeply pleased to witness the collective collaboration of academic networks, students, researchers,
artists, designers, and creative cultural practitioners from diverse institutions coming together to exchange
knowledge and inspire new ideas under the theme “Co-Creating New Cultural Opportunities for the
Future.”

This conference marks an important beginning, with the primary objective of serving as a platform
for academic presentation and creative knowledge exchange, while fostering an ecosystem for
contemporary art and cultural management. Such an ecosystem is essential for nurturing cross-cultural
engagement and advancing cultural soft power and the creative economy at both policy and practical
levels.

I would like to express my sincere appreciation and congratulations to the Dean, university
executives, faculty members, staff, and students of the Faculty of Fine and Applied Arts, Bangkokthonburi
University, whose creative energy and commitment have made this conference a success. | would also like
to extend my gratitude to all researchers and contributors who submitted their scholarly works. Each of
you plays a vital role in advancing the fields of Thai art and culture.

May this academic conference serve as the starting point for new opportunities that we will co-
create together.

(Associate Professor Dr. Thongjuea Kiatthong)
Project Advisor
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Message from Project Director

The 1st AACC — The Conference on Art Management, Arts, and Creative Culture was organized
as an academic platform dedicated to the integration of knowledge in the fields of art and art management.
The conference aimed to create a shared space for the exchange of knowledge, ideas, and experiences
among academics, researchers, artists, and cultural practitioners from diverse disciplines, with the goal of
collaboratively developing new and sustainable creative directions in art and culture.

The successful implementation of this conference was made possible through the collective efforts
and cooperation of the organizing committee, distinguished experts, and all presenters, who contributed
valuable knowledge through their research and creative works.

On behalf of the Project Chair, I would like to express my sincere appreciation to all individuals
and organizations involved in the organization and implementation of this conference. It is our hope that
the works published in these conference proceedings will contribute to the advancement of academic
knowledge, professional development, and the establishment of collaborative networks in the fields of art
and culture in the future.

May this academic conference serve as a significant foundation for the sustainable development

of scholarly platforms in art and creative culture in the years to come.

(Instructor Dr.Pramet Klangmuenwai)
Project Director
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Elevating thinking,

Creative Intelligence
and Innovative Prototype

EXHIBITION OF ACADEMICPOSTERS AT THE BTU GALLERY
FACULTY OF FINE AND APPLIED ARTSBANGKOKTHONBURI UNIVERSITY

Professor Emeritus Suchart Thaothong, (THAILAND)
Faculty of Fine and Applied Arts, Bangkokthonburi University
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“Cultural wisdom is sustained when fine art

is extended through creative thinking.”

EXHIBITION OF ACADEMICPOSTERS AT THE BTU GALLERY
FACGULTY OF FINE AND APPLIED ARTSBANGKOKTHONBURI UNIVERSITY

Professor Dr. Pichai Sodpiban, (THAILAND)
Faculty of Fine and Applied Arts, Bangkokthonburi University,
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“An international artistic perspective
fostersan artist's broad mindedness,

while a personalized artistic language
is the lifelong pursuit of every creator”

EXHIBITION OF ACADEMICPOSTERS AT THE BTU GALLERY
FACULTY OF FINE AND APPLIED ARTSBANGKOKTHONBURI UNIVERSITY

Professor Dr. Zhang Peng, (CHAINA)
Monet International Art. Institute
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“This international creative exhibition presents
art as a space for experimentation, interpretation,

and knowledge creation through practice.”

EXHIBITION OF ACADEMICPOSTERS AT THE BTU GALLERY
FACULTY OF FINE AND APPLIED ARTSBANGKOKTHONBURI UNIVERSITY

Associate Professor Dr. Kriangsak Khiaomang, (THAILAND)
Faculty of Fine and Applied Arts, Burapha Universit
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“The advancement of traditional art

is a measure of a nation’s progress.”

EXHIBITION OF ACADEMICPOSTERS AT THE BTU GALLERY
FACULTY OF FINE AND APPLIED ARTSBANGKOKTHONBURI UNIVERSITY

Associate Professor Nirot Charungchitwithawas, (THAILAND)
Poh Chang Academy of Art Rajamangala University of Technology Rattanakosin
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It focused on examining the originality of the work and the creative
process reflecting rational and appropriate validity.

The evaluation also assessed whether the outcomes align with
the researcher's intended objectives. Finally, the conformity
to proper manuscript formatting standards was examined.

EXHIBITION OF ACADEMICPOSTERS AT THE BTU GALLERY

FACULTY OF FINE AND APPLIED ARTSBANGKOKTHONBURI UNIVERSITY "J 7 R

Assistant Professor Dr. Miyoung Seo, (SOUTH-KOREA)
Faculty of Fine and Applied Arts, Burapha University
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Ceramic practice at kala-Bhavana: Integration of traditional
terracotta practice into academic curriculum

Bhavna Khajuria Basumatary
Department of Ceramic & Glass Design Kala-Bhavana, Visva-Bharati, Santiniketan, WestBengal,India

Source, importance

Held in the humbling embrace of the lush
green surroundingsof Santiniketan,within the
state of West Bengal in India,Kala-Bhavana is an
institute disciplinedin thefield
offineartsandcraftheritage under the guidance and
umbrella of Visva-Bharati (Central University of
National importance),founded by the Nobel
laureate Rabindranath Tagorewith a Vision in
1901.

Picturename:Untitled, Terracotta
Source: Sahadeb Lakshman

Originating as a co-education school with
values of rural India as a forefront for students to
holistically have a base in understanding their
cultural heritage and its creative evolution
separated by the influx of thecolonial culture
which was a hegemon of the Indian secular
identity, it thrived amongst the rural identity of
Bengal alongside the local tribes and the Indian
rural Identity and through the course of time and

Objective of Research

1. To understand and study the traditional
Terracotta practices in India while encouraging
First hand research (field based and analytic
approach) to get a holistic view.

2. Founding a new dynamic curriculum
through understanding the relationships between
variables in the local practices while exploring

prowess developed into a university providing
enlightenment in a variety of academic
disciplines. Amongst the Artistic pursuits thrives

the department of ceramics & glass design, one of
the six departments of Kala-Bhavana found in
1980. The very soul of the ceramic art works in the
initial years of the department was inspired by the
traditional terracotta practices of India , through
the convenience and possibilities that arrived
with enhanced infrastructure and inclusion of the
latest ceramic mediums, machinery and
techniques that arrived with the wave of
modernization of the Indian commercial Industry,
terracotta as amedium and traditional practice has
lost its glory and identity compared to the initial
years and has costed the Indian aesthetic narrative
a huge chunk of its influence with the arrival of
westernised mass production and aesthetic values
. However, the challenge of reorientation towards
a more indigenous valuation system and identity
is being orchestrated by the department with an
approach of reincorporation of indigenous studies
as a conscious effort, under the purview and
guidance of the Indian Knowledge System (IKS)
Program initiated and nurtured by the
government of India. With the combined
perspectives of well-versed policy makers,
academicians, and Students with ties to the local
communities, this program has already shown
progress that can be built on further, the effects for
revival and deep understanding of traditional
Terracotta practices are already emerging.

the osmosis of the digital medium with traditional
practices.

3. Archiving and revisiting the existing
knowledge, both practical and theoretical while
emphasizing on the rituals and social concepts
embedded within the Indian terracotta craft
clusters.

THE CONFERENCE
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Concept

The simplicity of the concept revels in the
complexity of the execution of such an idea in a
densely diverse country like India, from
reintegrating traditional terracotta knowledge in a
contemporary framework alongside the existing
knowledge base, achievable by investing in the
exploration of traditional Terracotta practice in

Research process

This is an ongoing field of research which
is simply vast enough to be explored for years to
come, the evolution of this approach will progress
with the upgradation of the academic syllabus for
the benefit of the students. The research is aimed
towards contribution to the academic sphere for
the enhancement of the learning experience of the
students and the Teaching techniques of the
teachers, an example would be the incorporation
of traditional terracotta toys, tiles, and sculptures
into the

Picture: Untitled, Terracotta
Source: Rajshree Mondal

syllabi, which encourages the understanding of
indigenous materials and the traditional methods
through imitation of the process under the
guidance of local artisans and experiment with art
works in coordination with the traditional
methods. These experimental art works are
encouraged as mental exercises for the
development of individual thinking and practical
prowess which work towards manifesting
expressions of understanding and appreciation
based on individual experiences. Along with the
development of the students the research also

G THE CONFERENCE
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India and by encouraging the transformation of
understanding into ideas which emerge as art
expressions, methodologies and designs which
add to a new chapter in the Indian aesthetic
narrative and become a viable commercial
commodity to support the growth of the sector
and craft communities of India.

helps the teachers to translate findings into
teachings to dynamically update the curriculum.
Promoting indigenous hand building and firing
techniques provides the students with a level of
understanding and command over locally
available material, while developing the skills for
visual material analysis and observation
techniques and gives the students the confidence
for handling new materials and experiences more
enthusiastically. The students are also encouraged
to do individual research as part of their
dissertations on traditional Terracotta practices
based on field documentation, material analysis,
interviews, and observations of the indigenous
systems providing opportunities of preservation

Picture: Untitled, Terracotta
Source: Srishty Jha

and transmission of the indigenous knowledge
base by documenting and recreating the
endangered terracotta traditions. This process
also helps in transforming the artisan’s
knowledge into the academic and commercial



spaces, their interaction and experiences with the
students inculcate cultural responsibilities and
ethics into their approach and encourages them to
be the custodians of their traditional knowledge.
Understanding traditional terracotta practises
open the door to knowledge of sustainability,

Benefits or New knowledge

In terms of art practice this research helps
in documenting undocumented declining
Terracotta techniques. Through the dissertations
the oral history, local terminologies, hand-
building techniques, clay preparation and, firing
techniques in indigenous kilns are recorded. The
traditional Terracotta practice in India is deeply
rooted in local ecology, the research if combined
with the practical practices becomes essentially

Summary, Discussion and Result

The research initiative by the department
of Ceramic & Glass Design at Kala-Bhavana on
traditional Terracotta heritage in selected regions
of India are carried out mainly with field visits.
These field visits help in documentation of
traditional techniques materials and culture of
Terracotta traditions, majorly through the oral
means. The integration of field observation which
studies the manifestations in local craft clusters
results in holistic understanding of terracotta,
both as material and a culture, the results of which

, St

locality, material ethics, and respect for
community base. This approach arrives at
successfully enriching the curriculum and to
encourage critical engagement with India’s
traditional Terracotta Heritage.

beneficial for academic and economical purposes.

Incorporation of traditional Terracotta techniques
into academic spaces enriches artistic expression
and act as an extraordinary pedagogic tool for
indigenous learning. Although there are small
number of research and documentations on the
traditional Terracotta Heritage but these are
helping revive and document a new era of these
practices.

are evident in the teaching studios of the
department with the presence of multiple art
works displayed with knowledge combining the
contemporary with the traditional as a result of
academic pedagogy with an approach to
holistically understand the heritage it came from.
Traditional practice is facing challenges due to
industrial innovation and social economical
changes. This integration of indigenous
knowledge into contemporary art opens a new
stage for Indian culture to emerge from.

Title: Varaha Avtar
Creative Techniques; Hand building, terracotta Relief Work
Size: 1 x1 feet
Name of creator; Lalon Mehena
Year: 2024
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The Dynamics of Sound and Lines: Creative Research for Real-
Time Interdisciplinary Live Performance.

Chien Chung Rou
Monet International Art. Institute

Source, Importance

Interdisciplinary ~ live  performance
between music and visual arts is a live creative
practice that integrates the knowledge and
aesthetic languages of both disciplines through
real-time interaction. Rather than simply
combining music and visual elements, it creates a
shared meaning-making space in which sound
and visual forms function as equal co-performers,
jointly shaping the structure, direction, and
meaning of the performance. The process is
characterized by openness, flexibility, and
specificity, allowing sonic, visual, bodily, and
spatial elements to operate as a dynamic system.

Objectives of research/creation

1.To explore the patterns of interaction
between music, movement, painting, and
performance space in real time.

Concept

The inspiration for this creative research
stems from the researcher's interest in the
potential of spontaneous improvisation as a
creative process that opens up space for
perception, decision-making, and the production
of meaning to occur simultaneously in real time.
Playing the piano without pre-recorded sheet
music forced the researcher into a state of deep
listening to the surroundings, particularly the
movement, thythm, and style of the collaborating
painter, which became crucial factors in shaping
the musical direction at that moment.

Research/Creative Process

This creative process emphasizes
improvisation, shared perception, and real-time
response, and can be integrated into a creative

Within a practice-based interdisciplinary
framework, this form of performance emphasizes
experimentation, dialogue, and audience
participation, positioning performance as a
process of knowledge production rather than a
fixed outcome. In contemporary  art,
interdisciplinary live performance reflects a shift
from object-based works to process- and
experience-based practices, highlighting
temporality, embodiment, and spatiality, while
questioning  disciplinary ~ boundaries  and
redefining the relationships between art, the
artist, the audience, and society

2.To analyze the roles of artists from
different disciplines as equal "participants" in
shaping the direction and meaning of the
performance.

Working with two painters with differing
visual languages and creative rhythms pushed the
researcher to question the traditional framework
of piano performance that relies on fixed
structures. The key inspiration, therefore, lay in
experimenting with music functioning as a
response to a “shaping image” rather than a pre-
determined composition. The lines, colors,
pauses, and accelerations of the painting became
aesthetic stimuli that shaped the rhythm, density,
and dynamism of the piano sound in real time.

research framework. It consists of two main
stages:

THE CONFERENCE
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1) Process Experimentation

The process experimentation stage is a crucial
phase of creation, focusing on building
familiarity and shared understanding between
artists from different disciplines. This is achieved
through open, experimental responses between
music and painting, without predetermined
musical structure or visual style. The process
prioritizes listening, seeing, and mutual
perception as the primary mechanisms of work,
rather than controlling the final outcome. During
the experiment, the pianist observes the rhythm,
movement, and painting style of the artist, while
the artist perceives the music as an emotional and
imaginative stimulus. Sound, rhythm, dynamics,
and density of the music are used as symbols in
experimental responses through lines, colors, and
body movement. This type of experimentation
helps artists learn each other's working language
and develop sensitivity to spontaneous aesthetic
signals. Process experimentation is not aimed at
reaching rigid conclusions, but rather at exploring
possibilities  for  collaboration, embracing
uncertainty, and accepting mistakes as part of the
learning process. This process thus serves as an
experiential knowledge base leading to the actual
live performance in the next step.

Benefits or new knowledge

This interdisciplinary live performance
between music and visual arts, based on
improvisation, demonstrates how creation
without pre-arranged musical notation and visual
representations can significantly function as a
process of knowledge creation through practical
application. Music and painting work together as
dynamic signatory systems, responding to and
directing each other in real time. The artist's role

Summary, Discussion, and Results

This interdisciplinary creative research on
live performance demonstrates the formation of a
shared space for meaningmaking through
spontaneous improvisation between a pianist and
two painters. The pianist perceives and responds
continuously to the rhythm and style of the

. St

2) Actual Live Performance

The actual live performance is the stage where the
improvisational process is put into practice in the
context of performing in front of an audience. All
artists create without pre-prepared musical
notation or sketches. Music and visuals are thus
formed simultaneously in real time, under the
constraints of space, time, and interaction among
the participants. In this stage, each artist acts as
an equal “participant.” Aesthetic decisions are
made based on perceptions of what is unfolding
before them-the sound, movement, and
atmosphere of the performance space. The pianist
relies on constant listening and sight to respond
to the rhythm and style of the painter’s strokes,
while the painter adjusts posture, rhythm, and
painting energy according to the changing music.
The actual live performance is therefore a process
of real-time negotiation of meaning, where no
one controls the entire direction of the work. The
fluidity of form makes each performance unique
and impossible to replicate completely. At the
same time, the presence of the audience
influences the atmosphere and dynamics of the
performance, making this creation not merely a
presentation of a work, but a process of producing
shared knowledge and experience that occurs
spontaneously in that moment.

shifts from a disciplined creator to an equal
participant, while the audience becomes an active
observer in the shared meaning-making process.
This body of knowledge reflects contemporary
art concepts emphasizing process, experience,
time, and transience, while offering a new
framework for understanding live improvisation
as a key tool for creative research and
interdisciplinary collaboration.

painting, while the two painters interpret abstract
musical sounds into lines, colors, and movement
based on their individual experiences and
imaginations. Dean Methasit Addok's experience
reflects his perception of music as a living,
imaginative landscape, while artist Suchart
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Thaothong views the piano sound as an abstract places all three artists as equal performers,
language similar to a fantasy film, opening up transforming the performance into a dynamic
space for free interpretation. This difference in process of shared knowledge and experience.
perception does not create isolation, but rather This reflects contemporary art concepts that
merges into an aesthetic dialogue where sound emphasize process, time, and the co-existence of
and image work together in real time. The artists and audience in the same space.

research indicates that spontaneous

improvisation, without pre-structured elements,

Title: Dynamics of Sound and Lines
creative techniques: Demonstrate piano playing while drawing.
45minute live performance.
Name of creator: Chien Chung Rou, Suchat Thaothong, Mathasit Addok
Years: 2025
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24 Solar Terms Seasonal Tea Stamps

Ms.Cong Xinyang
Master of Fine and Applied Arts Bangkokthonburi University

Source, importance

The core of this design is the triple fusion
of solar term culture, Shenyang regional tea
culture, and traditional seal art. The temporal
rhythm of the 24 solar terms naturally resonates
with the seasonal tea drinking customs of
Shenyang, which blend Manchu and Han
cultures. Seal art and the elegant temperament of
tea are highly compatible, and this design fills the
gap in the contemporary tea market where solar

Seasonal tea seal

24 Solar Terms

a1

151
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Picturel 24 Solar Terms Seasonal Tea Stamps
Source:https://www.xiaohongshu.com

Objectives of research

1.To study and explore the historical
heritage and distinctive elements of Shenyang tea
culture

2.To study the information of Shenyang tea
brands and seal designs

Concept

This design uses seal carving as a medium to
integrate the 24 solar terms with tea culture,
achieving a fusion of traditional culture, solar terms,
and tea drinking customs. It employs seal script
elements as a concrete carrier of cultural memory.

Research Process

The creation of seals engraved with tea
culture related to the 24 solar terms requires three
core steps: preliminary research, visual design,
and cultural integration. First, the relationship
between the climate characteristics of each solar

term tea designs lack regional cultural binding
and traditional seal art expression.

By combining local Shenyang tea
customs, solar term phenological imagery, and
seal script, the work creates a visual symbol that
is both regionally recognizable and culturally
artistic. Its importance lies in revitalizing and
inheriting the intangible cultural heritage of the
24 solar terms and Shenyang regional tea customs
at the cultural level, enhancing cultural identity; at the
regional level, providing Shenyang tea brands with
exclusive cultural symbols, giving products a sense
of ritual in a scenario, and enhancing industry
influence; and at the artistic level, breaking through
the limitations of traditional seal themes and the
homogenization of solar term designs, providing
practical reference for the modern transformation of
regional culture and traditional art, and promoting the
innovative development of traditional culture and art.

3. Design contemporary brands and seals
that convey the image of Shenyang tea culture.

This design approach not only revives traditional
seal carving techniques but also conveys the
essence of seasonal teas, creating a work that
combines cultural depth with everyday aesthetics.

term and the corresponding tea is identified (e.g.,
pairing the Beginning of Spring with pre
Qingming Longjing tea, and the Great Heat with
Liuan Guapian tea), and the seasonal climate
influence is marked on the side of the seal. Then,
the seal script font is customized according to the
seasonal temperament (using the delicate and
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vigorous Jade Chopstick Seal Script for spring,
the bold and expansive Seal Script for summer,
the dignified Small Seal Script for autumn, and
the heavy and robust Jinwen Seal Script for
winter).

At the same time, typical objects of the
solar terms (willow branches, lotus leaves, maple
leaves, plum blossoms, etc.) and tea related
elements (tea buds, tea stoves, tea cups, charcoal
stoves, etc.) are embedded in the blank space or

edges of the seal. Finally, the traditional customs
of the solar terms are deeply integrated with the
tea drinking ritual, and the memories of scenes
such as brewing tea in the countryside during
Qingming Festival, serving tea around the stove
during the Winter Solstice, and resting tea on the
ridges of the fields during the Grain in Ear are
embedded in the seal. The organic unity of the
solar terms and tea culture is achieved from
multiple  dimensions, including climate
association, visual presentation, and cultural core.
This piece is part of a series of seal
engravings themed around the 24 solar terms and
tea culture. Using seal engraving as a medium, it
deeply integrates solar term culture and tea
elements, forming a complete creative expression
from visual design and craftsmanship to its
cultural core. Each seal is a 2cm x 2cm square,
with the names of the 24 solar terms presented in
stylized seal script. Typical phenological
phenomena of each solar term (such as the
vegetation of Lichun, teaware of Bailu, frost of
Shuangjiang, and snowflakes of Daxue) and tea
related elements (tea stove, teacup, tea buds, etc.)
are incorporated into the lines and composition.

. St

process
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Picture 2. Workflow diagram
Source : MS.Cong Xinyang ,2025.

The overall effect uses a contrasting
vermilion seal, with lines combining the ancient
simplicity of seal script with modern graphic
expression, allowing the characteristics of the solar
terms and the imagery of tea to be presented directly.
The exhibition showcases the complete process from
design draft to physical seal engraving: first, a planar
creative design for the 24 solar terms is completed;
then, the seals are handcarved using stone as the
medium (the engraving tools, stone, and carving
process are visible in the images); finally, the finished
vermilion seals are formed using ink paste. This
recreates the traditional seal engraving process from
design to production, highlighting the texture of
handcrafted creation. The exhibition deeply
integrates the phenological changes and seasonal
characteristics of the 24 solar terms with tea culture.
For example, the White Dew seal incorporates the
imagery of a teapot, echoing the custom of drinking
White Dew tea in autumn; the Winter Solstice seal
combines the shape of a tea brewing vessel, fitting
the scene of brewing tea around a stove in winter. It
comprehensively demonstrates this traditional art
form of seal engraving, combining the natural
thythms of the solar terms with the ritualistic aspect
of tea drinking, endowing the seals with a dual
meaning of both solar term culture and tea life.
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Picture 3 Workflow diagram
Source : MS.Cong Xinyang ,2025

Benefits or new knowledge

Summary, Discussion, and Results

This product combines tea culture and seal
carving, using seal carving, an intangible cultural
heritage, to concretize and visualize the connection
between the 24 solar terms and tea culture. This
allows younger generations to more intuitively
perceive the phenological connotations of traditional
solar terms and the cultural ritual of tea drinking,
contributing to the contemporary inheritance of
intangible cultural heritage, solar term culture, and
tea culture. Breaking away from the traditional single
text expression of seal carving, it incorporates
modern graphic design thinking,giving the seal

25
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This seal engraving work, featuring the 24
solar terms and tea culture, embodies core value in its

multi dimensional culturalintegration and innovation.

It deeply connects seal engraving, solar terms, and tea
culture, creating a tangible cultural expression that

breaks down barriers between different cultural fields.

Furthermore, it revitalizes the intangible cultural
heritage of seal engraving with modern design
thinking, expanding its contemporary applications
and vitality. Simultaneously, it conveys the
traditional wisdom of "drinking tea in accordance
with the seasons," transforming seasonal tea customs
into a tangible aesthetic of life. In terms of knowledge
output, the work outlines and presents the
compatibility between solar terms and climate and
tea varieties, enabling the audience to grasp new
knowledge about tea culture "choosing tea in
accordance with the seasons." Moreover, through the
integration of graphic design and scene imagery in
seal engraving, it breaks the public's preconceived
notion that seal engraving is merely the carving of
characters, enriching their understanding of the
boundaries of seal engraving art.

carving works both traditional charm and modern
aesthetics, broadening the application scenarios of
seal carving art, and enhancing the contemporary
dissemination of traditional art. By linking the solar
terms with the daily life scenario of tea drinking, it
transforms abstract cultural imagery into tangible and
usable seal objects, allowing traditional culture to
integrate into daily tea tasting, journal decoration,
and other life scenarios, conveying the aesthetics of
"drinking tea according to the solar terms" and
enriching the public's cultural life experience.
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Title: 24 Solar Terms Seasonal Tea Stamps creative techniques: Seal carving craftsmanship, Logo design
Size: 2x2cm, seal, 24 items
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THE APPLICATION OF GODDESS IMAGES IN THE CREATION
OF CHINESE CULTURAL PRODUCTS

Ms.Dong GuoZheng
Master of Fine and Applied Arts Bangkokthonburi University

Source, Importance

The image of goddesses is a core component
of traditional Chinese culture, encompassing various
archetypes such as mythological goddesses, literary
goddesses, and historical saints. It embodies
profound cultural connotations such as harmony
between humanity and nature, benevolence and
resilience, and the pursuit of blessings and goodness.
It is a visual manifestation of the ancients' reverence
for nature, pursuit of virtue, and yearning for a better
life ("A Study on the Cultural Archetypes of Ancient
Chinese Goddesses," 2015). Currently, the modern
transformation of traditional elements faces
problems such as insufficient exploration of cultural
connotations, a lack of innovative imagery, and a
disconnect from contemporary aesthetics, resulting
in a lack of competitiveness and dissemination power
for related cultural products ("The Dilemma and Path
of Modern Design Transformation of Traditional
Cultural Symbols," 2019). Therefore, exploring the
creative application of goddess images in cultural
products can not only revitalize ancient goddess
culture in the contemporary era and achieve the
vibrant inheritance of traditional culture, but also

Objectives of research/creation

1. By combining historical documents and
folk tales, systematically trace the evolution and core
characteristics of goddess images in different
historical periods in China.

2. Analyze the creative logic of goddess
images, the development patterns of cultural

Concept

This study employs a hybrid research method
combining qualitative and quantitative approaches,
collecting data through literature analysis, indepth
interviews with eight scholars/designers, and a

enrich the spiritual core and artistic value of cultural
products, enhance the influence of traditional
Chinese  culture  both  domestically  and
internationally, meet the emotional needs and
aesthetic pursuits of different audiences, and promote
the deep integration and sustainable development of
the cultural and design industries ("A Study on the
Creative Development and Cultural Communication
of Traditional IPs," 2021).

Picturel. Mural of the Queen Mother of the West
Source:https://xhslink.com/m/44HReoGgYrP

products, and the core elements of image
construction, clarifying the key points for integrating
traditional goddess images with modern culture.

3. Complete the creation of a series of
Chinese cultural products centered on goddess
images, forming a reusable paradigm

questionnaire survey of 130 individuals. Core
symbols of the goddess were extracted from
mythological texts, traditional art materials, modem
animation, and cultural and creative case studies.
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After simplification and reconstruction, animated
character sketches were designed, and audience
acceptance of cultural identity and visual appeal was

Research/Creative Process

This series of cultural products, centered on
goddess figures, follows a systematic fivestage
process:
1. Prototype Determination: Based on cultural
origins, representative goddess prototypes such as the
Queen Mother of the West, the Weaver Girl, Chang'e,
and Jingwei are selected. The historical background,
myths, and cultural connotations of each prototype
3. Modern Reconstruction: Guided by modern
aesthetics, the extracted traditional symbols are
simplified and recombined, emphasizing the tension
of lines. Streamlined clothing designs soften the
heaviness of the traditional image, balancing
traditional charm with contemporary aesthetics.
4. Character Shaping: Based on the -cultural
characteristics of different goddess prototypes,
diverse styles and characters are shaped, such as
Nuwa's compassion and resilience, the Queen
Mother of the West's solemn mystery, and Chang'e's
gentle ethereal beauty, giving each character a
distinct personality.‘

'
%

Picture 2 Ink painting of fairies
Source :http://xhslink.com/o/9RtVdQqMfm

Ribbons: Their Role in Ink Painting

Ribbons are a vibrant and emotional symbol in the
image of goddesses, playing multiple roles in ink
painting:

1. Enhancing Dynamic Tension: Flowing ink lines
outline the graceful shape of ribbons (for example,
Chang'e's ribbon fluttering in the wind). The
"combination of solid and void" in the ink marks
(solid ink outlining the shape, void ink extending)

. St

tested, achieving an organic integration of traditional
goddess culture and modern design.

are analyzed to clarify the core direction of the
creation.

2. Symbol Extraction: Core cultural symbols of the
goddess figures are extracted from traditional art
forms (murals, ink paintings, folk crafts), including
clothing elements (ribbons), object symbols (lotus
flowers, hairpins), and visual elements such as ink
textures.

simulates the dynamic trajectory of the ribbon, giving
the static image of the goddess a sense of "about to
take flight," which aligns with the "light and ethereal"
qualities of goddesses in mythology (Research on the
Theory of "Spirit Resonance" in Traditional Chinese
Painting, 2018);

2. Conveying Emotion: The ink color and shape of
the ribbons echo each other. Embodying the aura of
goddesses the ribbon of the Queen Mother of the
West, with its "dark ink and straight folds," conveys
solemnity, while the ribbon of Mazu, with its "light
ink and soft curves," conveys compassion, making
the ribbon a carrier of "visual emotion" ("The
Emotional Symbolic Expression in Ink and Wash
Figure Painting," 2020);

3. Strengthening Cultural Symbolic Significance:
The "entwined and extended" form of the ink and
wash ribbon cleverly aligns with the concept of
"spiritual unity" in traditional Chinese aesthetics,
while also echoing the mythological background of
goddesses "riding the wind," making the ribbon a
cultural link connecting "traditional archetypes" and
"visual imagery" ("The Visual Symbolic
Reconstruction of Chinese Mythological Images,"
2022).

74
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Picture 3 Ink painting of fairies
Source :http://xhslink.com/0/9RtVdQqMfmE4

Auspicious Clouds: Their Role in Ink
Painting
In this work, auspicious clouds serve as both a carrier
of atmosphere and a carrier of cultural symbolism.
Ink painting adds depth and layering to them:
1.Creating a Mythological Scene: Auspicious clouds
(such as the cloud patterns next to the Chang'e statue)
are depicted using the technique of "light ink +
simple lines," recreating the ethereal atmosphere of
the mythical "fairyland" through "light ink + curly
lines," naturally integrating the goddess image into

Connotations of Traditional Chinese Auspicious
Symbols, 2017);

3.Balanced Composition: In ink wash paintings, the
"spreading" auspicious clouds fill the blank spaces in
the picture (e.g., the light ink cloud patterns beside
the Nuwa statue), preventing the main figures from
appearing crowded, and enhancing the "flow" of the
picture through "intertwined clouds," conforming to
the principle of "density balance" in ink wash
painting (A Study on the Aesthetics of Density and
Spacing in Ink Wash Composition, 2021).

Lotus: Its Role in Ink Painting

The lotus is a spiritual and cultural symbol of the
goddess image, and ink painting enhances its
symbolic meaning:

1. Symbolizing the Spiritual Core: The "refined ink"
(light ink petals + dark ink lotus leaves) in ink
painting expresses the "purity" of the lotus, echoing
the cultural connotations of the goddess archetypes
(such as Mazu's "benevolence" and Chang'e's
"elegance"), thus achieving "showing people through
flowers" (The Symbolic System of Traditional
Chinese FlowerThemed Paintings, 2016);

2. Enriching Visual Layers: Adding light red lotus
flowers (such as the lotus element next to the goddess
statue in the text) to a black and white ink background
retains the '"elegance" of ink painting while
brightening the picture with light colors, avoiding the
monotony of allblack tones, and meeting the visual
appeal needs of modern cultural and creative
products (A Study on Color Adaptation in Modern
Ink Painting Cultural and Creative Products, 2023);
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the "celestial/divine realm" background ("The
Creation of Artistic Conception and the Application
of Symbols in Traditional Landscape Painting,"
2019);

2.Conveying Auspicious Meanings: In Chinese
culture, auspicious clouds symbolize good fortune. ..
In traditional culture, ink painting... The "soft
clouds" embody the symbolic meaning of "praying
for blessings and doing good deeds," echoing the
"compassionate qualities" of the goddess image (e.g.,
the auspicious clouds beside the Mazu statue),
enabling the artwork to transcend mere visual appeal
and carry cultural and emotional value (Aesthetic

3.Awakening Cultural Memory: In traditional
Chinese culture, the lotus is a classic symbol of
"gentlemanly conduct" and "good wishes." The lotus
flowers depicted in ink paintings not only conform to
the "sacredness" of the goddess image, but also allow
the audience to quickly associate them with the
cultural cognition of "auspiciousness and purity”,
thereby enhancing the cultural dissemination power
of the work (The Contemporary Dissemination
Mechanism of Traditional Cultural Symbols, 2022)

7 p‘ﬁ
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Picture 4. Final design draft of the goddess
image in ink wash style (lotus, ribbons,
auspicious clouds, ink wash)



Source: Dong Guozheng, 2025

Benefits or new knowledge

This research and creation achieves
multifaceted value in both practical and academic
aspects, providing crucial support for the modern
transformation of traditional images. In practice, it
establishes a standardized cultural and creative
development process encompassing "cultural origin
tracing symbol extraction visual reconstruction value
integration product extension," forming a modern
aesthetic expression system for traditional goddess
culture. While faithfully restoring the core culture, it
enhances user interaction through diversified product
forms, achieving a dynamic cultural dissemination
model of "viewing interacting perceiving." It
successfully transforms goddess cultural symbols

Summary, Discussion, and Results

This creative work draws inspiration from
traditional Chinese goddess culture, adhering to the
core principle of "preserving cultural essence +
modern aesthetic transformation." It constructs a
complete cultural and creative development process,
deeply exploring the cultural connotations and core
symbols of goddess images in mythology, religion,
and literary classics, while considering the aesthetic
preferences of modern audiences and the practicality
and interactivity of cultural products. Through
symbol simplification, image reconstruction,
temperament layering, and scene adaptation, it
achieves a creative transformation of traditional
goddess images, balancing cultural authenticity with
modern experiential appeal.

The final results include a series of animated
goddess characters with distinct themes and
prominent  cultural attributes, along with

Bibliography
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into cultural products that combine aesthetic value
and practical function, providing a practical case
study for the cultural and creative industry. In terms
of knowledge, it clarifies the historical evolution,
diverse cultural attributes, and spiritual connotations
of core symbols of traditional Chinese goddess
images, defining the creative logic of integrating
traditional and modern aesthetics. It also masters the
application techniques for adapting goddess cultural
symbols to different types of cultural and creative
products (physical, digital, and experiential), as well
as methods for conveying cultural values and gender
equality concepts through "experiential
communication.”

accompanying cultural products, covering physical,
digital, and experiential categories. The core
elements of each product correspond to the typical
cultural symbols and spiritual core of traditional
goddesses, possessing the function of "unlocking
goddess culture through experiential products,” thus
meeting the diverse needs of cultural inheritance,
aesthetic experience, and industrial development.
Discussions indicate that the modern transformation
of traditional images must adhere to cultural origins
and avoid symbolic or superficial appropriation;
while "experiential design" can effectively bridge the
gap between traditional and contemporary audiences,
improving the efficiency of cultural dissemination.
Future development can further expand the
development of goddess images, combining digital
technology to enrich the interactive experience of
products.

Wang Yu. (2021). Research on cultural and creative
development and cultural communication of
traditional IP. Cultural Industry Research, 15(4), 91-
104.
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Creative approaches to contemporary oil painting through traditional
thai chinese costume patterns

Ms.Gao Xingping
Master of Fine and Applied Arts Bangkokthonburi University

Source, Importance

This research originates from the long
standing historical and cultural exchanges between
China and Thailand, particularly during China’s
Ming Dynasty and Thailand’s Ayutthaya Period.
Traditional clothing patterns from these periods
function as micro level visual symbols that embody
social hierarchy, religious belief, cosmology, and
cultural values.

Picture 1 Patterns extracted from traditional
Chinese costumes of the Ming Dynasty and
patterns extracted
Source: https://shorturl.asia/3w8No

The importance of this study lies in
addressing a critical gap in contemporary cross
cultural art practices. Existing works often rely on
superficial symbol collage without sufficient
historical depth or systematic transformation of
traditional motifs. By focusing on clothing patterns
rather than macro cultural narratives this research
emphasizes the reinterpretation of micro visual
symbols as a meaningful pathway to expressing Thai
Chinese cultural identity in contemporary oil
painting. The study is therefore significant both
academically and artistically, as it contributes to

deeper cultural understanding within the globalized
context.

Objectives of research/creation

1. To systematically analyze the patterns,
colors, and compositional structures of traditional
clothing from the Ming and Ayutthaya dynasties, as
well as cultural symbols and historical origins.

2. To study the application of symbolic
patterns, such as removing Thai and Chinese fabric
patterns, to create contemporary oil paintings that
combine cultures.

Concept

The conceptual foundation of this research is
based on cross cultural integration Traditional
clothing patterns are regarded as symbolic carriers of
cultural memory and identity. Through contemporary
oil painting, and cultural identity interpretation. these
historical symbols are not merely preserved but
reinterpreted and reconstructed to generate new
meanings.

The core concept emphasizes transforming
traditional costume elements from static historical
artifacts into a contemporary visual language that
reflects hybridity, dual belonging, and cultural
negotiation. By integrating Chinese Confucian order
and cosmology with Thai Buddhist symbolism and
fluid aesthetics, the research proposes a “third
cultural space” where Thai Chinese identity can be
visually articulated through oil painting.

Research/Creative Process

This study uses qualitative research methods
and creative practice. The steps for the research are
as follows

1. Documentary and literary analysis
Historical records are collected and analyzed.
Academic studies, museum archives, and



photographic materials related to the costumes of the
Ming and Ayutthaya dynasties. To create theoretical
and cultural foundations.

2. Case Studies Interviews Contemporary oil
paintings and cross cultural artists selected to identify
existing integration strategies and challenges. Semi
structured interviews with academics, artists, and
museum researchers provide contextual insights.

3. Extraction and design of elements The key
costume elements, including patterns, colors, and
composition logic, have been separated, simplified,
and reorganized into a new visual style that is suitable
for oil painting.

4. Creative Practice: Three oil paintings were
created using techniques such as abstraction, pattern
layering, and color reconstruction to test their
practical integration methods.

Picture 2 Sketches illustrating the process of
adapting patterns from Thai and Chinese fabrics
into the creative process.

Source: Photographed by Gao xingping

Picture 3 Creation Process

. BB

Source : Photographed by Gao xingping
5. Assessment and analysis Expert feedback
and qualitative assessments are used to assess
cultural validity. artistic innovation and the
effectiveness of cultural expression to the
dissemination of works.

Benefits or new knowledge

1. New Academic Knowledge and
Methodological ~ Contribution  this  research
contributes new academic knowledge by shifting the
study of Thai Chinese cultural exchange from macro
cultural narratives to micro visual symbols,
specifically traditional clothing patterns. It proposes
a systematic methodology for transforming historical
costume elements patterns, colors, and compositional
logic into contemporary oil painting language
through element extraction, reconstruction, and color
translation. This framework fills a gap in existing
research and provides a reference model for future
studies on cross cultural art and cultural identity
representation.

2. Attistic and Cultural Innovation the
research  offers innovative approaches for
contemporary artists by demonstrating how
traditional Thai and Chinese costume elements can
be integrated beyond superficial decoration toward
meaningful cultural interpretation. Through creative
practice, it reveals how oil painting can function as a
medium for negotiating hybrid identity, generating
new visual expressions that promote intercultural
understanding and contribute to the sustainable
transmission of Thai Chinese cultural heritage in an
international context.

Summary, Discussion, and Results

The findings indicate that traditional Ming
and Ayutthaya clothing patterns possess strong
symbolic potential for contemporary reinterpretation.
When systematically reconstructed through oil
painting techniques, these patterns effectively
communicate Thai Chinese cultural identity
characterized by hybridity, adaptability, and shared
heritage.

The creative outcomes show that successful
integration depends on maintaining recognizable
core symbols while allowing for innovation in form,
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color, and composition. The study also reveals that
oil painting, due to its layering capacity and
expressive depth, is particularly suitable for
visualizing complex cultural identities. Overall, the
results confirm that cross cultural costume based
creation can move beyond decorative fusion toward
meaningful cultural interpretation. physical realms
highlight the emergence of hybrid spaces as a new
context for identity formation in the digital and
glocalized era.
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Metal Piercing Work Parallel

Kritsanaphorn Meehongthong
Poh-Chang Academy of Art, Rajamangala University of Technology Rattanakosin

Source, Importance

Metal Stenciling/Piercing is a form of
craftsmanship that uses a traditional hand-sawing
tool to create decorative cutouts.

The traditional technique relies on hand
piercing, while modern technology enables precise
cutting, carving, or engraving of various patterns
onto metal sheets to create intentional openings. This
process produces beautiful, dimensional designs and
visually lightens the overall appearance of the piece.

Inspired by Values refer to the perspectives
held by individuals or societies toward objects, ideas,
and events that relate to their desires, principles, and
what is considered appropriate or correct within that

Objectives of research/creation

1.To convey the concept of personal and
social values through metal-piercing design
presented in a parallel format.

2. To reflect the contrast between a young girl
and an adult woman as symbolic representations of
transition, desire, acceptance, and social roles.

3. To illustrate the influence of social
structures on the formation of identity, drawing from

Concept

The “Parallel” project presents the idea of
personal and social values through the parallel
portrayal of a young girl and an adult woman. This
contrast reflects transitions, social expectations, and
the pressures that shape identity at different stages of
life.

Research/Creative Process

The research and creative process of the
“Parallel” project began with defining the core
conceptual issue that the work aims to communicate.
The study focused on personal values and social

Picturel. “Individually Created Design Work”
Source: Artist’s own photos.

society. And derived from presenting the concept of
values in a parallel form, using a young girl and an
adult woman as two contrasting figures to reflect the
idea.

psychoanalytic ideas such as desire, the ego, and the
mirror stage.

4. To experiment with both traditional and
modern metal-piercing techniques in creating
symbolic artworks with depth and expressive
meaning.

Metal-piercing techniques are used as
symbolic elements representing the structures and
openings that society creates, offering both
constraints and spaces for discovering one’s true self.

values, which significantly influence human
behavior, development, and identity formation across
different stages of life. The initial phase involved
theoretical research, drawing upon psychoanalytic



perspectives from Freud and Lacan-particularly the
concepts of Desire, the Mirror Stage, ego formation,
and the role of symbolic structures in shaping self-
perception.
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Picture 2
Source : Artist’s own photo.

These theories helped establish a
foundational understanding of the subtle relationship
between individuals and the socio-cultural pressures
surrounding them.

The next step involved analyzing values in
two dimensions: personal values and societal values,
including the contrast between perspectives held
during childhood versus adulthood. This analysis
was informed by academic literature, observational
study, and contextual exploration. The insights
gathered from this phase guided the selection of
visual symbols, composition strategies, and artistic
elements appropriate for effectively conveying the
chosen concept.

After consolidating the thematic content, the
project progressed into the design phase. This began
with sketching parallel compositions, intended to
visually represent the contrast and relationship
between two life stages. The choice to depict a young
girl and an adult woman was intentional, as these
figures symbolically represent transitions in values,
societal expectations, and the evolving roles imposed
by culture. Their parallel placement became the
central structural element for shaping the entire
artwork.

Once the design direction was established,
the creator conducted a series of experiments with
metal-piercing techniques, including both traditional
hand-saw methods and modern technological cutting
or engraving tools. These experiments were essential
for understanding the properties of metal, the
Benefits or new knowledge

. St

precision of cut lines, the depth and clarity of
openings, and how these visual elements could
symbolically represent control, limitation, or the
possibility of self-discovery. This exploration
ensured that the technique aligned meaningfully with
the conceptual framework.

4 |

Picture 3
Source : Artist’s own photo.

The production phase involved the processes
of cutting, shaping, refining the metal

surface, controlling curvature, thickness, and
achieving clean, precise lines. Composition was
carefully arranged to maintain visual balance, while
pierced openings acted as symbolic spaces that
reflected the constraints or freedoms allowed by
societal values.

These structural features corresponded with
the complex social frameworks explored in the
conceptual foundation of the work.

In the final stage, the artwork underwent
evaluation, focusing on conceptual accuracy, the
coherence of the parallel imagery, communicative
effectiveness, and craftsmanship quality. This
assessment not only confirmed the success of the
creative process but also provided insights for future
refinement-enhancing the effectiveness of metal-
piercing techniques as a medium for contemporary
artistic expression.

Through this comprehensive process, the
“Parallel” project emerges as a reflective medium
that investigates the relationship between individuals
and society. By integrating metalworking techniques
with psychoanalytic theory, the work raises questions
about which values truly belong to the individual and
which have been unconsciously shaped by societal
influence.
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1.The work highlights how personal and
social values shape human identity across different
life stages.

2. Development of a Parallel Visual Narrative
The use of parallel imagery-contrasting a young girl
and an adult woman-offers a methodological
contribution to narrative representation in visual arts.
It presents a structured approach for expressing
dualities such as innocence vs. maturity, internal

Summary, Discussion, and Results

The “Parallel” project explores how personal
and social values shape human identity across
different stages of life. By presenting the parallel
imagery of a young girl and an adult woman, the
work highlights the contrasting experiences,
pressures, desires, and expectations that individuals
encounter as they develop. The use of both traditional
and modern metal-piercing techniques reinforces the
function as symbolic spaces that reflect the interplay
between internal desires and external social
expectations. This method effectively communicates
how individuals often perceive themselves through
societal reflections rather than through their authentic
self-understanding,.

The discussion reveals that the project
succeeds in forming a unique visual language
through the integration of theoretical and craft-based
practices. The parallel composition creates a clear
narrative structure that emphasizes dualities such as
childhood vs. adulthood, innocence vs. maturity, and
self-identity vs. imposed identity. This approach
demonstrates how traditional craft techniques can be
expanded to address contemporary social themes.

The creative outcomes include:

1. Establishing a coherent parallel visual

, St

desire vs. social expectation, and self vs. imposed
identity.

3. Promoting Awareness of Social Influence
on Identity The work encourages viewers to question
which values arise from their authentic selves and
which are shaped-consciously or unconsciously by
societal pressure. This reflective process fosters
critical thinking and self-awareness.

conceptual framework, with cut lines and openings
symbolizing societal structures that create both
limitations and opportunities for identity formation.

The findings indicate that the combination of
psychoanalytic concepts-particularly the Mirror
Stage and Desire-with material-based visual art
provides a deeper and more layered understanding of
identity construction. The pierced metal surfaces

2. Advancing metal-piercing methods by
merging handcraft processes with modern
technology.

3. Introducng a new conceptual framework
for applying pychoanalytic theory in contemporary
art practices.

4. Highlighting the impact of values on the
development of personal identity.

5. Encouraging viewers to reflect on which
values originate from themselves and which are
shaped unconsciously by societal influence.

Opverall, the project contributes both artistic
and conceptual insights, demonstrating how craft-
based techniques and theoretical perspectives can
work together to reflect the complexity of human
identity within social structures.

THE CONFERENCE

ART MANAGEMENT ARTS AND CREATIVE CULTURE



_ G THE CONFERENCE|

ART MANAGEMENT ARTS AND CREATIVE CULTURE

Title: . Metal Piercing Work Parallel
creative techniques. Brass metal Pierced work
Size: A4
Name of creator Kritsanaphorm Meehongthong
Years: 2025
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Lingyun Taste Little Zen Life: Creative Design of Lingshan
Gourmet Poster

Li Ding

Jiangxi University of Science and Technology School of Art and Design,

Source, Importance

Lingshan, a cultural scenic spot integrating
Zen culture and local cuisine, lacks a unified visual

« QFL0TINTRODUCE »++

5

Picturel : Lingshan Gourmet Poster &

DerivativesPreview
Source: Original work (By researcher)

Objectives of research/creation

1 integrate Lingshan's Zen culture and
gourmet features to design a visual poster with
cultural attributes.

2 Extend poster elements to cultural and
creative derivatives to realize multi-scenario
application of the design.

Concept

With "Zen culture + Lingshan gourmet" as
the core concept, this design uses the "little monk" as
the visual symbol, matching the color system of tea
brown (consistent with Zen style) and light yellow

Research/Creative Process

1. Demand Investigation
Collect information on Lingshan’s cultural
background and local food types, identifying the lack
of a unified visual system for its food culture.

carrier for its food culture. This design takes "The
Taste of Lingyun - Little Zen Life" as the core,

combining Lingshan’s Zen symbols (e.g., the little
monk image) with local specialties (e.g., Lingshan
pastries, farm dishes). It aims to build a distinctive
gourmet brand image for Lingshan: it promotes local
food culture while enhancing the scenic spot’s
cultural connotation. For tourists, this poster and its
derivatives not only present food features intuitively
but also serve as cultural souvenirs, promoting the
integration of food consumption and cultural
experience in Lingshan.

3 Enhance the recognition of Lingshan's
gourmet brand and promote the spread of local food
culture

(representing food warmth). It presents Lingshan’s
food culture vividly and interestingly, creating a
"little Zen life" atmosphere.

2. Element Extraction
Extract Zen-related elements (monks, mountain
temples) and food-related elements (pastries, farm
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dishes), and determine the “little monk™ as the core
visual image.

3. Design Drafting
Create flat illustrations for the poster, adopt a “text +
illustration” layout, and apply a tea brown and light
yellow color scheme.

L@ R ERE
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Picture 3 Lingshan Gourmet Poster & Derivatives
Application Display
Source : Original work (By researcher)

4. Derivative Extension
Apply poster elements to cultural and creative
products (such as stationery and packaging),
adjusting scale and details according to product
characteristics.
Benefits or new knowledge

1. Realize the integration of local cultural
resources (Zen culture) and commercial design
(gourmet poster),providing a reference for the visual
design of regional gourmet brands.

2. Expand the application scenarios of poster
design (from a single poster to multi-type cultural and

Summary, Discussion, and Results

This design takes Lingshan's Zen culture and
qourmet features as the core, and completes the
creation ofgourmet posters and their cultural and
creative derivatives. The works not only have
distinctive culturalattributes (integration of Zen
elements) but also have practical application value

, St
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Picture 2 Lingshan Gourmet Poster & Cultural and
Creative Derivatives Design Source: Original

work (By researcher)
5. Effect Optimization
Refine the visual proportions of the poster and
derivatives based on display effects, improving
overall coordination.

creativederivatives), improving the practical value of
the design.3. Help spread Lingshan's qourmet culture,
enhancing the cultural influence of the scenic spot
while driving thedevelopment of local food
consumption

(covering multiple scenariossuch as display and
souvenirs). However, there is still room for
improvement in the diversity of food
elementpresentation; in the follow-up, we can enrich
the types of food images to enhance the
comprehensiveness otthe poster's information.
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Title: The Taste of Lingyun - Little Zen Life: Creative Design of Lingshan Gourmet Poster
creative techniquesintegrate: Lingshan’s Zen cultural elements (e.g., little monks, mountain temples) with local
food features, using flat illustration + gradient color matching; combine poster design with cultural and creative
derivatives (stationery, packaging, etc.) for multi-scenario application.
Size: A3 (poster); 100x150mm (cultural and creative derivatives)
Name of creator: LiDing
Years: Class of 2023
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Wasteland Reborn : The rebirth of Marine debris

Li Yihan & Chen Yao & Phimmada Tiyakasemsuk & Pheerapon Talee
Shanghai Art and Design Academy

Source, Importance

This work presents the rebirth of the
environment by recombining natural materials with
coastal debris.
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Picture1.Briefly described the concept
Source: Made by the group members

The upright tree roots are like a tree standing

Objectives of research/creation

1.Create a three-dimensional art piece about
the resilience of life, the reborn of the
wasteland.

2.Explore how to build new hope and
meaning on the basis of the ruins of civilization and
the reality of pollution.

Concept

Using tree roots, shells and Marine debris as
materials, a ruins of civilization was constructed. The
phoenix at the top is rooted in real trauma, and its
rebirth is supported by broken things. It is a gentle

Research/Creative Process

For us, the most touching aspect of the
phoenix in the work is not the heroic rebirth from the
ashes in myths, but that it must rely on these broken
ruins to fulfill its destiny of rebirth. This is like the
situation our generation is facing: we have no
unspoiled primitive nature in our hands, and we must
learn to build new hope on the ruins of civilization.

again, symbolizing that vitality still exists. Even after
being damaged, abandoned and withered, their
sinuous and exposed forms still reveal the essence of
nature's attempt to grow once more.

The shells and stones picked up from the seaside
carry the memories of the ecosystem - they are the
traces of life left by the once fertile Marine world.
The coastal garbage and waste mixed into the work
reflect the damage that humans have caused to the
environment. However, in this work, they are
recombined and endowed with meaning, turning
those once "wastes" into "the foundation of rebirth"
The phoenix is a symbol of auspiciousness in
Chinese culture, born in the flames and reborn in the
flames. The phoenix at the top indicates that there is
still a glimmer of hope and it can be reborn like a
phoenix.

3.Prompt audiences of the same age to reflect
on their personal responsibilities in the consumer
society after recognizing the environmental scars

questioning to our contemporaries: In the face of a
devastated reality, do we still have the courage to
become the root system that builds new meanings?

So, the question that "Wasteland Reborn"
ultimately intends to raise might be more urgent than
"to what extent can the world be restored?" What it
wants to ask is:Are we willing to, after recognizing
the devastation of reality, still retain the courage to
construct meaning from it?
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Picture 2.Some details of the work
Source : Li Yihan

We are a generation that grew up in
environmental protection publicity and is also a
generation immersed in the wave of consumerism.
This contradiction and division is precisely the
starting point of our creation. That phoenix tells us:
Rebirth might just be a series of tiny choices -
choosing to take away garbage, choosing to reduce
one plastic bag, choosing not to give up on repair
after repeated disappointments.

Benefits or new knowledge

We can leamn how to examine discarded
objects with an artistic eye and discover the
memories and narrative potential they carry. It
refreshes our understanding of "rebirth" - rebirth does
not have to be a grand replication, but can be a small

Summary, Discussion, and Results

"Wasteland Reborn" has accomplished the
narrative transformation from ruins to rebirth through
visual allegories.

Its core achievement lies in transforming
environmental traumas into symbols that carry hope.
We believe that true rebirth is not about returning to
the starting point, but about learning to build on the
scars.

Picture 3.The complete display of the work
Source : Li Yihan

That phoenix, reborn from waste, hangs on
the top. Its posture is not victory but a gentle warning
and a stubborn invitation - inviting every viewer to
become the phoenix in their own life and, through
action, transform the era we are in from the ruins of
civilization to the vitality of life.

yet firm construction based on the scars of reality.
This ultimately points to the possibility of a positive
action: everyone can become a creator of their own
life and complete a transformation of their own
"Wasteland Reborn" in the remnants of civilization.

We hope to transform environmental
protection issues from macro warnings into an
invitation for individual practice that can be
perceived and participated in, allowing viewers to
reflect on the possibilities of their own actions in the
artistic gaze.

THE CONFERENCE

ART MANAGEMENT ARTS AND CREATIVE CULTURE



_ G THE CONFERENCE|

ART MANAGEMENT ARTS AND CREATIVE CULTURE

=
0
7
'—P
o
O
-
Q.
A
9)
o
o
=
-]

Title:Wasteland Reborn : The rebirth of Marine debris
creative techniques:Marine debris
Size: about 60cm height
Name of creator. Li Yihan & Chen Yao & Phimmada Tiyakasemsuk & Pheerapon Talee Years: 2025
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CREATIVE PATHS OF ARTISTS EXPRESSING PERSONAL
IDENTITY THROUGH BRAND COOPERATION

Mr. Ma Rui
Master of Fine and Applied Arts Bangkokthonburi University

Source, Importance

STUDIO

Picture1. MARUI logo
Source: Researchers took photos

Since the 1960s, collaborations between
artists and brands have evolved from critical
brands acquire cultural capital and enhanced
communicative depth (Bourdieu, 1986). To expand
the interdisciplinary understanding of how artists
express and negotiate personal identity within brand
collaborations an area that remains underexplored
this study proposes the Creative Path Model, which
explains the trajectory from personal inspiration and
brand negotiation to identity outcomes manifested in

Objectives of research/creation

1. To study the distinctive characteristics and
dynamics of collaboration between artists and brands
within the contemporary cultural and creative
industries.

2. To analyze the processes, strategies, and
influencing factors through which artists construct

Concept

Artist-brand collaboration is conceptualized
as a dynamic space for negotiating identity and
cultural power within the context of globalization and
the contemporary creative economy. This study

engagements with mass culture in Pop Art to
commercial integration within the fashion and luxury
industries by the late twentieth century (McCarthy,
2002; Warhol, 1975). Within the context of
globalization and the digital economy in the twenty
first century, such collaborations have become a key
strategy in the global cultural and creative industries
(Hesmondhalgh, 2013). The relationship between
artists and brands is therefore no longer confined to
image based marketing, but functions as a site for
negotiating identity and cultural power (Hall, 1990).
Through cross boundary collaboration, artists are
able to integrate their aesthetic concepts and
symbolic meanings into commercial contexts, while

artworks or products by systematically linking
identity theory (Erikson, 1968; Hall, 1990) with
cultural branding theory (Holt, 2004). Furthermore,
the use of practice based research elucidates the
dynamics of cultural power negotiation and
processes of glocalization in contemporary meaning
production

and communicate personal identity during brand
collaborations, with the aim of developing a
systematic conceptual framework for creative
practice grounded in personal identity.

introduces the Creative Path Model to explain artists’
creative practices, tracing the process from the
formation of personal identity, through brand
oriented negotiation, to the transformation of
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meaning into commercial objects or artworks. The
proposed framework systematically integrates
identity theory with cultural branding theory.
Through practice based artistic research, the study
further reflects processes of glocalization in
contemporary meaning production.

Research/Creative Process

This study investigates the characteristics and
dynamics of artist brand collaboration, as well as the
processes and strategies through which artists
construct and communicate personal identity, in
alignment with the two research objectives. The
research process is structured into two main phases.

Phase 1 focuses on examining the distinctive
features and dynamics of artist brand collaboration
within the contemporary cultural industries through a
review of literature on identity, co creation, and
cultural branding, alongside the analysis of
representative case studies in art, design, and fashion.
This phase also incorporates field observation in

ZE3DRIFRIE

Picture 3: Create 3D models and animated videos
ofthe corresponding
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Creative Path Strategy Model

Artist's Personal
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This s the highight of your paper, indicating that technology
ensures the artistc spirt s not diuted by commerce

Picture 2. The Creative Path Strategy Model
Source : Researchers took photos

exhibitions and art related events to understand
collaborative mechanisms in real world contexts.
Phase 2 analyzes the processes, strategies,
and influencing factors shaping artists’ identity
construction and communication through in depth

interviews with artists, brand executives, and curators.

The data are analyzed using content analysis to
identify key themes and categorize -cultural,
technological, managerial, and audience related
factors. The findings contribute to the development
of a systematic conceptual framework for identity
based creative practice aimed at sustainable cultural
collaboration.
characters. Source:Researcherstookphotos

In the creative practice component, the study
experimentally applies identity based creative
practice through a pioneering project that integrates
virtual three dimensional digital assets with physical
fashion, aiming to produce personalized garments
endowed with a “digital spirit.” The process involves
3D body or facial data modeling, virtual garment
design with detailed textile simulation and artistic
rendering, transformation of digital models into
production ready images, and the creation of
dynamic digital twin content, culminating in physical

Benefits or new knowledge

production and packaging. This practice embodies
the Creative Path, reflecting the circulation of
cultural capital and identity negotiation within a
hybrid space through artistic strategies such as



symbolic reappropriation, material translation,
critical subversion, and digital extension, operating
within collaborative mechanisms of negotiation,
adaptation, hybridization, and communication. The
outcomes are categorized as identity reinforcement,
identity transformation, or hybrid identity extension,
collectively forming a systematic body of knowledge
for advancing artist-brand collaboration in
contemporary cultural contexts.

This study generates new knowledge on
artist-brand collaboration as a process of negotiating
identity and cultural power within the contemporary
creative industries. The findings introduce
the Creative Path Model, which explains the
systematic mechanisms of identity based creative
practice employed by artists. The research integrates
identity theory with cultural branding through an

Summary, Discussion, and Results

This study systematically examines the
distinctive characteristics and dynamics of artist—
brand collaboration within the contemporary cultural
industries, as shaped by the processes, strategies, and
influencing factors involved in artists’ construction
and communication of personal identity. The
findings lead to the development of a systematic
conceptual framework for identity based creative
practice, which can serve as both a theoretical and
practical tool for artists, brands, and cultural
managers in fostering sustainable collaboration. The
research thus contributes to knowledge in art, cultural
management, and the creative industries within the
context of contemporary globalization. Artist-brand
collaboration is understood as a site of identity
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Picture 4:Physical painting creation process
diagram
Source : Researchers took photos

interdisciplinary framework and practice based
artistic research. The resulting knowledge can be
applied as a strategic guideline for artists, brands, and
cultural managers in developing ethical and
sustainable collaborations. Moreover, the study
extends research in art and cultural management into
digital and glocalized contexts in a concrete and
methodologically grounded manner.

negotiation and cultural power, aligning with Hall’s
concept of dynamic identity and Bourdieu’s theory of
cultural capital. Artists’ capacity to maintain or
transform identity is shown to depend on the degree
of creative control and collaborative mechanisms that
enable balanced negotiation. By linking identity
theory with cultural branding through the Creative
Path Model, the study systematically explains the
trajectory from personal inspiration to material and
symbolic outcomes. Furthermore, creative practices
that integrate digital and physical realms highlight the
emergence of hybrid spaces as a new context for
identity formation in the digital and glocalized era.
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Shoe Design Pants Design

T-shirt design

Title: Heart's Image
creative techniques: Mixed Media
Size: 180cmx60cm
Name of creator: MARUI

Student ID: 6530120011
Years: 2025
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The Development of Marbling Art Techniques for Stress Reduction
among Working Adults

Metasit Bunaikbuth
Master of Fine and Applied Arts Bangkokthonburi University

Source, Importance

Traditional marbling art relies on gel-based
solutions, oil paints, thinners, and various chemicals,
which, despite producing beautiful patterns, can be
unsafe, complex to prepare, and unsuitable for use in
community or workplace settings. To address these
limitations, the researcher developed a safer and
more accessible technique that maintains the essence
of rnarbling‘vv;lile removing harmful mgterialsi

A

Picture]l Equipment for making Marbling Art
developed by researchers
Source: Researchers

Objectives of research/creation

1.To study the potential impact of marble
print techniques on stress levels among working
individuals.

2.To design and evaluate the effectiveness of
marble

Concept

The conceptual idea of this study centers on
developing a safer, more accessible, and context-
appropriate marbling technique. The researcher
adapted the traditional method previously dependent
on gels, oil-based paints, thinners, and chemical
additives into a cleaner and more user-friendly
process using plain water, alum, and diluted acrylic
paint.

This modified method uses 1.5 liters of plain
water, stirred with alum for about 1 minute and 30
seconds to adjust surface tension, along with acrylic
paint diluted with water. A brush is used to dip into
the paint and gently drip it onto the water’s surface to
form patterns. The new approach eliminates strong
odors, reduces health risks, simplifies the workflow,
and makes the activity more comfortable and
environmentally friendly.

The significance of this study lies in both
demonstrating the stress-relief benefits of Marbling
Art and presenting a technical innovation that
increases its practicality, safety, and accessibility.
This improved method supports broader applications
in therapeutic activities, organizational wellness
programs, educational settings, and creative
workshops.

print activities in promoting relaxation among
working individuals.

3.To establish guidelines for managing
marble print activities to promote relaxation.

This modification reduces health and
environmental risks while simplifying preparation.
The improved technique allows participants to focus
more naturally on the creative process, enhancing
relaxation and therapeutic engagement. The study is
grounded in the idea that refining the technical
method can strengthen the effectiveness of Marbling
Art in reducing stress and supporting psychological
well-being among working adults.
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Research/Creative Process

This study was conducted through a
structured process beginning with the development
of a safer marbling technique using plain water, alum,
and diluted acrylic paint, replacing the traditional
chemical-based method. The researcher then
designed and implemented workshop sessions with
two groups of working adults, totaling 51 participants.
Prior to the activity, participants completed the SPST-
20 stress assessment. They then engaged in the

Picture 2 Marbling Art Workshop at TCDC
Bangkok Creative Space 5th Floor
Source: Researcher

Benefits or new knowledge

This study provides significant contributions to both
the artistic field and the applied use of creative
practices. By developing a modified marbling
technique, the researcher transformed the traditional
processtypically dependent on gels, oil-based
pigments, thinners, and chemical additivesinto a safer,
more accessible, and user-friendly method. The
alternative approach utilizing clean water, alum, and
diluted acrylic paint minimizes chemical exposure,
simplifies preparation, and makes the technique
approachable for participants with no prior artistic
experience.

Summary, Discussion, and Results

The findings of this study demonstrate that
the newly developed marbling technique using only
clean water, alum, and diluted acrylic paints can
effectively replace the traditional method that relies
on gels, oil-based pigments, and chemical solvents.

G THE CONFERENCE

ART MANAGEMENT ARTS AND CREATIVE CULTURE

Marbling Art workshop, during which the researcher
provided guidance and observed participants’
behaviors and emotional responses. After the activity,
participants completed a post-assessment and an
experience-reflection form. The collected data were
analyzed quantitatively using a t-test and
qualitatively through content analysis, enabling a
comprehensive interpretation aligned with the
research objectives.

Picture 3 Marbling Art Workshop at TCDC
Bangkok Creative Space 5th Floor
Source: Researcher

The new knowledge emerging from this research
includes:

1.An innovative adaptation of the Marbling Art
technique that enhances safety, reduces complexity,
and broadens the usability of the process across

educational, creative, and wellness-oriented activities.

2.Evidence that water-based marbling using alum-
treated water and diluted acrylic paint can still
generate  stable, aesthetically rich patterns
comparable to the traditional method.

3.A foundation for further development of Marbling
Art as a tool for relaxation, creative learning, and
community or organizational well-being activities.

By simplifying the process through the use of 1.5
liters of water, gentle alum agitation for about ninety
seconds, and applying diluted acrylic paint onto the
water surface with a brush, the researcher created a
technique that is safer, more accessible, and suitable



for relaxation-oriented activities. Participants in the
working-age group experienced reduced calmness
and enjoyment while creating the patterns. The
resulting marbling effects were diverse and visually
comparable to those from traditional methods,
confirming that the modified materials still preserve
the essential characteristics of Marbling Art. Overall,
the study indicates that simple, hands-on, and
chemical-free art activities can effectively support
stress relief and emotional well-being, while also
pointing toward broader applications in workplaces,
educational environments, and community programs,
as well as opportunities for future research on the
factors influencing pattern quality and stress levels,
improved focus, and a sense of color stability.
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Picture 4 Marbling Art developed by researchers
Source: Researcher

Title: Untitled
Creative techniques: Marbling Art
Size: 40x50 cm.
Name of creator: Metasit Bunaikbuth
Years: 2025
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The legacy of vernacular wooden architecture is transitioning into the
spirit of products in a new context.

Naphat Pumusit, Nopanan Balisee
Puum Design

Source, Importance

Traditional wooden architecture has deep
roots in the culture and traditions of local

generations. The use of wood as the primary
construction material reflects the availability of local
natural resources, as well as the climate and ways of
life of the people in each area. Traditional wooden
architecture in Thailand is likewise a product of long-
standing local wisdom, shaped by climatic conditions,
natural resources, and the distinctive cultural
characteristics of each region. The construction of
houses, temples, and other buildings using wood has
profound historical roots and clearly reflects the close
relationship between humans and nature.

Picturel. Vernacular and antique wooden
architecture
Source: Researcher

Objectives of research/creation

1 To crically analyze the aesthetic, structural,
cutural and maiterial traces of vernacular wooden
architecture as culture and indigenous knowledge.

2 To translate vernacular architectural

Research/Creative Process

The research process begins with field
observation of vernacular wooden architecture in
Ang Thong Province, documenting structural
characteristics, surfaces, and traces of use. The data

communities around the world. In most cases, it is the
product of indigenous wisdom accumulated over

Ang Thong Province has a long and
significant history, particularly in terms of vernacular
culture and architecture, especially wooden
architecture. This reflects the local wisdom and way
of life of the people of Ang Thong in the past. The
use of wood as the primary building material
demonstrates their ability to adapt to the environment
and efficiently utilize the area's natural resources.

The old wood seen in these images was once
part of vernacular houses, imbued with the essence of
past lifestyles and memories.

Even though today they are left in dark corners or
under houses, each piece still bears the marks of
craftsmanship and the passage of time.

Cracks and fading are not signs of decay, but
evidence of the durability and spirit of objects that
once lived.

These pieces of wood are therefore not
merely scraps of material, but cultural heritage
awaiting reinterpretation in the present context.

It is the silent power of beauty born from existence
and the transition of time.

knowledge into contemporary product design
processes.

3 To create design works that bridge heritage
and contemporary contexts

are analyzed aesthetically and conceptually,
translated into product sketches, and developed into
prototypes combining reclaimed wood with
industrial materials.
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EEIERICL TN Y value that arises from decay, transforming the old and bringing it
back to life.

The beauty lies in the unique characteristics of the markings
that appear on the material.

Beauty derived from original form and
structure.

Picture 2 Analyzing the perspective of beauty.

Source: Researcher
Material handling and product manufacturing processes.

. 1
»,

Picture 5 The use of integrated industrial materials.
Source:Researcher

Picture 3 Material handling and product
manufacturing processes.
Source: Researcher

Material management with specifications in the

product design process. ] )
Picture 6 The design embraces the value and

beauty of the original structure and traces of the
materials, showcasing that aesthetic value in a
new form.
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Source:Researcher
Benefits or new knowledge
This research contributes new knowledge on supporting  creative economy and cultural
applying aesthetic and cultural values of vernacular sustainability.
wooden architecture to contemporary product design,

Summary, Discussion, and Results
This demonstrates the potential of reclaimed without compromising the original value of the

wood materials and vernacular architecture to materials and traditional knowledge.

transmit cultural spirit to contemporary products

Picture 7 Products in a new context.
Source: Researcher
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Integrative Design of Acrylic Handicrafts and Cultural Symbols of
Pingyao Ancient City in Shanxi Province through the Perspective
Of Cultural Heritage Communication

Ms. Pang Qiwen
Master of Fine and Applied Arts Bangkokthonburi University

Source, Importance

Pingyao Ancient City, a World Cultural
Heritage site (China Architecture & Building Press,
2025; Wang, 2022), possesses core symbols rich in
regional cultural connotations, such as city gates,
pavilions, and roof tile patterns.

Picturel. Pingyao Ancient City, Architectural
Pattern Display
Source: Pang Qiwen ,2024

Objectives of research

1. To study the technical characteristics of
acrylic craftsmanship and the core connotations of
Pingyao Ancient City's cultural symbols.

2. To analyze the design logic of combining
acrylic craftsmanship with Pingyao Ancient City's

Concept

These acrylic cultural and creative products
take the core symbols of Pingyao Ancient City as
their core, extracting patterns from city towers and
roof tiles, and combining acrylic laser engraving, hot

Research Process

This project centers on the "Pingyao Ancient
City Shi Lou" and is divided into five stages: First,
cultural origin tracing, clarifying the structure,
decoration, and cultural connotations of the stone
towers through data analysis; second, pattern

However, the dissemination of traditional
culture lacks innovation and struggles to attract the
younger generation (Li & Zhang, 2025). Acrylic
materials, with their high transparency, strong
plasticity, and excellent color expression (Smith &
Jones, 2025), can present traditional symbols in a
fashionable way (Zhao, 2023; Chen & Liu, 2025),
but currently, there is no mature design system to
integrate the two.

As a National Key Cultural Relics
Protection Unit, (China Architecture & Building
Press, 2025), Pingyao Ancient City can leverage
acrylic culture to develop creative products,
enriching the forms of cultural dissemination,
enhancing public cultural identity, and opening
up new avenues for the inheritance and
development of Pingyao's cultural heritage.

cultural content and construct a corresponding
integrated design methodology system.

3. To create innovative pathways for
promoting the dissemination and sustainable
development of Pingyao Ancient City's culture.

bending and other processes with traditional Pingyao
colors to present cultural connotations with the
expressive power of modern materials.

extraction and refinement, simplifying the core
pattern lines of the stone towers through on-site
photography; third, process matching, determining
laser engraving, hot bending, and other processes to
create a three-dimensional effect based on the



characteristics of acrylic; fourth, color matching,
selecting traditional tones such as earth tones, yellow,
and gray-blue to echo the style of the ancient city; and
fifth, product realization, integrating patterns,
processes, and colors into acrylic cultural and
creative designs, balancing cultural expression and
practical dissemination.

Taking the "Pingyao Ancient City Shi Lou"
product as an example, the outline and decorative
details of the towers are extracted and simplified,
presented on acrylic panels using laser engraving and
hot bending processes, paired with the gray blue
color scheme of the ancient city walls and the earth
yellow color scheme of the roofs, and after
optimizing the dimensions, a decorative and
dissemination effect of "experiencing culture through
materials" is achieved.
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Picture 2. Pingyao Ancient City Shi Lou black
and white line drawings and colored design
sketches
Source : Pang Qiwen,2025

This poster focuses on the architectural
analysis and design deconstruction of the Pingyao
Ancient City Shi Lou. From background introduction
to visual extraction and design reconstruction, it
systematically presents the artistic and structural
features of this landmark building. It introduces the
core background of the Shi Lou: it is a landmark
building of the ancient city, located in the center of
South Street, a pavilion-style high-rise building with
a north-south passageway, one of the twelve scenic
spots of Pingyao Ancient City, and a symbol of the
city's geographical and commercial center. It
showcases key visual eclements of the tower,

. St

including details such as the glazed decoration on the
roof ridge, the painted decorations on the brackets
and beams, and the tower's plaque, intuitively
presenting  the  building's  decorative  art
characteristics. Through layered line drawings, the
architectural structure of the tower is disassembled
and drawn, clearly showing its architectural

framework and form logic from the whole to the parts.

The main color blocks of the tower are
extracted and labeled with color values, covering
yellow, brown, green, blue, and purple hues,
clarifying the building's main color scheme and color
matching system. It presents the design renderings of
the tower based on the above extraction and
deconstruction, including layered architectural
component drawings and complete painted design
drawings, achieving a reconstruction and re-creation
from the real scene to an artistic design.

The poster, following the logic of "analysis
extraction deconstruction-restoration," fully presents
the architectural features and visual design
transformation process of the Pingyao Shilou . It is
both a professional analysis of this ancient building
and a re-expression of its artistic elements.

Pingyao Ancient City Shi Lou Building Analysis Diagram

I P

Picture 3. Pingyao Ancient City Shi Lou pattern
design flowchart
Source : Pang Qiwen,2025
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Benefits or new knowledge

The creation of acrylic cultural and creative
products integrating Pingyao Ancient City's symbols
gains dual value in practice and knowledge.
Practically, it masters the standardized process of
"cultural origin tracing pattern refinement craft
matching color adaptation product implementation"
for acrylic cultural and creative products, forms a
design model balancing cultural authenticity and
material expressiveness, and improves the ability to
transform Pingyao's cultural symbols into modern
products. It also uses acrylic's unique properties to

Summary, Discussion, and Results

This product focuses on the cultural heritage
of Pingyao Ancient City, employing acrylic
craftsmanship to balance cultural dissemination and

practical value, constructing a systematic design path.

First, we traced the cultural origins of Pingyao
Ancient City, deeply studying the -cultural
connotations and visual characteristics of typical
elements of the city gates (such as eaves, brackets,
plaques, eave patterns, lattice doors, left-hand
brackets, column bases, and column caps), selecting
highly recognizable core patterns as the design
foundation. Second, leveraging the semi-transparent
properties of acrylic, we simplified lines,

Bibliography

Chen, L., & Liu, H. (2025). A study on Zhuang
brocade cultural and creative products in museums
under the concept of "two innovations" A case study
of three cultural and creative pilot units. Cultural
Heritage Research, 12(3), 45-62.

Li, M., & Zhang, Q. (2025). A study on young
Chinese people's attitudes towards traditional culture
identification and inheritance. Youth Studies, 28(2),
78-91.

Smith, J. D., & Jones, K. R. (2025). Recent
advancements in acrylic fabric applications: A
comprehensive review and future trends. Materials
Science & Engineering, 41(5), 112-130.

, St

enrich the forms of cultural and creative products,
solving the problem of single traditional
dissemination. Knowledge wise, it clarifies the
matching logic between acrylic's technical
characteristics and Pingyao's cultural symbols,
summarizes the semiotic translation method of
traditional cultural symbols in acrylic design, and
provides new ideas for cultural heritage
dissemination through "material innovation driving
cultural inheritance".

reconstructed patterns, created innovative forms, and
adjusted colors to recreate regional characteristics.
While ensuring cultural accuracy and practicality, we
completed a modern adaptation and interpretation of
traditional symbols. This validated the feasibility of
the craft-integrated design method, enhancing the
cultural dissemination effect of cultural and creative
products. It achieved "experiencing culture through
materials," meeting the needs of -cultural
dissemination and daily use, and providing a
practical approach to the integration and innovation
of Pingyao cultural heritage and modem
craftsmanship

Wang, Y. (2022). My views on the outstanding
universal value of Pingyao Ancient City. World
Cultural Heritage, 15(4), 89-105.

China Architecture & Building Press. (2025).
Pingyao Ancient City (Famous Historical and
Cultural City of China, World Cultural Heritage).
Beijing: China Architecture & Building Press.

Zhao, S. (2023). A study on the design of "Potala
Palace - Glowing Light Seeking" cultural and
creative products. Cultural and Creative Industry
Research, 9(1), 23-38.

THE CONFERENCE

ART MANAGEMENT ARTS AND CREATIVE CULTURE



_ G THE CONFERENCE|

ART MANAGEMENT ARTS AND CREATIVE CULTURE

N

C:.-w_mﬂml T T

wopnz

Title: Title: Layered Ancient Buildings: Imprints of Pingyao Ancient City Shi Lou Multi Layer
Acrylic Ornament
Techniques: Line extraction, pattern reconstruction, and craft fusion (laser engraving, UV
printing)
Size: 20x15 cm, multi layer acrylic ornament
Creator: Pang Qiwen
Year: 2025
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Maranasati

Pipatphong Ratpakdee
Poh-Chang Academy of Art, Rajamangala University of Technology Rattanakosin

Source, Importance

“Maha-rana Sati” refers to a highly
developed form of mindfulness that is wvast,
comprehensive, and stable. It is a continuous,
steadfast awareness that allows one to clearly
perceive the arising and passing away of phenomena,
without becoming attached to any emotions or
thoughts. It is the practice of mindfulness of death
(Maranasati / Marananussati), cultivating constant
recollection of mortality in order to prepare the mind
to face the truth that all beings must eventually die.

The inspiration for my design comes from
my deep faith in the teachings of Buddhism. I
recognize that the one aspect of life that is ultimately
perfectis death. I believe that death is the most certain
thing—inevitable and unavoidable—and that we
should familiarize ourselves with it.

Objectives of research/creation

1. To study the theoretical foundations and
historical development of the concept of Maranasati
(Marananussati) within Buddhist art.

2. To develop a design approach for a
decorated funerary urn that integrates the concept of
Maranasati with contemporary art.

3. To contemplate impermanence through
mindfulness of death, cultivating insight into the

Concept

The concept of this creative work arises from
an awareness of the truth of “death” through the
Buddhist principle of Maranasati. It views death not
as an end, but as a profound and truthful form of
beauty that cultivates wisdom and reveals the
impermanence of the body and of life itself. Metal-

Research/Creative Process

The research and creative process of the
“Parallel” project began with defining the core
conceptual issue that the work aims to communicate.
The study focused on personal values and social

As an artisan of fine crafts, I incorporated this
concept into creating post-mortem art in the form of
a funerary urn adorned with pure white decorative
patterns. Through my own inner vision, I aimed to
render it with delicacy and beauty.

Picturel. “Individually Created Design Work”
Source: Artist’s own photos.

transient nature (anicca) of the body-mind and the
Five Aggregates, leading to a state of heedfulness and
non-negligence.

4. To present the aesthetic value of art related
to the post-mortem realm, and to reveal the arising
and passing away of life according to Buddhist
teachings, through handcrafted artistic techniques.

piercing techniques are used as symbolic elements
representing the structures and openings that society
creates, offering both constraints and spaces for
discovering one’s true self through my personal
beliefs and inner visual imagination.

values, which significantly influence human
behavior, development, and identity formation across
different stages of life. The initial phase involved
theoretical research, drawing upon psychoanalytic
perspectives from Freud and Lacan-particularly the



concepts of Desire, the Mirror Stage, ego formation,
and the role of symbolic structures in shaping self-
perception. These theories helped establish a
foundational understanding of the subtle relationship
between individuals and the socio-cultural pressures
surrounding them.
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Picture 2. Sketh Design
Source : Artist’s own photo.

1. Theoretical Study and Foundational Research.This
phase begins with collecting theoretical information
on the concept of Maranasati (Marananussati) in
Buddhism, including Buddhist scriptures, scholarly
texts, art-related documents, Thai funerary rituals,
and examples of Buddhist artworks that reflect the
notion of impermanence (anicca). The purpose is to
understand the aesthetic and philosophical
foundations related to the concept, which will then be
synthesized into a theoretical framework for the
creative design process.

2. Concept Development and Sketching

All collected information is synthesized into the
central concept of the work, viewing death as a
profound truth and a source of wisdom. Various
design sketches are then created, exploring

Benefits or new knowledge

New Knowledge / Contributions (Concise
Version)
1.Develops new knowledge on applying the concept
of Maranasati to contemporary art, forming a
conceptual framework for expressing impermanence
through fine-craft practices.
2.Introduces a new design approach integrating fine
craftsmanship, Thai architectural elements, and

, St

proportions, forms, patterns, and the use of pure
white as a symbol of serenity, emptiness, and letting
go. Each sketch is analyzed for its strengths and
weaknesses before selecting the most suitable
prototype for further development.

Once the design direction was established, the creator
conducted experimental studies on forms found in
Thai architecture and Thai sculpture. The visual
characteristics observed were then analyzed and used
to inform the creative process and the development
of refined craft techniques. This involved integrating
elements of Thai architectural design with three-
dimensional Thai sculptural forms, along with the
application of decorative patterns.

Picture 3. Experimental piece
Source : Artist’s own photo.

Final Production once the prototype was fully refined,
the final production process began. This stage
involved shaping the form, applying decorative
patterns, and finishing the surface with the selected
pure-white technique. The work was then inspected
for quality, precision, surface consistency, and
durability to ensure that the final piece aligned with
the original concept and was suitable for exhibition.

contemporary sculpture, expanding the creative
possibilities of Thai art.

3.Advances knowledge of materials and decorative
techniques, offering methods that can be applied to
other forms of fine craftsmanship in both aesthetic
and practical dimensions.
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Summary, Discussion, and Results

The creation of this work can be summarized
as follows: The creator successfully conveyed the
concept of maranasati (mindfulness of death)
through a distinctive integration of Thai architectural
forms, Thai sculpture, and contemporary craft
techniques. The work communicates the idea of
living with awareness, without carelessness, and with
constant mindfulness of the inevitability of death.

From the analysis and creative
experimentation, it was found that the concept of
“maranasati” can be conveyed through artistic
elements with notable depth. The use of pure white
and simple yet intricate patterns helps create a serene
atmosphere that encourages viewers to contemplate
the nature of life. The adaptation of Thai architectural
and sculptural forms gives the work a distinctive
identity and clearly reflects Thai cultural roots.
Meanwhile, material and technique experimentation

. St

confirms that surface texture and decorative methods
directly influence how the work’s meaning is
perceived, leading to the selection of techniques that
effectively support both aesthetics and practical
functionality.

Research/Creative Outcomes : A conceptual
artistic framework was developed that applies the
principle of maranasati to contemporary fine-craft
design.

A prototype and final artwork were produced
that express the concept of impermanence through
form, patterns, and the use of pure white materials.
New knowledge was gained regarding decorative
techniques and material selection, which can be
further applied or expanded upon in other types of art.

The creative work encourages viewers to
engage in inner reflection and develop a renewed,
positive, and truthful perspective toward death.

Title: Maranasati

creative techniques Decorative sculptural techniques
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Nontha Cyclops

Punpaphob Wanaprasertsak
Poh-Chang Academy of Art , Rajamangala University of Technology Rattanakosin

Source, Importance
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Picturel : The Cyclops (Left) Nonthok (Right)
Source : https://th.wikipedia.org/wiki/ls naeild

The artwork " Nontha Cyclops Mask"
represents a unique fusion of two monumental
Objectives of research/creation

1. To create contemporary Khon masks that
connect Western and Eastern mythology through the
symbolism of two giants.

2. To explore the concepts of external
appearance versus internal states, such as good
versus evil and gratitude versus envy.

Concept

The concept of the artwork is to reflect the
complexity of the human psyche through large
characters from various cultures, all united by a
common goal: "serving the gods." This piece aims to
illustrate that good or evil is not defined by outward

Research/Creative Process
The creation process commenced with a
thorough examination of both legends to identify

mythological narratives: the Cyclops from Greek
mythology and Nonthok from the Ramayana. Both
figures serve the divine, yet their motivations are
starkly opposed—one serves Zeus out of gratitude,
while the other fulfills his role (washing the god's feet)
as a form of punishment after transforming from
Ananta Brahma into Nonthok. This context
highlights the complexity of both human and
nonhuman nature. | interpret Nonthok's form—
characterized by a single eye, a snarling mouth, blunt
fangs, and an earthy green hue —as a representation
of the coexistence of "good and evil" within a single
entity. It prompts a reflection on outward
appearances, which may appear fearsome, yet can
contain deep gratitude, while those in positions of
power may conceal their own sorrow. This artwork
serves as an important creative bridge connecting
Thai and Western cultures, embodying the art and
aesthetics of Khon mask art within a contemporary
framework.

3. To explore the use of natural materials like
green wood powder in shaping the texture and
distinct identity of contemporary Khon masks.

appearances, but rather by an inner state that shapes
one's destiny. Additionally, the work seeks to
establish a new dialogue between Thai mask art and
G reek mythology w ithin a contemporary context.

interconnected structures, identities, and symbols. I
designed the piece featuring a "one-eyed" cyclops
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motif, integrating Nonthok's distinctive hairstyle,
grimacing mouth, blunt fangs, and beard to embody
ferocity, all while preserving the unique attributes of
traditional Thai masks. The form was crafted using
papier-m,chE, with the addition of natural green
wood powder to achieve a rough, earthy texture that
mirrored the color of Nonthok's body—a being
shaped by karma and punishment. I experimented
with the proportions of the singular eye, the
positioning of the fangs, and the angle of the face to
convey a semi-fierce expression. The final artwork
achieves a contemporary aesthetic while honoring
traditional mask-making techniques.

Picture 2 : Sketch

Source : Punpaphob Wanaprasertsak

The image shows a mixture of green wood
powder,
teak wood powder, and sculpting material used to

This work presents a contemporary approach
to interpreting Khon masks in an international
context, blending Greek mythology with the
Ramayana (Ramakien), a fundamental aspect of Thai
culture. Furthermore, it develops a technique for

Summary, Discussion, and Results

The artwork “Nontha Cyclops” summarizes
the key message that the identity of living beings —
whether in Greek mythology or the Ramayana —
reflects the complexity of humanity; good and evil
always coexist. Image is not the answer; it is the mind

. St

develop the tone and texture to closely resemble
the giant Nonthok's appearance as described in the
literature.

The image depicts the steps in the creation
process, showing the sculpting of the texture and
shaping of the face.

Picture 3 : Images showing the ingredients and steps
for creating the sculpture using a paper template.
Source : Punpaphob Wanaprasertsak

Benefits or new knowledge

creating unique textures from natural wood powder,
applicable to other contemporary sculptures. It opens
up new dimensions in the study of giant characters
through social, psychological, and cross-cultural
identity perspectives.

that determines destiny. This piece combines
traditional mask-making techniques with natural
materials and contemporary concepts, creating a new
aesthetic value and serving as an example of art that
fosters meaningful intercultural dialogue.
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KHON MASK PUNPAPHOB
PUNPAPHOB WANAPRASERTSAK

Title : Nontha Cyclops
Creative Techniques : Contemporary Khon mask
sculptures, incorporating natural green wood powder and crafted
using intricate techniques.
Size : H 27cm. W24cm. D 15 em.
Name of Creator : Punpaphob Wanaprasertsak
Years : 2025
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Design Application of Shenyang Palace Decorative Patterns in
Contemporary Cultural Souvenir Design

Ms. Shi Wenjing
Master of Fine and Applied Arts Bangkokthonburi University

Source, Importance

Shenyang Imperial Palace is one of only two
remaining imperial palace complexes in China, and
served as an important political center in the early
Qing Dynasty (Shenyang Imperial Palace Chronicle,
2003). It witnessed key historical moments such as
the rise of the Later Jin Dynasty, the establishment of
the Qing Dynasty, and the Qing conquest of the
Central Plains, making it an important source of
material evidence for the study of early Qing Dynasty
history (Qing Dynasty Court History, 2009). Its
architecture blends Manchu residential features with
traditional Han palace styles, incorporating elements
of Mongolian and Tibetan architecture, forming a
unique palace architectural system and serving as a
model of the fusion of ancient Chinese ethnic
architectural art (History of Ancient Chinese
Architecture: Qing Dynasty Volume, 2010). As an
important vehicle for the cultural exchange and
integration between the Manchu and Han Chinese,
Shenyang Imperial Palace preserves a large number
of court artifacts and decorative patterns, making it a
core site for the inheritance and study of Manchu
culture and early Qing Dynasty court culture, and an
important witness to the integration of Northeast

Objectives of research/creation

1.To study the cultural connotations and
characteristics of the architectural decorative patterns
of the Shenyang Palace Museum.

2 To analyze the interviews with relevant
experts to understand their needs and preferences for
contemporary cultural products incorporating

Concept

This series of cultural and creative products
from the Shenyang Imperial Palace draws inspiration
from traditional elements such as dragon, crane, lotus,

China culture and Central Plains culture (Studies on
Manchu Architectural Art, 2005). In 2004, Shenyang
Imperial Palace, as part of the "Ming and Qing
Imperial Tombs," was inscribed on the World
Heritage List, becoming a cultural treasure shared by
all mankind (World Heritage List: China Volume,
2005). Its protection and research are of great
significance to the study of world architecture and
cultural history (Cultural Heritage Protection Theory
and Practice, 2012).
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Picture1.World Cultural Heritage Marker of
Shenyang Imperial Palace
Source: Shi Wenjing,2025

architectural decorative elements of the Shenyang
Imperial Palace, and clarify the design direction.

3. To create the cultural and creative products
related to Shenyang Palace Museum by integrating
its architectural design style with contemporary
cultural product design.

and door/window pattems found in palace
architecture. By extracting the outlines of these
patterns, reconstructing their visual forms, and



modemizing them using a classical color scheme, the
series creates a unique blend of cultural and creative
products. The designs preserve the imperial
aesthetics and cultural heritage of the Shenyang

Research/Creative Process

Traditional Pattern Creation Process

1. Dragon Pattern: Extracting the prototype features
of the dragon pattern on the walls of Shenyang
Imperial Palace, refining the lines of the dragon's
body and cloud patterns, and using the imperial
vermilion and royal blue color scheme to create a
majestic and magnificent traditional dragon image.
2. Lotus Pattern: Taking inspiration from the lotus
pattern on the roof, incorporating the lotus shape into
a geometric framework and adding auxiliary patterns,
using a warm orange green gray color scheme to
simulate roof paintings, presenting a simple and
exquisite visual effect.

3. Crane Pattern: Based on the traditional crane
pattern, depicting single cranes and groups of cranes,
using solid and dashed lines to express a lively
texture, borrowing color schemes from brocade and
transforming them into a four dimensional
continuous pattern.

4. Coin Pattern: Extracting the outer circle and inner
square shape from the coin pattern on doors and
windows, enriching the pattern and the layers of the
coins, using a red, blue, and gold color scheme to
simulate the texture of coins, highlighting the
auspicious meaning of attracting wealth and good

fortune.
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Picture 2. Design process of decorative patterns
for Shenyang Imperial Palace architecture
Source : Shi Wenjing,2025
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Imperial Palace while integrating traditional
intangible cultural heritage elements with
contemporary life, allowing the palace culture to
permeate everyday life in a more approachable way.

SESC S
@ © & ¢
ISESE
& © ¢
& & ©

.
.
o
Q
©

©)
©
)
©

©)

©
228
©
ook

€/
)
e
i)

-
-
S /@~
2)
~
]

D
¢ & <
L P P PE

a.C
¢ o ¢

Picture 3. Final design draft of architectural
decorative patterns for Shenyang Imperial
Palace (dragon pattern, lotus pattern, crane
pattern, copper coin pattern)
Source : Shi Wenjing,2025

Traditional ~ Pattern
Explanation:

1. Dragon Pattern: A single group of dragon and
cloud patterns is used as the main element,
arranged repeatedly according to the rule of
"vertical alignment and horizontal connection,"
eliminating visual breaks in the pattern splicing.
Simultaneously, a two way continuous technique
is used to first complete the vertical sequence of
the dragon pattern, ultimately forming a full
coverage dragon pattern background.

2. Lotus Pattern: Based on rhomboid lotus units,
a diagonal continuous arrangement is used to fill
the image in a grid pattern, utilizing the
connection of geometric borders to create a neat
visual effect.

3. Crane Pattern: The crane pattern unit is used as
the core, arranged using a four way continuous
technique, allowing the crane

Continuous  Design



pattern to repeat in a staggered manner while
retaining the transition of auspicious clouds,
avoiding a crowded feeling of pattern piling
up.

4. Coin Pattern: A regular four way
continuous arrangement is used, with coin

Benefits or new knowledge

This set of cultural and creative designs
from Shenyang Imperial Palace offers multi
dimensional practical benefits and provides new
knowledge on the development of traditional
pattern based cultural and creative products. It
transforms cultural symbols such as dragon,
crane, lotus, and door and window patterns from
Shenyang Imperial Palace into everyday cultural
and creative products. This allows the profound
palace culture to be disseminated and inherited in
a more relatable way, provides feasible design
ideas for the modern application of traditional
patterns, and allows consumers to receive subtle

Summary, Discussion, and Results

This set of cultural and creative designs for
the Shenyang Imperial Palace takes traditional
elements from palace architecture, such as
dragon, crane, lotus, and geometric patterns on
doors and windows, as its core creative theme.
The design exploration revolves around "modern
translation of traditional patterns" and "everyday
application of cultural symbols." Discussions
revealed that extracting and reconstructing the
lines and forms of decorative patterns from the
ancient architecture of the Imperial Palace and
adapting them to a classical color system is key to
integrating traditional aesthetics with modern
products. Simultaneously, designing everyday
items as cultural and creative carriers effectively
breaks down the barriers between culture and life,
allowing palace culture to move from museums
to the daily lives of the public.

Cultural Dissemination Results: The
design successfully transforms classic cultural
symbols from the Shenyang Imperial Palace such
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units arranged repeatedly according to the
connection of circular outlines. The "circles
tangent to each other" layout forms a full
coverage coin background, strengthening the
symbolic expression of the pattern.

cultural edification through use. On the
knowledge level, it allows one to understand the
types and cultural connotations of classic
decorative patterns from Shenyang Imperial
Palace, master the complete transformation
process of traditional patterns from physical
extraction and line reconstruction to color
matching and product application, and recognize
the core logic that the development of cultural and
creative products must balance the restoration of
cultural essence with adaptation to modern usage
scenarios.

as dragon patterns (symbolizing authority), crane
patterns (symbolizing auspiciousness), lotus
patterns, and door and window patterns, into
visual pattern designs and integrates them into
various cultural and creative products. This
achieves the popularization and everyday
application of palace culture, allowing consumers
to subtly perceive intangible cultural heritage and
palace aesthetics while using the products.

Design practice results: The process of
modernizing traditional patterns by "extracting
physical elements reconstructing lines matching
colors applying to products" was sorted out,
providing a practical approach for similar cultural
and creative designs; at the same time, through
the development of multiple product categories,
the feasibility of combining traditional cultural
symbols with modern daily necessities was
verified, enhancing the cultural added value and
market appeal of the products.

Zhu Chengru. (2009). A History of the Qing Dynasty
Court. Liaoning University Press.

THE CONFERENCE

ART MANAGEMENT ARTS AND CREATIVE CULTURE



_ SXG THE CONFERENCE|

ART MANAGEMENT ARTS AND CREATIVE CULTURE

Liang Sicheng. (2010). A History of Ancient Chinese UNESCO World Heritage Committee. (2005). The
Architecture: Qing Dynasty. China Architecture & World Heritage List: China. Cultural Relics
Building Press. Publishing House.

Sun Wenge. (2005). A Study of Manchu

Architectural Art. Jilin Literature and History Li Xiaodong. (2012). Theory and Practice of Cultural
Publishing House. Heritage Protection. Science Press.

Shenyang Imperial Palace Cultural and Creative

Product Design

7.Notebook : £s5x27smm z.Coasler: fooxfoomm

T

R 508 S0 50 5

i etetapta e e

B e e
SR ot 22 M
REUR AR R =
RS A3 R,
sttt ctalahd

Title: Shenyang Imperial Palace Cultural and Creative Product Design
creative techniques.
Simplified lines, restructured framework, continuous arrangement
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Retro Swimwear Design Inspired by Japanese Anime Fashion
Symbols of the Y2K Era

Ms.Tang Guruo
Master of Fine and Applied Arts Bangkokthonburi University

Source, Importance

This research is rooted in Y2K era (1995-
2005) global visual culture transformation driven
by tech progress and digital imagination, with
Japanese anime’s recognizable, reconfigurable

)“'!ﬁ k‘& o
» -Hr»]yl :

Picturel Anime Images
Source: http://xhslink.com/n/lgodjvWDh4

Concept

The research’s concept: Translate Y2K
Japanese anime fashion symbols into contemporary
retro swimwear via "symbolic regeneration" (extract,
simplify, reinterpret without direct replication),

Research/Creative Process

Activity Organization and Knowledge
Preparation: Representative Japanese anime works
from 1995-2008 were analyzed to extract recurring
visual elements such as silhouettes, candy toned and
neon colors, decorative accessories, and motifs like
stars and hearts which were simplified and translated
into retro swimwear through color, pattern, and
silhouette design. Design experiments, feedback, and
refinement ensured effective symbol translation
while maintaining comfort and contemporary
aesthetics.

fashion symbols (neon colors, pixels, etc.)
becoming key cultural assets in contemporary
fashion.

Addressing the gap of superficial
borrowing  without meaningful symbolic
translation, it explores systematically extracting,
simplifying, and reconstructing these symbols for
retro swimwear design contributing a subcultural
symbol visual translation framework
theoretically and a Dbalanced (cultural
recognizability/functionality/youth values)
design process practically to create sustainable
fashion products conveying identity, memory,
and social meaning.

balancing nostalgia futurism and modern values,
with  swimwear as an identity/cultural
communication medium.

Picture 2 Element extraction
Source :Tang Guruo,2025



Individual Creation and Artwork Collection:
Develop original Y2K anime inspired retro
swimwear (sketches, renderings, pattern experiments)
integrating personal aesthetic interpretation and
contemporary fashion; collect concept boards, design
docs, etc., to demonstrate symbolic transformation
and design outcomes.

fit, form a unified concept (Y2K aesthetics, nostalgia,
tech fantasy) through iterative design, and convert
isolated symbols into a structured design language
for a cohesive collection with cultural identity and
contemporary adaptability.

Material ~ Preparation and  Creative
Implementation: Select fabrics meeting flexibility,
sustainability, and Y2K visual requirements, test
digital printing and pattern techniques, and transform

Benefits or new knowledge

This research provides new knowledge by
establishing a systematic framework for
translating Y2K era Japanese anime fashion
symbols into contemporary retro swimwear
design. It offers a structured method of symbol
extraction, simplification, and reconstruction that
bridges visual culture theory and practical fashion
design. The study contributes to a deeper
understanding of how subcultural symbols can be
transformed into wearable and market adaptable
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INSPIRATION — Y2K Anime Fashion Symbols
Retro
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Picture 3 Design sketches, element usage, and
inspiration images
Source : Tang Guruo,2025

Element Integration and Collective Concept
Design: Integrate Y2K visual elements (colors,
motifs, silhouettes) by symbolic meaning and visual
conceptual designs into physical swimwear via
pattern making, prototyping, and visual refinement.

Artwork  Refinement and  Aesthetic
Enhancement: Refine designs (color, pattern scale,
proportions) based on feedback, enhance visual
details for symbolic clarity and emotional impact
(while ensuring wearability), and polish transitions
and silhouettes for cohesive, polished retro
swimwear conveying Y2K anime symbolism.

fashion products without losing cultural meaning.
Additionally, it reveals insights into young
consumers’ emotional responses, identity
expression, and acceptance of Y2K anime
inspired fashion. Practically, the research serves
as a design reference for designers and brands
seeking to incorporate anime aesthetics into
fashion in a meaningful, sustainable, and
commercially viable way.



Summary, Discussion, and Results

This research explores the translation of
Y2K era Japanese anime fashion symbols into
contemporary retro swimwear design through an
integrated theoretical and practical approach. The
study confirms that Y2K anime visual symbols
possess high recognizability and strong emotional
resonance among young consumers, particularly
when symbols are simplified and strategically
reconstructed rather than directly replicated. The
findings demonstrate that effective symbol
translation enhances both aesthetic appeal and
cultural meaning while maintaining wearability

. St

and functionality. Questionnaire and interview
results indicate that young audiences value
designs that balance nostalgia, technological
imagery, and contemporary lifestyle needs. The
final swimwear designs successfully embody a
coherent symbolic system, illustrating that Y2K
anime aesthetics can be transformed into
meaningful fashion products. Overall, the
research contributes a practical design model and
theoretical insight into subcultural symbol
regeneration within modern fashion contexts.

Title: LOVEE
creative techniques Visual symbol extraction and redesign; pattern translation; cross style silhouette
fusion; Y2K design; candy color system construction.
Size: Full scale wearable swimwear designs
Name of creator Tang Guruo
Years: 2025
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The Creation of the Art Patterns of Nang Yai at Wat Sawang Arom,
Sing Buri Province, through Cowhide Decorative Images using
Laser Technology Innovation

Tammarat Boonsuk
Rajamangala University of Technology Thanyaburi Faculty of Fine and Applied Arts

Source, Importance

The performing art of Nang Yai (Grand
Shadow Play) is one of Thailand's valuable
cultural significance. However, with the rapidly
changing social context and era, these traditional arts
are facing challenges in terms of succession and
dissemination to the public, especially the new
generation. The problem identified is the lack of
accessible knowledge regarding Nang Yai patterns
and the absence of their presentation in the form of
contemporary, usable daily products. This research
proposes a concept that blends traditional culture
with modern innovation and technology, specifically
by employing "laser innovation" to engrave the Nang
Yai patterns onto cowhide. This will be used to create
"decorative panel products."

Objectives of research/creation

1. To study the artistic patterns of Nang Yai
figures at Wat Sawang Arom, Sing Buri Province

2. To design decorative panel products made
from cowhide, featuring the artistic patterns of Nang
Yai figures from Wat Sawang Arom, Sing Buri
Province.

Concept

Nang Yai patterns from Wat Sawang Arom,
this project designs contemporary products. Laser
innovation is used to precisely etch the patterns,
ensuring accuracy and preserving the original
traditional details. This converts local materials into
decorative panels with modern aesthetics and Thai
cultural

intellectual heritage and high-craft artistry. The Nang
Yai figures feature intricate patterns of profound

Picturel: The Nang Yai
Source : Tammarat Boonsuk

3. To create and develop prototypes of
cowhide decorative panel products using laser
innovation.

-_v".li\ Qw |
Picture 2: Data Study and Analysis
Source: Tammarat Boonsuk
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Research/Creative Process

1: Data Study and Analysis.

This research studies the history of Nang Yai at Wat
Sawang Arom and analyzes the figures' patterns and
identity. It also examines the techniques, materials,
and preparation for etching, focusing on the working
principles and application of laser innovation for
pattern etching.

2: Prototype Design and the Application of Laser
Innovation for Engraving

Selected Nang Yai patterns are digitized for laser
processing. Decorative compositions are then

4: Conclusion and Dissemination

The knowledge gained from the entire process
(design, technology, and value creation) is
synthesized. A comprehensive report is prepared, and
the creative work is presented to the
public/community to support future commercial
development.

Benefits or new knowledge New Knowledge

The new knowledge acquired from this
research is the integration of traditional art with
modern technology. This includes gaining expertise
in the method of converting Nang Yai artistic patterns
into a digital format, as well as the technique for
using laser innovation to etch patterns onto cowhide.
This decorative panel product, rich in artistic value

. St

designed for aesthetics and functionality. Finally,
cowhide decorative prototypes are produced via laser
engraving based on these finalized designs.

3: Evaluation and Improvement

Patterns, engraving quality, and durability are
examined for accuracy. Prototypes are then presented
to the target group to evaluate their aesthetic
suitability, cultural value, and market feasibility. The
evaluation results are used to refine and improve the
prototypes, ensuring the final products meet project
objectives.

Picture 3: Nang Yai patterns are converted into
digital designs
Source : Tammarat Boonsuk

and cultural narrative, serves as a production
prototype whose techniques can be transferred to
local artisans and craftspeople. This aims to create
vocational opportunities using materials and
indigenous knowledge already available within the
community.
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Picture 4: Nang Yai patterns are converted into
digital designs
Source : Tammarat Boonsuk

Summary, Discussion, and Results

The study revealed that the artistic patterns of
Nang Yai from Wat Sawang Arom, Sing Buri
Province, are highly distinctive and complex,
particularly the animal character patterns. A group of
auspicious and clearly identifiable patterns—namely
the Horse, Tiger, Lion, and Bird—was selected,
which ould be appropriately resized for etching
use of technology to elevate cultural handicrafts. The
resulting product prototypes exhibit consistent
quality and pronounced artistic beauty.

Picture 6: Sketch Design Selected
Source : Tammarat Boonsuk

Picture 5 Using laser innovation for precision
engraving
Source : Tammarat Boonsuk

using laser innovation.This set of patterns was then
applied in the design and creation of cowhide
decorative panel products. Laser innovation was
precisely applied to etch the patterns according to the
digital designs, successfully preserving the intricate
details of the original Nang Yai lines completely on
the cowhide material. This demonstrates the effective

Picture 7: prototype decorative cowhide products
Source : Tammarat Boonsuk
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Decorative Images using Laser Technology Innovation
creative techniques: Laser Technology
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External Temptations

Thitiporn Chanawangsa
Poh-Chang Academy of Art, Rajamangala University of Technology Rattanakosin

Source, Importance

This creative work examines the pervasive
influence of consumerism and materialism on the
modern individual.

one’s personal identity and inner balance.
The work is significant for its innovative use of
French needle embroidery within a three-
dimensional installation context, expanding a
traditionally flat craft technique into spatial,
sculptural form. By incorporating \suspended
embroidered objects, mobile movement, and
controlled lighting, the artwork reveals how
consumerist forces subtly surround the self. The
project bridges contemporary social commentary
with traditional craftmanship, offering a visual
metaphor for pressures that compete for attention,
aspiration, and identity.

Objectives of research/creation

1.To create a three-dimensional embroidered
artwork  representing external pressures of
consumerism.

2.To experiment with French needle embroidery in

Concept

This work explores how consumerism and
materialism influence personal indentity. The
embroidered portrait, based on the artist’s own face,

Research/Creative Process

This creative project originated from an
investigation into contemporary material culture and
its impact on the individual psyche. Research
included observational study of objects associated
with desire, social status, and modern aspiration,
luxury goods, beauty products, digital devices, and
other cultural symbols. These references informed
the symbolic vocabulary used throughout the work.

Inspired by the constant visual and social
pressures of contemporary life, the piece reflects how
external objects, desires, and cultural symbols shape

Picturel. These images show the artist and the
embroidered portrait derived from her facial
features.

Source: Artist’s own photos

spatial installation using light and shadow.
3.To explore how textile craft communicates cultural
issues around identity and materialism.

represents the self surrounded by temptations.
Suspended objects symbolize pressures acting upon
identity, while shadows reveal their unstable nature.



Picture 2.Embroidery process.
Source : Artist’s own photo.

layering beads, sequins, and threads to create
texture and dimensionality. After embroidery, each
piece was cut from its frame, backed with felt, and
transformed into individual sculptural elements.

The central portrait was created using the
artist’s own face as reference. This autobiographical
choice emphasizes that the examined pressures are
lived experiences, not abstract concepts. Rendered in
minimalist white linework on translucent fabric, the
portrait embodies vulnerability and openness.

Benefits or new knowledge

This work expands the potential of French
needle embroidery by transforming it from a two-
dimensional craft into a sculptural installation
medium. It visualized psychological and cultural

Summary, Discussion, and Results

The final work synthesized traditional craft,
cultural analysis, and installation practice. By placing
the embroidered self-protrait at the center of
suspended symbolic objects, the piece communicates
how external temptations surround and shape the

77
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Picture 3.0bjects preparation.
Source : Artist’s own photo.

The technical process began with preparing
fabric frames for French needle embroidery, drawing
outlines of symbolic objects, and selecting bead
palettes to reflect the visual identity of consumer
goods. Each object was meticulously embroidered
using French needle and Luneville techniques,

Use of Mannequin in the Installation:
Although the core artwork consists of the
embroidered portrait and mobile, the mannequin
serves as a display structure reinforcing the
conceptual message. It provides a human-centered
form so the suspended objects appear to surround the
self. The mannequin improves clarity, stability, and
exhibition presence.

pressures using textile techniques and introduces a
contemporary method for reflecting on material
desire, identity, and cultural influence

individual. Light and shadow reinforce the instability
of these influences. The installation expands the
expressive possibilities of textile art and contributes
meaningful reflection on the tension between inner
identity and external pressures.
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creative techniques...French needle embroidery, Luneville embroidery, beadwork, 3D mobile installation
Size: Approximately 85x20x15 cm (installation dimensions)
Name of creator.. Thitiporn Chanawangsa
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PRODUCT DEVELOPMENT BASED ON INKSTONE
CULTURAL HERITAGE INLIAONING PROVINCE

Mr.Wang Puze
Master of Fine and Applied Arts Bangkokthonburi University

Source, Importance

The Liaoning Inkstone is one of the four most
esteemed traditional inkstones of China, with a
history spanning over a thousand years. It has played
a vital role in Chinese literati culture, particularly in
the arts of calligraphy and ink painting. The Ning
Inkstone is distinguished by its fine texture, durability,
and superior water-retention qualities, which
contribute to the smoothness, depth, and fluidity of
the ink. These characteristics reflect not only the
inherited ~ wisdom of traditional  Chinese
craftsmanship but also embody a cultural identity that
integrates art, nature, and spiritual philosophy.

Picturel Liao stone
Source: photo by researcher :2025

Objectives of research/creation
1 To study the identity of the cultural heritage
products of inkstone in Liaoning Province.

Concept

The design concept emphasizes preserving
the core identity of the Liaoning Inkstone while
reinterpreting its forms to align with contemporary
lifestyles. Key visual, material, and symbolic
elements are extracted and transformed into a
modern design language. The products are developed

Due to its outstanding historical, artistic, and
cultural value, the Liaoning Inkstone has been
inscribed as a World Cultural Heritage, signifying its
universal importance. However, within the context of
contemporary society, the functional use of inkstones
in daily life has significantly declined as a result of
technological advancements and changing lifestyles.
Consequently, the cultural significance of the Ning
Inkstone risks being overlooked or confined to
limited circles such as collectors and scholars.

The design and development of souvenirs
therefore present a meaningful approach to
communicating the cultural value of the Liaoning
Inkstone to a broader public. Through a creative
research process that integrates knowledge from art,
cultural studies, product design, and local identity,
this research seeks to reinterpret the Liaoning
Inkstone in a contemporary context. By drawing
inspiration from its forms, surfaces, textures,
symbolic meanings, and traditional production
processes, the souvenir designs aim to transform
cultural heritage into tangible objects that embody
both aesthetic and cultural value.

2 To guidelines development for inkstone products
in Liao Ning Province.

with functional relevance for today’s consumers
through the integration of traditional craftsmanship
and contemporary technology. Additionally, the
design serves as a medium for cultural storytelling
and reflects principles of sustainability in a modern
context.



Research/Creative Process

The design and creative process for
developing souvenir products inspired by the
Liaoning Inkstone was conducted within a creative
research framework, integrating cultural studies,
design analysis, and practical creation. The process
can be structured into the following key stages.

Picture 2 Liaoning Inkstone Original
Source : photo by researcher :2025

1. studying the history, cultural significance, physical
characteristics, and traditional production techniques
of the Liaoning Inkstone, as well as reviewing related
literature on World Cultural Heritage, souvenir
design, and creative research methodologies. The
collected data served as a foundation for defining the
direction of the design.

2. Identity Analysis and Concept Development

Key identity elements of the Liaoning Inkstone such
as form, texture, color, material, and symbolic
meaning were analyzed and synthesized to establish
the core design concept and a contemporary design
language that reflects traditional values.

3. Ideation and Design Development Design ideas
were translated into tangible forms through sketching,
structural design, and material selection, with
consideration given to functionality, target users, and
feasibility of production.

4. The prototype design draws on Liaoning's unique
and representative native species, including the
red crowned crane, spotted seal, and Siberian tiger.
1. studying the history, cultural significance, physical
characteristics, and traditional production techniques
of the Liaoning Inkstone, as well as reviewing related
literature on World Cultural Heritage, souvenir
design, and creative research methodologies. The

G THE CONFERENCE

ART MANAGEMENT ARTS AND CREATIVE CULTURE

collected data served as a foundation for defining the
direction of the design.

2. Identity Analysis and Concept Development

Key identity elements of the Liaoning Inkstone such
as form, texture, color, material, and symbolic
meaning were analyzed and synthesized to establish
the core design concept and a contemporary design
language that reflects traditional values.

3. Ideation and Design Development Design ideas
were translated into tangible forms through sketching,
structural design, and material selection, with
consideration given to functionality, target users, and
feasibility of production.

4.The prototype design draws on Liaoning's unique
and representative native species, including the red
crowned crane, spotted seal, and Siberian tiger. ‘

%

Picture 3. sketch and Development
Source : by researcher :2025

5. After rigorous screening, the red crowned crane
was selected as the design prototype for the Liao
inkstone. With a high level of recognizability, the red
crowned crane carries positive symbolic meanings of
longevity, auspiciousness, and nobility. It better
embodies the connotation of "expressing implied
meaning through objects" contained in this Liao
inkstone, and also reflects the most representative
and distinctive features of the target region of
Liaoning,

The design process begins with creating
sketches and inputting data into Google Gemini to
generate product prototypes. The design shall
conform to the manufacturing process of Liao
inkstones, adopting the unique Qingyun stone
produced in Benxi, Liaoning. Distinguished from
other types of inkstones, it boasts a distinctive cyan



texture. This design adopts the red crowned crane,
lotus leaves, and auspicious clouds as its themes.
Beyond their propitious implications, it also
embodies the refined design philosophy of Liao
inkstones, aiming to convey favorable blessings and
good omens to consumers.

Benefits or new knowledge

This research generates new knowledge on
decoding and transforming the cultural identity of the
Liaoning Inkstone into contemporary product design
through a systematic creative research process that
integrates art, culture, and design. The outcomes
include prototype souvenir products that embody
aesthetic, cultural, and functional values, with
potential for further development in creative
industries and cultural tourism. In addition, the
research proposes design approaches centered on
cultural storytelling and user experience to enhance
engagement with modern consumers. The study also
highlights principles of sustainable design that
support the long term preservation and transmission
of World Heritage cultural values. This research

Summary, Discussion, and Results

This research demonstrates that creative
design can effectively function as a tool for
transmitting and extending the cultural identity of the
Liaoning Inkstone within a contemporary context.
The process of decoding cultural values and
translating them into a design language resulted in
prototype products that preserve traditional identity
while meeting the functional needs of modem
consumers. The research outcomes reveal the
potential for linking World Heritage cultural assets
with product design and sustainable creative
industries. Moreover, the study provides an academic
framework for developing design practices based on
cultural heritage that can be adapted to other
contexts. This research demonstrates that creative
design can effectively function as a tool for
transmitting and extending the cultural identity of the
Liaoning Inkstone within a contemporary context.
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Picture 4. sketche and generate product prototypes.
Source : by researcher :2025

generates new knowledge on decoding and
transforming the cultural identity of the Liaoning
Inkstone into contemporary product design through a
systematic creative research process that integrates
art, culture, and design. The outcomes include
prototype souvenir products that embody aesthetic,
cultural, and functional values, with potential for
further development in creative industries and
cultural tourism. In addition, the research proposes
design approaches centered on cultural storytelling
and user experience to enhance engagement with
modern consumers. The study also highlights
principles of sustainable design that support the long
term preservation and transmission of World
Heritage cultural values.

The process of decoding cultural values and
translating them into a design language resulted in
prototype products that preserve traditional identity
while meeting the functional needs of modern
consumers. The research outcomes reveal the
potential for linking World Heritage cultural assets
with product design and sustainable creative
industries. Moreover, the study provides an academic
framework for developing design practices based on
cultural heritage that can be adapted to other contexts.

Specifically, the integration of Liaoning’s
iconic biological symbols and regional stone
materials into the design prototypes not only
strengthens the visual distinctiveness of the Liao
inkstone but also deepens the emotional connection
between consumers and this intangible cultural
heritage carrier.
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Title: PRODUCT DEVELOPMENT BASED ON INKSTONE CULTURAL HERITAGE IN LIAONING
PROVINCE
creative techniques: product Design (Modelling on Al generate)
Size: 18x15%2
Name of creator. WangPuze
Years:2025
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Contemporary cultural identity design through the integration of
embroidery art and technology in Chaoshan city

Ms.Wang Ziyi
Master of Fine and Applied Arts Bangkokthonburi University

Source, Importance

Chaoshan drawn thread embroidery is a
precious local handicraft that embodies distinctive
visual aesthetics and profound cultural heritage.
However, due to the lack of digital archiving of its
patterns and the limitations of current dissemination
channels, the craft is facing challenges in

Picturel Chaoshan Drawn Thread Embroidery
Source: Wang Ziyi,2025

Objectives of research/creation
1. To explore the symbolic meaning and visual
characteristics of traditional Chaoshan drawnwork
embroidery patterns, and to analyze their aesthetic
principles and cultural values within the context of
local heritage.
2. To apply digital painting techniques to redesign
traditional Chaoshan embroidery patterns, and to
generate modern interpretations through innovative
design practices that propose new approaches for
contemporary expressions of Chaoshan cultural
identity.

Concept

Using Chaoshan drawn thread embroidery
motifs as visual cultural carriers, this work integrates
digital painting techniques to innovatively redesign
traditional patterns, balancing cultural inheritance

This creation draws inspiration from
traditional Chaoshan drawn thread embroidery
motifs and integrates digital painting techniques with
the aesthetics of traditional craftsmanship. Its aim is
to break through the barriers of traditional craft
inheritance, enhance young audiences’ cultural
identification with Chaoshan embroidery, and
explore cross media creative applications that offer
practical references for the contemporary
revitalization of intangible cultural heritage.

Its significance lies in enabling the digital
rebirth of traditional motifs, strengthening regional
cultural identity, and providing a replicable
innovative pathway for the preservation and
transmission of traditional handicrafts in the digital
era.

3. To develop specific digital media creative
strategies (e.g., short video storytelling, social media
interactive design, cross IP collaboration) for
redesigned patterns, and establish an evaluation
framework to measure young audiences’ satisfaction
with the cultural image (including aesthetic
recognition, cultural resonance, and communication
intention) conveyed by these creative works.

with contemporary expression and establishing an
effective connection  between  traditional
craftsmanship and modem cultural communication.
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Research/Creative Process

The creative process began with extensive
visual research into Chaoshan architectural
ornamentation, including rooftop ridge decorations,
floral scroll motifs, cloud patterns, and traditional
folk carvings. Photographs of local architectural
elements were collected and analyzed to extract
structural features such as curved ridgelines, cloud
curls (yunwen), and foliage scrolls. These visual
references formed the foundation for motif
development and cultural symbol extraction.

Sketch exploration was conducted through
repeated line art studies. Using digital brushes that
emulate embroidery stitches such as running stitch,
padded stitch, whipped stitch, and parallel stitches the
project translated textile aesthetics into digital
illustration language. Various stitch line brushes were
tested to preserve the tactile qualities of embroidery
in a digital format. Preliminary line sketches traced
the contours of Chaoshan roof elements, decorative
tiles, and carved wooden patterns, gradually
abstracting them into symmetrical visual units.

Color palette development was based on
traditional Chaoshan architectural tones combined
with contemporary pastel hues. Neutral beige, clay
red, teal, and muted blue were selected to maintain
cultural authenticity while supporting modern
aesthetic preferences. Multiple compositional

The digital redesign process utilized
Procreate and Adobe Illustrator to refine motif
outlines, adjust line weights, and generate multiple
layered compositions. Iterations progressed from raw
sketch lines to polished vector outlines and finally to
fully rendered patterns with shading textures that
mimic embroidered depth. Variations were created to
test how different color schemes, contrast levels, and
border arrangements influence cultural expressivity.
The final stage involved integrating the redesigned
motifs into square format compositions suitable for
cultural creative applications such as scarves, tiles, or
exhibition visuals. Multiple layout experiments were
produced, ranging from minimal single motif
structures to complex multi layered decorative
frames. This iterative creative cycle allowed the
patterns to evolve from architectural observation line
extraction digital reconstruction color testing final
cultural identity artworks.
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approaches were explored, including grid based
symmetry, mirrored arrangements, and four
directional rotational structures. These methods
transformed architectural and craft elements into
formalized pattern systems.

Brushes Used

Sketch Exploration, Line Art

5
&SN

Picture 2 Inspiration Extraction and Step by Step
Process Images
Source : Wang Ziyi,2025

Design Steps Diagram
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Picture 3 Work in Progress Steps
Source : Wang Ziyi,2025



Benefits or new knowledge

This research introduces a new creative
approach that bridges traditional Chaoshan
embroidery aesthetics with contemporary digital
illustration techniques. By developing a system of
line based reconstruction, stitch inspired digital
brushes, and symmetry driven compositional
methods, the work demonstrates how cultural motifs
can be transformed into scalable visual assets suitable
for digital media, product design, and creative
industry applications.

New knowledge is generated through the
reconstruction of architectural motifs into
embroidery  inspired patterns, offering a

Summary, Discussion, and Results

The results of this creative research show that
Chaoshan architectural and embroidery motifs can be
systematically transformed into contemporary visual
patterns through digital reconstruction. By extracting
structural features such as curved ridgelines, cloud
forms, and floral scroll carvings, the study
demonstrates that traditional cultural motifs possess
strong potential for visual reinterpretation when
approached through line analysis, symmetry
mapping, and stitch inspired digital tools.

The iterative design process ranging from
sketch exploration, compositional experimentation,
color palette development, and stitch brush testing
proved effective in converting complex heritage
motifs into clean, scalable digital assets. These
reconstructed patterns maintain cultural authenticity
while achieving higher clarity, flexibility, and
adaptability across multiple media formats.

. St

methodological example of how traditional cultural
symbols can be analyzed, digitized, and reinterpreted
while preserving their cultural narrative.

The study further contributes to cultural
sustainability by showing how young audiences
respond to digitally refreshed heritage motifs,
highlighting strategies that enhance cultural identity
engagement in social media and hybrid exhibition
settings. This project ultimately provides a replicable
workflow for the reinterpretation of intangible
cultural heritage through digital design, benefiting
future research and creative development in cultural
revitalization.

Audience responses and expert feedback
indicate that the digitally redesigned motifs resonate
strongly with younger viewers, who recognize the
cultural references but also appreciate the
modernized visual style. This confirms that digital
illustration can serve as a bridge between intangible
cultural heritage and contemporary cultural identity
expression.

Overall, the project demonstrates that digital
reconstruction is not only a method of visual
preservation but also a creative strategy for renewing
traditional motifs. It provides a replicable workflow
for integrating heritage crafts with modern design
practices, enabling traditional Chaoshan aesthetics to
evolve within new cultural, artistic, and commercial
contexts.
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Title: “Tidal Shells in Gauze Shadows” “Cloud Gauze Entwined Blooms” * Ink Tide Jade Blossoms”
creative techniques Digital painting techniques, Motif innovation methods, Visual design techniques.
Size: 25 cm x 25 cm (artwork), approx.

Name of creator Wang Ziyi
Years: 2025
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Creative practice through the integration of Manchu cultural
symbols into child-centered creative learning under the design
thinking framework.

Ms. Wu You
Master of Fine and Applied Arts Bangkokthonburi University

Source, Importance

Design thinking originated in industrial
design and creative problem solving and has
expanded its role into education and social
innovation as a human centered process (Brown,
2008; Cross, 2011). It emphasizes key stages
including understanding users, problem definition,
idea generation, prototype development, and iterative
superficial cultural integration, which limit children’s
roles as co designers and cultural meaning makers. In
response, the collective art installation Butterflies
Carrying Auspiciousness, centered on auspicious
Manchu cultural symbols and integrated with design
thinking processes, serves as an example of creative
cultural  transformation  through  children’s
participation. This case demonstrates the potential of
design thinking to elevate fabric art activities into
spaces of creative learning and to support living
cultural heritage transmission in ways appropriate to
children’s contexts (UNESCO, 2019).

Objectives of research/creation

1.To Study design thinking as a child
centered learning framework and assess its suitability
for application in children’s fabric art activities within
the context of Huanggu District.

2.To analyze the limitations, design thinking
processes, and potential of children’s fabric art
activities in Huanggu District, with a focus on
activity homogenization, children’s participation as

Concept

This study aims to develop children’s fabric
art activities through the integration of design
thinking processes with local cultural contexts,
positioning children at the center of the learning
process. The activities are structured into modular

testing (Plattner et al., 2011). In educational contexts,
design thinking promotes active learning, creativity,
and complex problem solving skills, particularly
among children and youth (Razzouk & Shute, 2012;
Henriksen et al., 2017). However, children’s fabric
art activities in Huanggu District continue to face
challenge‘:i such as‘(_:.onte_n_t[hoog‘ezation and

[+

Picture1Student drawing process
Source: Wu You,2025

creative agents,and the integration of Manchu
cultural elements into the learning process.

3.To develop an activity based model and an
evaluation framework for children’s fabric art that
integrates design thinking, local culture, and creative
learning, in order to support sustainable activity
development and the living transmission of cultural
heritage.

stages aligned with design thinking, fostering a
progression from recognizing the cultural value of
Manchu auspicious symbols central to Huanggu
District to creative ideation, hands on practice, and
the co construction of cultural meaning. This



conceptual approach leads to the development of an
activity model that balances aesthetic expression and

Research/Creative Process

Activity  Organization and Knowledge
Preparation for Research/Creative Practice

The process begins with the design of children’s
fabric art activities centered on Manchu culture
within the context of Huanggu District. This
stage prepares foundational cultural and design
knowledge  appropriate  to  children’s
developmental levels through explanations of
the symbolic meanings of Manchu butterfly
motifs, which embody concepts of
auspiciousness, transformation, and abundance.
Relevant dyeing techniques and textile materials
are also introduced to build cultural

Element Integration and Collective Concept Design
Selected individual works are integrated into a
collective design process by combining their core
characteristics with auspicious Manchu cultural
symbols. This stage develops a shared creative
concept that links individual identity with cultural
meaning, integrating acrylic painting and textile
collage techniques, and defining the overall butterfly
form as the central symbol of the collective artwork.

9’"'

Picture 2 Student works
Source : Wu You,2025

Material Preparation and Creative Implementation
Appropriate materials and tools including acrylic
paints, textiles in various colors, collage materials,
and fixing tools are prepared. Based on the design
analysis, the butterfly outline is executed in acrylic
painting and enhanced with textile collage to reflect
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learning outcomes, while reflecting both the
processes and results of creative learning.

understanding and to encourage children to
interpret and create independently.

Individual Creation and Artwork Collection
Following the conceptual learning phase,
children create original butterfly designs as
individual artworks based on their cultural
understanding and imagination. All works are
then collected for design analysis, with selected
pieces identified for their distinctive use of color,
form, and pattern. Key creative features and
design elements reflecting each child’s
individuality are extracted.

the diversity of individual works within a unified
collective structure.

Artwork  Refinement and  Aesthetic
Enhancementrefining the collective artwork by
adjusting color balance, pattern relationships, and
spatial layering to enhance both aesthetic quality and
cultural meaning. This process culminates in a
completed collective butterfly artwork that embodies
creative learning outcomes, collaborative practice,
and the living transmission of culture through
children’s fabric art activities.

Picture 3. My artwork sketches
Source : Wu You,2025



Benefits or new knowledge

This study resulted in the development of a
children’s fabric art activity model that
systematically integrates design thinking processes,
local culture, and creative learning. The model
transforms children’s individual creativity into
collective creative synergy, reducing the problem of
activity homogenization in children’s art education.

Summary, Discussion, and Results

This research and creative practice examines
the integration of design thinking processes into
children’s fabric art activities in Huanggu District,
with Manchu culture and butterfly symbolism
serving as the core thematic foundation. The findings
indicate that child centered activity design structured
around design thinking effectively elevates children’s
roles from passive participants to co designers and
cultural meaning-makers. The results demonstrate
clear improvements in children’s creativity,
engagement, and cultural understanding, as reflected
in pattern design, color and material selection, and
collaborative practices. The collective art installation
Gathering Childlike Fun, Butterflies Carrying

, St

Moreover, it extends the application of design
thinking into the fields of fabric art education and
living cultural heritage transmission. The outcomes
provide a practical reference framework for the
development of activities and evaluation systems in
similar educational and cultural contexts.

Auspiciousness embodies the integration of
individual identities with Manchu cultural
symbolism. From a discussion perspective, design
thinking reduces activity homogenization and
superficial cultural engagement by transforming
cultural knowledge into hands on learning
experiences. Moreover, the application of cross
disciplinary techniques, such as acrylic painting and
textile collage, enhances the flexibility and diversity
of fabric art activities. In conclusion, this study
proposes an activity model and evaluation
framework that can be sustainably applied to the
development of culturally grounded art activities in
other contexts.
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Title: Creative practice through the integration of Manchu cultural symbols into child-centered creative
learning under the design thinking framework.
creative techniques:Image splicing and element fusion
Size: 40cm*60cm
Name of creator: Wu You
Years: 2025
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The Innovative Design for Facility Improvement in the Recreational
Area of Chengdu Chengfei Park

XiangyuYan
Academy of Arts & Philosophy, Shinawatra University

Source, Importance

During my on-site visit to Chengfei Park in
Chengdu, China, I observed that the park's exhibited
full-scale flight models and aviation exhibition halls
carrying industrial memories are not only tangible
carriers of Chengfei's aviation industrial heritage but
also core windows for the dissemination of the city's
aviation culture. However, since the expansion of the
northern area in 2012, the park's main recreational
zone has not undergone systematic renovation for
over a decade. Common issues include aging and
rusting facilities, deactivated interactive equipment,
and layouts that are misaligned with modem leisure
needs. These problems have awakened the aviation-
themed experience and failed to fully realize the
park's value for science education.

Picture 1 Park’s Playground
Photographed by XiangyuYan

In response, the innovative design project "Wings
Renewal Park' was conceived: by upgrading aging
facilities, immersive integrating aviation elements
and optimizing features for all age groups, the project
not only revitalizes the park and removes current
constraints but also achieves a dual enhancement of
"leisure experience and aviation science education.

This provides visitors with a safe and comfortable
space for recreation, while interactive designs make
aviation knowledge tangible and engaging. It further

reinforces Chengfei Park's dual positioning as an
‘aviation-themed educational base and urban leisure
landmark,' attracting more citizens and tourists, and
ensuring that aviation culture is preserved and
promoted through everyday leisure activities.

Picture 2 Aircraft Model
Photographed by XiangyuYan

Picture 3 Exhibition Hall
Photographed by XiangyuYan
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Objectives of research/creation

1. To renovate the park's recreational area, starting
with improving its facilities to ensure a smooth and
safe experience for visitors.

2. To redesign and reopen the children's playground
that have been shut down, so that both adults and
children can enjoy them.

Concept
Centering on the existing recreational area,
improve the surrounding facilities, rebuild the

Research/Creative Process

The research and creation process of "Wing

Reborn Garden" adheres to a user-centric and data-
driven logic, specifically as follows:
Focusing on the core recreational area, I used
professional tools to record the spatial dimensions,
terrain elevation and facility coordinates of key
functional ~ zones,  while = comprehensively
documenting the aging, corrosion and shutdown of
existing facilities, forming a complete on-site data
archive.

Subsequently, I distributed 300 structured
questionnaires to nearby residents and Iekend
tourists, covering usage behavior, facility satisfaction
and future expectations, and recovered 150 valid
ones. I also supplemented with in-depth interviews to
dig

Benefits or new knowledge

Practical benefits: Targeted address pain
points of Chengfei Park such as aging facilities, weak
thematic interaction, and insufficient all-age
adaptability, providing a implementable renovation
plan "Wing Reborn Garden"; offer a replicable
reference template of "demand research - thematic
integration - facility upgrade" for similar aviation-
themed parks and industrial heritage renovation
projects.

Academic value: Fill the research gap in the
design of dual-attribute parks combining "aviation

Summary, Discussion, and Results
This study focuses on the innovative design and
improvement of leisure facilities in Chengdu's
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3 To manage the science and education facilities that
have been closed in the exhibition hall to amusement
area for learning aviation.

recreational area, and add new interactive play
equipment.

out hidden needs such as insufficient aviation-
themed interaction and lack of age-friendly facilities.

I then collected the park’s historical materials
and regional policies online, and sorted out 20
excellent domestic and foreign cases of aviation-
themed parks and industrial heritage renovation,
extracting experience in thematic integration and
facility upgrade for reference.

Based on the above, I built a 1:1 basic model
of the park with SketchUp, organized two rounds of
discussions with professional designers to optimize
three preliminary schemes, and finally imported the
optimized model into Lumion to produce 10 key
renderings and a 3-minute dynamic video, forming
the final design outcome that solves existing
problems and integrates aviation culture with leisure
experience.

theme + community leisure", improve innovative
ideas on differentiated user needs (e.g., practical
needs of residents, popular science needs of tourists)
and in-depth thematic integration in this field, and
enrich research results related to industrial heritage
revitalization. Social value: Enhance the park's user
experience and operational vitality, providing a high-
quality leisure space for nearby residents; activate
aviation culture communication through interactive
design, contributing to the creation of Chengdu's dual
card of "park city + aviation culture".

Chengfei Park, aiming to optimize the functions and
user experience of the park's leisure spaces through
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systematic design research. As urban parks gain
increasing significance in citizens' leisure life,
Chengfei Park—bearing unique aviation cultural
heritage and serving community leisure needs—has
shown disconnections between its existing facilities
and tourists' diverse demands, regional cultural
expression, and modern design concepts. Despite its
cultural advantages, the leisure facilities still lack
functional practicality, experiential innovation, and
spatial adaptability, failing to fully meet the needs of
different groups (e.g., families, elderly residents,
teenagers).

To achieve precise optimization, this study adopts a
multi-dimensional approach: literature review and
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case analysis to learn from excellent practices of
domestic and foreign aviation-themed parks and
urban leisure spaces; questionnaire surveys of
visitors and residents to identify functional needs,
pain points, and optimization expectations; on-site
investigation and measurement to grasp spatial
scales, environmental characteristics, and layout
defects of existing facilities. Ultimately, targeted
innovative facility schemes are constructed through
design modeling, providing a practical path for the
quality improvement of Chengfei Park's leisure area
and a reference for similar theme parks.

Title: The Innovative Design for Facility Improvement in the Recreational Area of
Chengdu Chengfei Park
Creative technique: Computer 3D modeling and rendering
Size: 1920x1080
Name of creator: XiangyuYan
Years: 2025
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Manchu Totemic Spirits Series
Creative Character Design Based on Anthropomorphic Visual
Translation of Manchu Totem Patterns

Ms. Yan Naixin
Master of Fine and Applied Arts Bangkokthonburi University

Source, Importance

Manchu totem patterns originate from early
Manchu nature worship and clan symbolism, serving
as important visual carriers of ethnic memory and
cultural identity (Jin, 2019; Wang, 2020). Previous

However, current applications remain largely
confined to traditional crafts or decorative usage,
lacking systematic visual translation and narrative
development that align with modern aesthetic
demands (Chen, 2023).

Anthropomorphic  design theory, which
emphasizes emotional engagement and symbolic
transformation, provides an effective framework for
converting traditional totem imagery into relatable
cultural characters (Gombrich, 2000; Norman, 2013).
Integrating Manchu totem  patterns  with
anthropomorphic visual translation can therefore
enhance  cultural  accessibility,  strengthen
contemporary cultural identity, and open new
pathways for cultural inheritance and creative
industry development (Li & Zhang, 2022).

Objectives of research/creation

1.To explore the cultural semantics and
visual characteristics of Manchu totem patterns as
foundational design elements.

2To analyze the applicability of
anthropomorphic design methods in visually
translating traditional totem imagery.

Concept

This study constructs an anthropomorphic visual
translation framework to reinterpret Manchu totem
patterns as contemporary character forms. Through
semiotic analysis, cultural symbolism extraction,
and design reconstruction, the research investigates
howtraditional ethnic motifs can be transformed into

studies indicate that these patterns possess relatively
stable symbolic meanings and visual structures,
making them suitable for contemporary
reinterpretation through design (Zhao & Sun, 2022).

Picturel: The original totem patterns
Source: https://images.app.goo.gl/
CRYvG9egGTLh827

3.To develop and assess cultural and creative
character designs based on Manchu totem patterns,
focusing on their potential for cultural
communication and market value.

culturally coherent yet modernizable visual
identities. The concept emphasizes safeguarding
symbolic integrity while enabling the patterns to
function as communicative agents within
contemporary.



Research/Creative Process

The creative process employed a qualitative,
practice based design approach centered on the
culturally significant Manchu totems of the butterfly,
dragon, and phoenix. Relevant motifs were collected
from traditional garments, imperial patterns, ritual
objects, and historical texts, and their symbolic
meanings life and blessing (butterfly), authority and
protection (dragon), and auspicious rebirth (phoenix)
were examined through semiotic and morphological
analysis. Key visual elements such as line rhythm,
structural logic, and traditional color systems were
extracted for translation. These elements were then

incorporated into an anthropomorphic design
framework, transforming the butterfly’s lightness, the
dragon’s power, and the phoenix’s nobility into
character expressions, poses, proportions, and
personalities. Iterative sketches tested different levels
of abstraction to balance cultural integrity with
contemporary aesthetics.

Finally, the characters were refined
using Manchu color conventions and tested in
potential applications such as cultural creative
products and digital media. Expert feedback
helped assess cultural accuracy and visual clarity,
resulting in a cohesive set of anthropomorphized
characters that blend Manchu heritage with
modern design needs.

Benefits or new knowledge

This study introduces a structured
framework  for  anthropomorphic  visual
translation of Manchu totem patterns, providing
new theoretical insight into ethnic symbol
modernization. It clarifies how traditional motifs
can retain cultural semantics while being
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Picture2: Sketches
Source: Yan Naixin, 2025

This iterative process ensured that traditional
symbolic meanings were preserved while enhancing
adaptability across contemporary visual contexts.
Moreover, the final designs demonstrate strong
potential for cultural communication, audience
engagement, and sustainable development as
recognizable cultural IPs.
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Picture3: Workflow
Source: Yan Naixin, 2025

transformed into contemporary character design.
The research offers practical guidelines for
developing culturally grounded IPs and
strengthens  the link between heritage
preservation and creative industry innovation. It
also expands academic discourse on visual



translation and semiotic interpretation within
ethnic art.

Summary, Discussion, and Results

The results show that Manchu totem
patterns can be effectively revitalized through
anthropomorphic visual translation, turning
traditional symbols into contemporary, narrative
characters. This approach improves cultural
accessibility while preserving core meanings and
supporting their use in modern cultural creative

. St

products. The character prototypes retain key
Manchu visual features and were affirmed by
experts for cultural accuracy and appeal. Overall,
the study offers a concise method for
reinterpreting traditional motifs in today’s design
context.

Title: Manchu Totemic Spirits Series
creative techniques: Digital illustration, character design, and Manchu totemic visual translation using
Procreate. Bookmarks,coasters.
Size:50*50mm, 105*45mm, 100*100mm
Name of creator: Yan Naixin
Years: 2025
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The Art Creation of Cat Themed Based on the Mixed Techniques of
Colored Lead and Colored Powder

Zhao Shengzhe
Academy of Arts & Philosophy, Shinawatra University

Source, Importance

This creative research originates from the
exploration of how pastel and colored pencil can
be integrated to achieve the most effective on
paper expression of feline fur. Pastels provide soft,
atmospheric chroma, while colored pencils offer
precision and  structural clarity.  Their
combination forms a unique visual language that
differs from Western animal portrait traditions.

The work aims to establish a distinctly
Chinese approach to cat-themed imagery by
merging delicate textural rendering with
contemporary cross media methods. The process
starting from Al-generated composition, digital
refinement, and museum-grade micro-spray
printing,

Objectives of research/creation

1. To develop a method for constructing a
,new cat imagery‘ that integrates traditional
cultural symbols with contemporary visual
language.

2. To verify the complementary strengths

Concept

This artwork explores the fusion of neon
aesthetics and royal symbolism through the
image of a cat, expressing authority, mystery , and
contemporary urban culture. The creative process
begins with an Al- generated conceptual base and
is then re- established through hand-rendered

Research/Creative Process
The creation began with Al-generated visual
concepts using Midjourney based on curated

Picturel Artist & Researcher: Zhao Shengzhe

followed by hand drawn pastel and colored pencil
detailing creates a hybrid technique with both
cultural specificity and modern innovation.

This method not only enriches the
expressive possibilities of feline fur depiction but
also contributes new technical knowledge to
mixed-media drawing within the Chinese art
context.

of colored pencil and pastel in combining detailed
fur depiction with atmospheric tonal rendering.
3. To evaluate the effectiveness and
creative value of cross-media cat-themed
artworks produced through the mixed-media

pastel and colored pencil techniques.

By investigating how these two materials
achieve the most realistic fur expression in easel
painting, the work embodies a dialogue between
digital construction and human craftsmanship.

keywords. Instead of hand sketching, multiple Al
outputs were produced to explore composition,



costume, lighting, and narrative atmosphere. The
chosen visual was refined and re-composited in
Photoshop, where the cat, costume details, and

background were isolated through precise masking to
prepare for printing.)

Picture 2 Acrylic Whisker Painting
Source: Zhao Shengzhe

A high resolution giclée micro spray print
was produced on museum grade archival paper. This
paper was selected for its strong fiber structure,

The first stage of physical creation began
with an initial pastel under-layer to establish major
shadows and temperature shifts. After this stage, a
layer of fixative spray was applied to prevent
pigment fallout and to secure surface adhesion for
further refinement . A second layer of pastel
rendering followed, deepening chroma, texture, and
soft transitions. Colored pencils were then used for
fine detailing, enhancing edges, facial features, and
mid-tone transitions.

Benefits or new knowledge

This study presents a clear workflow that
integrates Al concept generation, giclée micro-spray
printing, and refined hand-rendering. It provides new
knowledge on how archival micro spray bases
interact with dry media such as colored powder and

Summary, Discussion, and Results

The project further shows that combining Al
constructed imagery with traditional manual
techniques can retain digital accuracy while

. St

excellent pigment absorption, slight tooth for
powder adhesion, and long- term preservation
stability. The micro-spray output ensured near
perfect color reproduction, allowing the printed base
to retain the digital neon palette and costume detail,
forming a ,hybrid canvas® ready for layered manual
rendering.

PlCtlil:e 3 Art Eﬁihji)itlon
Source: Zhao Shengzhe

A blade-etching (knife-carving) stage was
introduced to increase paper surface friction,
improving the grip for additional pastel layers and
forming a tactile base for fur texture.

Subsequent detailed rendering unified the
transitions between digital base color and physical
shading. Acrylic paint was finally applied to depict
the cat’s whiskers with crisp opacity. The completed
work received a final protective fixative spray to
preserve the pigment and ensure archival stability.

colored pencils, demonstrating stable adhesion, color
fidelity, and layering potential. The process offers an
efficient and repeatable method for producing high-
detail mixed-media artworks.

restoring the tactile depth required for realistic cat fur
rendering.

THE CONFERENCE

ART MANAGEMENT ARTS AND CREATIVE CULTURE



_ G THE CONFERENCE|

ART MANAGEMENT ARTS AND CREATIVE CULTURE

The results highlight how cross media methods contemporary artists exploring the convergence of
enhance emotional expression, thematic clarity, and new technologies and craft- based drawing practices
visual impact, offering a practical model for

Title: NEON ROYAL - T4 23
creative techniques: Al Photoshop giclée printing, pastel, colored pencil Size: 70 x 70 cm

Name of creator: Zhao Shengzhe
Years: 2025
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OF FINE AND APPLIED ARTS, BANGKOKTHONBURI UNIVERSITY.

Cover and poster: Designed by Dr.Pramet Klangmuenwai
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§The Conference on
<Art Management,
= Arts and

= Creative Culture

Tuesday, January 20, 2026

at BTU Gallery Area:1.2
Faculty of Fine and Applied Arts,
Bangkokthonburi Universitty

09.00-09.30 Registration of Participants

09.30 -9.50 Opening Ceremony

- Master of Ceremony formally opens the ceremony

- Dr. Pramet Klangmuenwai, Project Chair, delivers the project report to
the Chair of the Ceremony and distinguished guests

- Assoc. Prof. Dr. Thongjuea Kiatthong presents the main concept of
the conference: “Co-Creating New Cultural Opportunities for the Future”

- Dr. Mathasit Addak, Dean, Faculty of Fine and Applied Arts,
Bangkokthonburi University, delivers the welcome address

- Prof. Dr. Pichai Sodpibal presents an overview and academic quality assessment
of the submitted scholarly works

- Assoc. Prof. Dr. Panya Rungreung, Vice President for Academic Affairs,
Bangkokthonburi University, Chair of the Ceremony, delivers the opening remarks
and officially declares the conference open

9.50-10.00 Certificate Presentation Ceremony
(Presented by Assoc. Prof. Dr. Panya Rungreung, Vice President for Academic Affairs,
Bangkokthonburi University, Chair of the Ceremony)
Followed by a group photo session with distinguished guests

10.00 - 10.40 Keynote Lecture by Professor Wang Tong (Sweden) Keynote Speaker of
the Conference Topic: “Co-Creating New Cultural Opportunities for the Future”

10.40 - 11.40 Research and Creative Works Presentations
Presentations by researchers and creative practitioners to distinguished panel experts

11.40-12.00 Panel Experts’ Summary and Concluding Remarks on the Presented Works

Opening ceremony poster: Designed by Dr.Mathasit Addok
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CREATIVE ummmzis TO CONTEMPORARY OIL PAINTING THROUGH TRADITIONAL THAI-CHINESE COSTUME PATTER

Ficalyof Fie and Applied Arts, Bangkokthonburi Universiy, Thailand

THE APPLICATION OF GODDESS IMAGES IN THE CREATION OF CHINESE CULTURAL PRODUCTS

DONG GUO ZHENG
Faculty of Fise and Applied Arts, Bangkokthonburi University, Thailand

CREATIVE PATHS OF ARTISTS EXPRESSING PERSONAL IDENTITY THROUGH BRAND COO}
MA RUI
Facalty of Fise and Applied Arts, Bangkokthonburi University, Thailand

DESIGN APPLICATION OF SHENYANG PALACE DECORATIVE PATTERNS IN CONTEMPORARY CULTURAL SOUVENIR DESIGN

SHI WENJING
Faculty of Fine and Applied Arts, Bangkokihonburi Usiversity, Thailand

PRODUCT DEVELOPMENT BASED ON INKSTONE CULTURAL HERITAGE INLIAONING PROVINCE

WANG PUZI
Faculty of Fine and Applied Arts, Bangkokthonburi University, Thailand

THE DEVELOPMENT OF MARBLING ART TECHNIQUES FOR STRESS REDUCTION AMONG WORKING ADULTS

METASIT BUNAIKBUTH
Faculty of Fine and Applied Arts, Bangkokthonburi University, Thailand

24 SOLAR TERMS SEASONAL TEA STAMPS
CONG XINYANG
Faculty of Fine and Applied Arts, Bangkokthonburi University, Thailand

CREATIVE PRACTICE THROUGH THE INTEGRATION OF MANCHU CULTURAL SYMBOLS INTO CHILD-CE

THE DESIGN THINKING FRAMEWORK.
WU YOU
Faculty of Fine and Applied Arts, Bangkokthonburi University, Thailand

MANCHU TOTEMIC SPIRITS SERIES

Fine and Applied Ar " ssity, Thailand

at BTU Gallery Area: 1.2
Faculty of Fine and Applied Arts,
Bangkokthonburi Universitty
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CERAMIC PRACTICE AT KALA-BHAVANA: INTEGRATION OF TRADITIONAL
TERRACOTTA PRACTICE INTO ACADEMIC CURRICULUM

Dr Bhavna Khajuria Basumatary

Kzlz Bhavana, Visva-Bharati, Smmuketzn “ ‘est Bengal, India

Source, Importance

har rSaminiketse, within
the dtane of Wesl Bergal in Indis, h|.~l!lu\."u s e indhinete disciplined in the ficld of fme
ars and cafl heritige snder the guidance and umbeella of VisvarGhanati (Central
University of National imporuanse), founded by the Nobel knarcne Rabindranath Tagore
with 3 Viske in 1901

Ovigirating o5 4 co-cucanion sehool with values of sl [ndin &5 & forefivel for
et to holidtically have s bass i understanding their cuberal herisyge
and its crestive evobstion seperated by the isflux of e colomal culture which was
begemon of the Indis secular ideatityt thrived amongst the muml identity of Bergal
alorgside e keal tribes sod the Teafism rursd Identity snd heough the cerse of tne and
peomess. developed imo 3 university providisg enlightenment in 3 varicty of academic
dicipimes. Amoogét the Artitic pursuits thrives the department of ceramics & ghass
design, cne of the six deparments of Kals-Bhavana foend In 1980, The very sost of e
ceramic a1 works in the initisl yeses of the depammest way inpired by the traditiasl
Jermaoti prasctioes of ladin , tircugh the omsicsce and possibilities thal arrived with
enbanced infrastructure wnd inclusios of the lated ocrams: medmms, mochinery and
sechniqees ther amrived with the wave of modemization of e Indian commercial Industry,
terraootza a5 o medium and snaditional peactics has fost its glory s idesity compared o

The initial yeirs and has codled the Indisn scdhetic narmive 3 huge ok of its mflucnce

with the amival of wedlrmed mass peoducton and st vahes . Howewer, the

hallenge indipenous vabuation sysh s being
wieh an appecach of di duds

1 comeions el _u.-‘;-.mw. T the Indisn Knowledy

Progries initisted I, With th

of wellvered policy makers, moemum and Stdests with ties o the local
communitics, this peogram has aveady shows progress that can be buik ca furtter, e
elfiscts for revival and deep understandiag of traditions] Termooen peactioes are already
cmerging

Objectives of research
1 To ue derund and study ihe raditkealTermota peacsces in India while
encaneaging Fiest band research {fiekd basad snd amlytic spposch] s et a holidlic view
2. Founding a new dymamic curriculum theosgh snderssnding the refativeshins
betorcen varizhles in the local peactices while explorizg the asmosis of the digital medium
with tradecasl practices.
3 Aschiving and ressiing the exiting kowledee, bodh m..nu.l i theoretical
The

»mll husters.

Concept

The simplicity of the concepl revels in e complexity of the execution of ssch an
idea in 3 demerly diverse country like India. from reimegrating traditional seracotts
Inowledge i a costemporary framewoek alorgside the existing kzowlodge bese,
achievable by investieg in the expioration of tmditional Teracona practice & Irdia and by

L methodalogies and designs which add w0 a new chapier m the Indian aehetic namative
and become a viable commercial commodey th suppaet the gromth of the sector and craft
communities of lndia.

academic syllabus for the benefit of the students. The rescarch is aimed towards coatribution 10
the mcademic sphere for the enbancement of the learning experience of the students and the
Teaching techniques of the teachiers, an cxample wosld be the incorporation of traditional
terracotsa toys, files, and sculpeures (210 the syliabé, which encosmges the uaderstanding of
indigenous materials and the traditional methods through imitation of the process under the
guidance of Jocal artisans and experiment with art works in coonfimation with the traditional
methods warks ar ped s

of Individusl thinkieg and practicel prowess which work towards sanifesting expressions of
understanding and appressation based on indivadual experiences. Along with the development
of the stedents the research also helps the teachers to transhate findings into teachings 10
dynamically upate 1he curriculum, Prometing indigesons hand building and firing techniques
peovides the stedents with & Jevel of understanding and command over kosally avallable
material, while developing the skills for vissal material saalysis and cbsecvation techniques
and gives the studests the confidence for Bandling new materials and experiences mone
enthussasiically, The studests are also enconraged 10 do isdividual rescarch as part of theie
disserations on taditionsl Termeonta practices hased on field documessation, sl
analysis, inteeviews, and observations of the indigenous systems peoviding oppoctunities of
preservation and transmissios of the indigenous knowledge tase by documenting and
recreating the endangered terracolta traditions. This process also belps in irassfomming the
anisan’s knowledge into the academic and commercial spaces, thelt interaction and
experiences with the stadents inculcate celtural responsidilities and ethics into their approach
and encourages them to be the custodians of their iraditional knowledge. Understanding
troditional terrasotta practises open the door 10 knowhedge of sus Tocalily, material
eihics, and respect for community Base. This apprasch arives at secoessfully eariching the
curnkulum aad 10 encoumge critical eagagemens with India’s traditional Termcotu Heritage.

Benefits or new knowledge

Tn tenms of art peactice 1his resarch helps i documessing. indocumenicd declining Terraos
tochreques. Through the dissertations the oral history. local terminciogics, band-building techmiqoes,
clay prepacation and, firieg tochaiques in mdigenous kilns are recordod. The traditiosal Terracom
peactice in Inda is doeply roosed in Socal ecclogy, the research if combined with the peactical practices
bewnes essentislly berefiial for scademis i ecommical parposes. Incorporatie of traditional
Temacoita techmigues imto academic spaoes enriches arttic oxpression and act i an extracedinery
pedagogxc wal for imdigenoss karming. Alhough there are small mumber of research wnd
documereations oa the tradecast Temcotia Hertage bat these an: hefpiug revive md docuncnt a gew
erm of these peatices

Summary, Discussion, and Results
Ihe research initiatove by the depetment of Ceramic & Glass Destgn at Kala-Bhavana oo
wruditional selected regions of Inds aaindy Wil tlekd visits. These
ekl visils bl waditionl leckn Mture of Terrsota uuanu
& which dheivm the
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The Dynamics of Sound and Lines: Creative Research for Real- Time

Interdisciplinary Live Performance.
Chien Chung Rou

Moret InternationalArt. Institute

Email address aiming?8@aliyun com

Seurce, Impertance
ey live and visusl ans @ 3 live coeave

peacece that imsgrates the knowletge and sestheas languages of both disciplines trough
real-tame maeraction. Rather than simply combuning missa and visusl elements, £ crestes 3
shared meanmng making space in which soumd sad visual foems function as equal co-
perfoemers, jountly shaping the sueture, dirction, 1nd mesning of the perfonence. The
peocess is charcaerized by openness, flexibility, and specificay, allowing sonkc, visual,
bodily, sndipesal elements 1 operse & 4 dynsmec sysiem Withmapeacsce-based
umerdisciplinary famework, this form of performance smphasizes experimentation,
dalogue, mnd sudience participation, postioeing pesformasce a5 a process of kowledge
peoducecn mudher than & fixed ouccme  Incoate m poaryan , incerdiscplnary ive
perfoemance reflecss & shift from cbject-based works 10 process snd expenence-based
peacoces, highlighting temporaiey, embodiment, and spacality, while questieing
dsciplaary bowdanes and redefiing the relationdhps between o, the aist, the
sndence, ind sty

Objectives of cesearch

1 To explore the pasiems of inceraction between music, movement, paiaing, snd
perfoemance space & real tme

2. To amalyze the roles of arsses from diffesent disciplines a5 equal “parteipans”
in shaping the direction and medsiag of the perfoemance

Concept

The inspieation fix this creative research stena fioes the researcher’s interest in
the poteatial Of SPOTCINEONS INPROVEMENN 25 & CrEANVE PrOcess Bat cpens up space for
percapece, dscision-making, ad the prodcac of mess ingsoocees simaltanecusly in real
tise. Playing the piano withoat pre-secoeded sheet mus forced the reseascher o a state
of deep timening > the sumcundegs, particularly the movemese, ythes, and style of the
collsborssing painter, which became crucal factors in shapung the musical disscaon o that
soment

Working with two paissers with dif¥ering visual Mngusges and creative rhythis
pushed the researcher o question the tadincn aifame work of piaso tu

In this stage, each artiat acts a5 an equal “pamicipant  Assthetic decisions ae made bused 0o
percepeces of what & unfoldng before them-the sousd, movement, and atmosphere of the perfoemance
space. The puanist relies oo constant listening snd sight 1 respond @ the thythes and ssyle of the
paincer's strokes, while the paineer adjusts pose, hythes, and painting energy sccceding 10 the
changing musie The acssal live performance is therefore 8 process of seal-time negotiation of mesning,
where 1o o conols the enae direction of the work

The fluiday of form mskes each performance unigue 2nd impossibic toreplcate complesely. At
e same tme the pessesce of the sudience influences the stmosphess and dymamucs of the
perfoemance, making tis creation not merely 3 peesestatioa of 8 work, but & process of producing
shared knowledge and expenence that occurs sporancoudy in hat moment

In the crestive practice componsnt, the study expereentaly applies dencey-tused creative
pescsice through a proacsring pecyect thie mtegrates virtual three-dimensionsl digital assets wih
plysical fishion, smuing 10 peoduce personslized ganments endowed wich a “digeal spit " The process
imvolves 30 body or facial data modedng, virsal gamere design with desailed textile smulaton and
srmic readering, tramstoemation of digitl models into production-resdy mages, sad the ereation of
dynamic digealowin costeat, culminating in physical production sed packaging This peacsce
embodies the Creseive Puch, refiocting the curculation of caltural capiral nd deseity negotission within
2 liybeid sace trugh aresne strategses such & symbolic reappeopaianon, maisnal wandation, erscal
mbverscn, and dipeal exensce, cpemting withn collsborative mechaniams of tegosation,
adaptation, ean 25 dzntty
Mooty wansfoomation, ce bybeid identty extensicn, collectively formesg & symematic body of
knowladge foe advancing aetist-teand collaboestion in costessporiry cufueal comexts

a, The cute

Benefits or new knowledpe

Thes smtesd 13 ciplinary live perfoemance beswees music and visusl arts hased os improvisation,
demcastraies how ceeancn without pre-arrseged muscal potstcn nd vesal representitions can
sguficently fincsion a5 & process of knowledge creation through peactical application. Music and
paining work together & dysassc Sgnatory sy, responding 10 and directing eaxch other = resl
tme The sustwrole shiftsfiom o disciplined creator © m equal parccipare, while the sudence
becomes an sctive obsesver in the shared meaning-making peocess. This body of keowledge refiects

rebes on foued ructures The key mspeestion, therefore, lay in expermenting with music

a1 concepts peocess, expenence, tme, aad wanmence, while offering a new
fr ame work for undentmsding live impeoviation &5 8 Aey tool for erestive msearch and

functioning & & response 10 & “shaping image” rather than 3 pre-determined
The lines, cokes, passes, and accelenatices of the paintng hecame sesthetic stimuli tat
shaped the dhythm, density, and dysamsn of the piano sousd in real time

Crestive Process
i

e hared pescept

> p . , and real tme
respoese, and can be inegrated sto 8 creative research framework. [t consess of two maln

1) Process Expenmentasion The process experunantiecn stige 15 & crucial phase
of ereaticn, focusing on bullding fumiliseity and shared underssanding betwesn anists fom
differeat disciplines. This Is achieved thecugh opes, expenimental regonies between
music tad pantiog, without predetermined muscal structure of visual style. The process
pesonitizes listening, seesng, and mutual perception &5 the prssary mechanises of woek,
nuhes than controlling the fisal cutcome. Duniag the experimert e pusist observes the
rhrythen, movemsnt, and paunting €yle of the artist, while the atst percerves the music a5
an emossonal sad inaginative stiolus. Sound, drythm, dynamics, and dessity of the susic
are used 15 symibols i experimental responses trough lines, colors, aad body movement
This type of experamentation helpe artists lesen each other's working nguage sd develop
sensEvEy 1 50 Hanc0 w5 sesthetic sigaals Pro cems experimentston Is not smed o
reaching nigid coochisions, but mdher at explorng possbdas for Y

Picaure 2 Live demoestranon of puaso performence and painting
Source Suchat Thaothoeg( 2025)

Summary, Dizcussion, and Resules

embescng uscentainsy, ind socepting mistakes a part of the leaming pro cess. This peo
cess thus ser ves a5 an expenieatial knowledge hase leading 1 e sctual live performance
in the next step.

Ficaure | Live demonstration of prand performance asd painting
Source: Chien Chung Rou(2025)

2) Acossl Live Perfoemance The actual e performance is the stage where the
imgrovisasional process 15 it e practice in the context of performing in froat of an
sudience. All anits coesse withous pee{ ! Jpeepared musical notseioe or sketches Muse snd
vesuald are thus formed ssltasecusly in rea tme, wder the constrants of space, tme,
and Iatersction among the partecipants

This crestive reiearch ca live performance demoeswates the formation of &
shared space e meaning(1jmaking Brough spoatisecus improvisation between & paanst 20d two
puainsers. The puacest percesves and respoads conmaously 0 the rhythim and style of the pumting, while
the two pasmters iterpres abstract musical sounds im0 ks, coloes, end movement hased ca their
individual expeniences ind imsginations. Dean Methasit Addok's experience reflects his perception of
messic e & living imaginative landscape, whsle st Suchart Thaothong views the piano soumd a5 s
ahstruct sumlar 10 & faeasy films, opesing up space for See interpretation Thes ddfereace o
percepece does noe creste isolation, but rather merges iato m sesthetic diskogue where sound and
image woek together in resl tme The research indscates thit sponanSus Empovisason, WEhout pre-
srctured elements, places all three artses & squal perfemers, wansfoming he performance i &
dynamic process of shared knowledge and experience Thes reflects comemporary et concepts that
emphascs process, time, ind the co-existence of artass snd sudience n the sme space.

.

Prcture 3 Live dessonstration of plano pesfomeance and passting
Source Machamt Addok (2025)
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PRODUCT DEVELOPMENT BASED ON INKSTONE CULTURAL HERITAGE INLIAONING PROVINCE

Mr.Wang Puze
Faculty of Fine and Applie Arts, Bangkokthonburi University, Thailand
Email address:1272709925(@qq.com
Seurce, Importance

Liaoning Inkstoss is one of the four most estesmmed traditiomal imkstones of
Chiza, with a history spazming over a thousand years. It bas playsd a vinl role in
Chizese literati culturs, pasticalasly in the arts of calligraphy and izk painting. The
Ning Inkstons is distmguished by its fine texture, durability, and swperior water-
rotonticn qualitiss, which contribute % the 1moothness, depd, 22d fuidity of Se
imk. Thewe characteristics reflect not coly the inherited wisdom of traditiomal
Chizese craftumanskip but ko ambody 3 cultaral idestity that integrates art, nature,
and spizimal piilosopby. Due 1o ity outstanding historical, artistic, a=d culteral
valwe, theLisoning Inkstone 2as been inscribed as a World Cultural Heritage,
signifying its wniversal importance. However, withia the coatext of comtemperasy
socisty, the functiomal use of inkstones in daily life has sigaificantly declined as 2
sesult of technological advancements and chasging lifestyles. Consequently, &e
cultunal sigmificance of the Ning Iskstons isks being overlocked or coafimed to
limsited cizclos such s collectors and scholars. The desizm and developmsnt of
souveains therefore present » meningfil approsch % commemicating the cultaral
~value of the Liscming Izkstone % a broader public. Through a crestive research
procoss that intogrates| knowledge from art, culteral studies, product design, and
local demtity, this research sesks to reistwpret tholisoning Inkstons im 3
ccoxmpanry contxt By drwing inspiration from its forms, surfaces, textures,
symbolic meanings. 2nd traditional production processes. the souvenir detigns aim
%0 tramafor cultunal heritags into tagible cbjects that esbody both assthstic and
cultural valse.

Objectives of research/creation

1To studytheidentiryofthe culturalheritage products of inkstons in Liacning

Province.

2To guidelinesdevelopment for mkstons products in Liao Ning Province.
Concept

The design concept emphasizes preserving the core identity of the Lisoning.
Inkstons while reinterpreting its forms to align with contemporary lifestyles.
Key vizaal, material, and symbolic elements are exmacted and transformed
mto a modern design language The products are developed with functional
relevance for teday's comsumers through the integration of traditiomal
2s 2 medium for cultural storytelling and refiects principles of sustainability in
amodem context.

Pictarel: Lino inkatore
Source pheto 2GS

Research/Crestive Process

1. stadying the history, cultwral significance, physical characteristics, nd
traditicnal producsion teckmiques of t2eLizoning Inkstone, 25 wll as reviewing selated
bterature oo Werld Culteral Heritage, scuvenir desigm. and creative research
‘methodelogies. The collected data sarved a1 2 foundation for defining the dirsction of
te design.

2. ldestity Amalysis and Coscept Developesnt Key idsasity slements of
thaLisoming Inkstcos such as form, textre, color, material, asd symbolic mewning
were amalyzed and symBesized o esmblish the core design comcopt amd 3
contemporary dssiga linguags fat reflects maditicoal valuss.

3. Ideation and Desiga Developeent Desig idsas were trazslated ito tangible
&

4Te prowtype design draws oz Liscning’s unique and repressofative native

Picto: Lisoring Inksicos Original
Seurce homby resesrder 2025

Benefits or new knowledge

This research geseratss new knowlsdgs on dscoding and tramsforming the cultual
3dszsity of the Lisoming Inkstoms into comtscsporary product desigs tarough 2 syssesatic
creative rewearch process that imgrates art, cultwre, and design. The cutcomes iclude
pectotype somvenir products that embody sesthetic, cultural, and functional values, with
‘potential for further developmest in creative indusies and culreral touriszs. In additicn,
the resarch proposes design approaches cemtrsd om cultural storytelling and wser
sxparisnce to sabwce cogagement with modera consumers. The study also highlights
prizciples of rastainable design that ssppont & long-term proservation amd Tapsmistica
of World Heritags culteral valuss. This researc generates pew knowledge on decoding
2nd Tansforming the culrral idsatity of the Liscning Izkstons inte contemperary product
design Srongh 2 systematic creative reseasch process that intogrates art, culaws, and
dssign The cuscomes inclads prototyps scuvenir producs: that axmbody asstbatic, cultaral,
and functicnal values, with potextial for farther development in creative induswies and
cultaral tousism. In additicn, the research proposes design approache: centered ca culremal
storytelling 22d user expesionce o sbance sogagement with modem coomumers. The
study alio highlights principles of sustamable desig that support the loag-term

£ World Eq

Ssmmary, Dizcussion, and Results

This researchdemensirates that crestivedssign can effectively fiunction as 2 toal for
tapsmitting  ad  extending the cultunallioning  Inskstomewithin a2
comtemporarycostext The process of identity of the decoding cultural values and
wamslating them into 3 design language resulted in prototyps products that proseve
waditions] ideatity while mosting the functions] needs of modemm comsmmars. The
ressarch eutoomos reveal tae poteatial for linking Werld Haritage caltural assets with
product desiga and sustainsble cretive indusries. Morsover, 2 wwudy provides an
academic framework for developing desiga practices based on cultural heritage that can
bo 2dapted to other comtexts.This research demomstrates that creative design cam
effoctively function 21  tool for tansmitting and extending the cultural idsatity of the
Linoning Inkstooe within 3 comtemporary comtext. The process of decoding culmsal
valuos and translating them izto 3 design lmguage resulted in prototyps products that
preserve traditional identity while meeting the fenctional nesds of medern comsumar.
Tho research outcomes revesl the possatial for lizking Woerld Heritage cultural aasets
with product desigm and szstrinable creative industries. Morsover, t2e study provides an
academic framework for developing desiga practices baed on cultural heritage that can
o adapted to other centexts. Specifically, the intogration of Linonings iconic biclogical
symbals 224 regional s3ome materials izto e design prototypes 2ot caly strengiens the
wimal distinctiveness of the Liso mkstons but also despens the smotional comnection
betwsen a0d this 3 2

ble cultural heci
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THE APPLICATION OF GODDESS IMAGES IN THE CREATION OF

CHINESE CULTURAL PRODUCTS
M:Dong GuoZhen;

g
Faculty of Fine and Applied Arts, Bangkokthonburi University, Thailand

Email addows 2367668579 0qq com

Source, Importance.

The image of goddesses i5 & core component of mdinonal Chintse eulmre,
encompiung varous trchesypes sch s mythologicsl goddeses lisrary goddeses, ind
hisioncal ssiss It embodies profound cultural connotations such a3 hamony beiwesn
bumsnity sed menwe, besevolence snd eesilience, wnd the pursut of blessings and
oodses It 6 o visusl menifesstion of the ancisnts’ reversee for mature, purssit of vimse,
and yeaming for a betier Me ("A Swdy on the Cultural Archesypes of Ancaese Chinese
Goddesses” 2015) Curreatly, the modemn transforsascn of waditional elements faces
problems mch i msulficient explontion of culturl eomotasons, & Lk of inovse
magery, wad & dikomect fom conlemponey seshenss, resubing B & bek of

o for products {~The Demema and
Path of Modsre Design Tmumm of Trditionsl Caltaral Symbols” 2019)
Therefiore, explonng the creative spplication of goddess images o culnial prodscss can
it oy v wibras
mbesitance of idcinsl culties, et also cnrch te spirital core and artisic value of
cultwrnl products, enhance te nflocnce of tadesoaal Chinsse culture both domestically
and mtemationally, mest the emsotional needs mnd seahes: pursuss of ddfirent sudiences,
and promote the deep miegration ad sustumable developmese of the cukwsl and design
mdusiries (A Sty <n the Crestive Development sd Culumd Commsunicason of
Tradsticnsl [Ps,* 2001).

Objective: of researchicreation

1. By combaing hatorieal documents and folk tales, systemascally wace the
evclution wad core chessctenistes of goddess images i different hesorieal periods. in
China

2 Anadyze the creative loge of goddess inages, te development pattesms of
cultral products, sd the core lemenss of image construction, clantying the key poins
for inisgn culture

atiig g
3. Comglese the ereation of & series of Chinese cultural products ceatered on
oddess muges, Eoeming o reusable paradsgm

Cancept
This study employs & hybeid research meshod combining qualitative and
quistiive spproaches, collecting data theough besratee snalysis, in-depth mterviews
wnd & y of I Cre gymboli
of the goddes were extrucied fioes mythologaeal mn,mnmummm,mnn

ansmatics, nd eultursl snd Afier
arupited character esehes mwmmmwuwmm
and visual sppesl wis tewsd, achieving e organic imisgration. of waditional goddess
cultuee: snd modern design

This seres of cultursl products, centered om goddess figusss, follows &
systemasic flvestage proces
1. Prototype Determination: Based on culursl origin, repesseatisive goddess promiypes
suach s the Queen Mother of the West, the Weaver Girl, Chang'e, and Jagwei are selected
The hestorical hackground, myths, snd culund comncestions of sach protitype s
analyaed 10 clarify the core dirsetaon of the erestion
2. Symbol Exraction: Coee culuaral symbols of he goddess figures are extmacted fom
waditional et foems (monds, sk peintings, folc crfis), mcluding clothmg elements
(ribkbons], obgect symbols lons flowess, hairpins), sad visnal elements such 23 ink
PRy
3. Madem Csided by the exmcied
are simpiified ind recomiined, emphasizag the tensioe of lees Sueamlined chothing
desgns soften the hesviness of the waditional imige, belancing waditions] chamn with
commemporary seahescs
4. Charactes Shaping: Based on s
divesse styies and charucters e shiped, such 15 Nuwa's compasson nd resilience, the
(pueen Maother of the Weses solemn mystesy, and Chang'e's geatle ethereal beasy, giving
each chagnener o distinet perscaalicy.
Ribbors: Their Role in Ink Painting
Ribbos are a vibant and emotional symbol in the image of goddeses, plaving multple
roles in mk painting:
1. Eshaneing Dynamsc Teasion: Flowing ink lises outhine the graceful shage of ribbors
ifior example, Chang'e’s ribbon fumening in tee wind), The “combmation of solid and void™
o the ink marks (s0lid ink outlming the shape, void s extending) simulates he dynassic
wrweetory of the ribbon, giving the satic image of the goddess & sense of “about 10 ke
flighe,” which sligas with the “light snd edhessal™ gualities. of goddesses in mythology
(Research on the Theory of *Spinic Resonance” i Traditionsl Chansse Painting, 2013,
2 Comveying Emotion The mk color amd shape of the ribboas echo each other
Embodying the sura of goddesses the rbbon of the Queen Mather of the West, with i
“dark ink and mrught folds,* conveys solemaity, while the ibbon of Mazs, wich its “light
ke i ot curves,” omveys compuin, making the ribbon & camier of "visual smotive”
(*The Emasional Symbelie Expression in lnk ssd Wash Figure Painting,” 20200,
3. Swenghening Culural Symbolic Sigaificance: The “eatwined and exteaded” fomm of
mnnmnmnm&mmwmm the concepe of “spiritual unty” in imdesnsl
graddesses.

“rading fhe wind" making the ribbon o cultiral lmk comecting “waditionl chetypes® and “veusl
imagery” (*The Chinese Images,* 2002).
Auspciows Clouds: Their Robe in [k Painting
I this work, suspecions clouds serve a3 both & camier of atmosphers sad & camer of eultusl
ayesbolism. bek painting adds depes snd layering to them
1Cemang & Mythological Scene: Awgpicaous clouds {such as the cloud pattems next 1o the Chang'e
statue) are depucted g the techaique of “light ink = simple lins,” reereating the etheresl smosphere
of the mythical “fairyland” through “light ink + curly linss,” naturally intsgraing the gnddess image
it the “eelestialidivine realm® background (*The Creataon of Amtste Conception iad the Application
of Symisols in Tradeional Landscape Pamoag,* 2019);
2 Conveying Auspicious Meanings: In e ——
wadesonal cultuer, ink painting .. The “sof clouds” embody the symbobs mesning of “praying for
essings tnd domg good desds,” schoing the “compassionite qualities” of the goddess image (e, the
suspuckons clouds beside the Mans sisbue), enabling the atwork i wranscend mere visual appeal snd
camy cultral and emsotional vlue (Asshetic Compotstions of Tradwcnd Chiese Auspecions
Symibals, 2017);
3 Balsneed Composition: In ink wesh peintings, the “spresding” suspicsous elouds fill the blunk spaces
in the picture g, the light ink closd pariems beside the Nuws status), prevesting he main figures
fooms appeanng crowded, and enbancing the “flow” of te pieaws dwough “intertwined clouds”
confonsing to the principle of “deriny balince™ i ink wash painting (A Stody e the Assthetica of
Deasity ind Spacing i lak Wash Compossion, 2021).
Lotus: Its Role in Ink Paiseing
The lotes is o spirital and culturl symbol of the goddess mage, ind ik paintng enhances &
avebolic mesing:
1. Symboliring the Speimal Core: The “wefined ink” (light ink pesals + durk ink botus Ieaves) i ik
pinting expresses the "purity” of the ko, echoing
{auch 15 Mazals *benevalence” snd Changle's "clegance”), thus achieving *showing peogle through
Moswers™ (The Symbolic System of Trdinonsl Chinese Flower-Themed Paintings, 2016,
2 Esnching Visul Liyers Adding light red lotus flowers {mich & the lots elemens nest o the
goddess stanse in the t2xt) 10 & black and white ik background retains the “sleganes” of ink painting
while beighterng the pucture with light eolors, avoiding the monctony of wll-black rones, and mesting
the visual appeal mesds of modern cultural and coesive producss (A Sudy on Color Adapeation in
Miodern Ik Fuseng Culural and Cresive Products, 2073);
3 Awskening Cultwrd Memory: In tradeonsl Chinese cultwe, the botss & o clasae symibol of
“gentlemanly conduet” snd “good wishes” The lots flowers depicted m ink pamengs not only
confons w0 the “sacredress® of the goddess mmage, but also allow the sudience 10 quickly asscciare
them with the cultesl cognition of “mspicioussess and purity”, thereby enhancing te cultl
power of the work (The Mechanses of Trufiticnsl Caltsl

Symibols, 2027},
P A

Picture 2 [k painég of firies
Sensos bt Wabolink corboREV e

Fictae 3 Ik puirsing of firics
Soucs
g ubmlik comb iV EquinEe

Benefits se new knowledpe
This research and creation achieves st faceted value @ both practieal and scademu: aspecss,
rivatang crscsal supeot o the madem tasidoemation of wadeinal siages o practes, f seatishes
s gin tracing symbol
eximetion viaul reconsmiction value imegraton peoduct exienscn,’ fonsing o modern aesthetic
expresion system for nditonsl goddes cultwe. While fushfully restonng the core cultuee, it
enlances user imerction teough dnersified peduct foems, schieving 4 dvssssic cultel
dimemmation model of “vewing mismeting peresning " 1 suceesfully mansdoms goddess eultesl
cultural Sunczion, peovading a practical
case study for the culosral and creative mdusry. In iemss of knowladge, it clorifies the hesorical
evalumon, diverse culural assibnees, and s of ruditional Chinese
goddess imsges, definmsg the ceative lage: of inisgrating waditionsl sed modem sesthescs. I alsa
masters the application techaiques for adipting poddess cultul symbols 1o differess types of culhel
and ereative peodscs (physical, digital, and experiential), o5 well 25 meshods for comveymg cultel
valuss and geader equaley “experiential N

Summary, Discussion, and Results
This cozseive woek druws mspiration froms iradsonsl Chinese goddess eulture, adherng to
the cons prasceple of preserving cultul sssence + modern sesthess: Mumsfonuation.” It consinices &
compieie culnural snd erestive development pencesss, deeply exploring the cultund coanotations snd
e symbois of goddess mages in mythoiogy, religion, and litereey classics, while considering the
sesshenc prefierences of modem audences and the practcality nd stsencsivy of cubural prodics
Through symbol i image luyesing, sad scene adsptation, it
achieves o cozanve mansfomnaion of wadecnsl goddsss images, bulincing cultursl auheaticnty wich
madem experieatial appeal
The fnal results mclude o series of snisted goddess charneters with distinet theres and peosment
cultursl attrbutes, slong with secompanying cultural prodscss, covering physical, dgaul, snd
expereesal catsgones. The cors elements of each peoduet conspond 1o the typical culural symbols

ndsionsl images mus adhere 0 cularal oniges and avoid aymbolic or superficial appropraticn;
while “experientil desegn” can cffectively brdge the gap between tradscsl ad contemporary
audiences, mmproving the efficiency of cultural an further expand
the development of goddess imagss, combinmg digital technology 1o earsch the sisructive expenisnee
of produces.
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Integrative Design of Acrylic Handicrafts and Cultural Symbols of Pingyao Ancient
City in Shanxi Province through the Perspective of Cultural Heritage ommunication

M:.PANG QIWEN

Faculty of Fine and Applied Arts, Bangkokthonburi University, Thailand

Email addross 981368604(@qg com

Seurce,

Pasgyso Ascset City, 8 World Cultursl Heritage site (Chisa Aschitecture &
Budding Press, 2025, Wang, 2002), passesses core symbols nich in segional cultursd
comotations, such as city gaes, pavilions, and wof sle pemems However, $e
deseannaon of wadmonsl culture lacks waovation aad stuggies 1 Muact the younger
generion (L4 & Zhang, 20025). Actylic materials, widh thewr bigh tramspersncy, stroag
plasticity, and excellent color expression (Smah & Jones, 2025), can peesent traditional
symbals in & fasbionsble way (Zheo, 2023, Chen & Lin, 2005), but curendly, these 15 no
matire design system 10 sneegrate the two As & Nasoasl Key Cultural Relics Proesction
Unit, (China Aschitecture & Balding Press, 2025), Pingyao Ancient City can leverage
scryle culture 10 develop crestive products, esnchung the forms of cultural disseminaticn,
enhancing public cultural sdeaticy, and opening up new avenses for the inberitsace and
devekpment of Pungyad's cuial hentage.

Pictas, Pimgywn Asciest City, Avchitecund
Patier= D
Scume: Purg Qrwen 034

Objective: of research
1. To explore the techuical charactesistics of acrylic ssaterals and exzract core

culturs! symbols of Pingyo Ascient City (city tower, F0of tile pattems)
x of

od

Pingyso cultural symbols, clanfyig the desiga disection
3 To eresne aceyle cultural nd crestive products integrating Pagyso culturs!
symbels, reslzing cultural inbesitance and nnovieve dissemnation

it
These sesylic colmural nd coeseive peoduces take the core symbols of Pagyao
Anciest Cey a5 their core, exmacnng psems Som city towess and roof tdes, and
combining scrybe lsser engraving, hot bendig aad other processes with taddionsl
Pingyao cokes © preseee caltural comnotations wih the exeessive power of modem
matenals.

Research Process.

Thas progect centess ca the “Plagyao Ancient City She Low® and is drvaded into
five stages: Fuse, cultural ongia tnacing, clarifying the strucaee, decorscn, and cultursl
mﬂumm&wu-@mmmmmu
refinement, smplifyng the coee paie lines of the stone towers
hotgrapty. Mmm;h—uwuﬂl‘mmdeﬂu
eocesses 10 crexte o thres-dimensional effect based on the chamcenstes of serylic,
fourth, coloe maxhing, selecting aditional tees such as earth tonss, yellow, and gray-
bikie 80 echi the style of the ancsent city; 2nd fisth, product realization, integrating pattems,
peocesses, and colors mio scrybe culturad aed creative designa, balsscing cultural
expeession and practical dissemination

Taking the “Pingyao Ancient City Shi Lou® peodsce a5 sn exampie, the oulae
04 decontive detads of te towess aee extracied sad simplified, presested ca acrylic
panels using laser engraving and hot bending processes, paired weh the gray-bise oolor
scheme of the aacient city walls aad the earth-yellow caloe scheme of the roafs, and sher
aptimizng thy 2 decceative s0d eftect af -
Seough materials” is acheeved Ths poster focuses oo the ly

i

Pictare 2. Pingymo Ascieet ity Sbi Lise black s whsie e drawizgs snxd
S g Qa5
The main coke blocks of the tower we extracted and labeled with color values, covenng
yeliow, beown, green, bise, and purple huss, clarifying the buddiag's main color scheme and cake
masching system It presents the design rendenngs of the tower based ca the above extraction and
layered compontee dawngs ted compicts pantsd design
drawings, schuving

The poster, following the lopc of “snalysis-extracton-deccastractoa-sesonation " fully presents the
Seanures and rocess of the Paigyao Ancieat City Tower. It is

both a peofessional analysis of thes ancseee building aed & re-cxpressoa of 15 atistic elemerss

P Avcioni Cry 54 Livs Db Anstyos iagrms

Fictare 3 Prmgym Asciest Cty S Luvs pusem deaign flowebart
Soerce - Pueng Qowen, 225

Beaefits or mew knowledge

The craton of acrybc culbural and cosative products ietegratng Pugyso Ancient Cay's
symbols gains dual valus in practice and knowledge. Pracecally, it masters the stundesdied process of
“culmral ongin traceg-pasens refaement-craft matching - color adsptason - product implementation®
for acrylic culural and crestive products, forms 3 design model balsacing cultural muthesticity md
masenal expeessivencss, and |ayproves the ataliy 10 transfoem Plagyao's caltural symbols into madem
products. [t ako uses acrylic's uique propestics 0 enrch the fomas of cultural sad crextive prodacts,
solving the problem of single tradexnal disesunaion. Knowledge-wise, it clarifies the matchasg bogse
between aerylic's techaical charscaenatics and Pingyao's cultieal symboks, sutnmanaes the semsotx
wanslation method of teaditional cultural symbois i acrylic desgn, sad provides new idess foe cultural
heritzge disseenination thiough “masensl mnovaton dring cafueel mbengarce”

Summary, Discussion, 2d Results
This geoduct focuses ca the caltural henitage of Pingyao Ancient City, esploying acrylic

smructural features of the lindsark buildeg. Ilmumwdm%
Lou: it i & lasdmark building of the sacaen o, locsted in the center of South Street, 8
pavilica-syle high-rise buldiag with & north-scuth passageway, 0ne of the twelve Kenic
spots of Pingyno Ancaeet Oy, end a symbal of the city's geographical and comumescial
center It showesses key visusl elements of the tower, inclofiag detads such a3 the glazed
dsconence o the wof ndge, the painted decoeations on the brackets and heams, sad the
tower's plaque, ituitively presecsag the bodding's dacorative it characterstscs. Though
layered line drawngs, the srchgechunal structire of the Wover and drawn,

10 balasce coltural 0d pescscal value, constrcting 8 systemenc deagn
path. Firss, we traced the cultiral ongins of Pingyso Ascient Cay, doeply sudying the cultural
coanceations and visual charsctenstics of typical slements of te ofy gates (such s caves, brckets,

plagues, eave puicsa, latice doors, lef-hand beackess, cobamn bases, snd colum caps), seleeting
highty recogmzable ooes pattems a5 the design foudation. Second, leveragag the semi-tmasparent
properties of acrylic, we sumplafisd linss, reccastructed patiesrs, creaed imovative forme, end adjued
colors o secreats regional chanctenstics. While ensunng coltunal sccuracy and pescocality, we
completed a modem adepteicn and seenetstion of Taditonal symbols This validsiad the fessibility
of the craf-imegrated desegn method, esbancng the cultiral disseminatioe effect of cultual md
crestive products. 1t achieved “expeneacang culture thiough matenals,” meeting the needs of cultural

cleary showag its sschesctural frameswork sad foos logic froas the whole 1o the pars

-ﬂhﬂyu&nﬂw\&uapmﬂwﬂdmkw&mummd
Pagyao cuminl hertags ind moder
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Seurce,

LN ERE

Lingshan, & cultural scenic spoc miegrating Zen culture and kocal cuisine,
Tecks 8 unified visual caemer for its food culbure. This desigs takes “The Taste of Lingyun -
Lamle Zen Life” as 25 core concept, combuning Lingshan's Zen symbols (such as the lade
moek image) wih local spciaties (inclufing Lagshan pastnes and farm dishes) The sm
I510 build Lingshan by
‘while eobanceng the culbural connotatice of the scenic spot. Foe tourists, this poster aad its
derivasives act only mtuitively present food charscterstics but also fuacticn 4 caltural
souvenirs, promoting the istegration of food consumption and culowal expencece
Lingshan

Pictire | Lingstan Ocumes Poster & Derivatives Preview
Sourse Origimal woek (by searcher)

Objective: of rezearch
1. lmegrae Lingaban's Zen cud oy
datincve postes with cultil sribuees.
2 into caeural
ouk-scenano appbcation of the desgs.

3. Enhance secogneioe of Lingshan's goumnet hrand ad promees the
dissenanation of local food culture.

Comcept

Wich “Zen caltare + Lingshan goumer” s the coes consept, this dessgn
ses the bezle monk a5 the man visual symbol The coior seheme comsbines tea brown (in
line with Zes acsthetics) and light yellow (repeescoting wanmch and food). The design
prescss Lingshan's food culture i  vivid and engagmg way, cozatiag o “itle Zea life*
atmosphese.

Research Process
1. Demsnd lnvestigation

Callecs information on Lingshan's calsural hackgrousd and local food types, idestifyng

the lack of a unified visual sysem for its food culre.

2 Hlemens Extraction
Extracs Zenvelaed elements (moeks, moustain temples) and food-celaed elements.
(peetrics, famm dih “litle image.

Desagn Drafting

3
Create flat llustrations for the poster, adopt & “text + illustracn™ layout, and apply & tea.
brown and Bght yellow color scheme.

4 Deswvanve Exerscn
pply poster d y

5. Effect Optumization

Refine the visual propoctions of the poster and derivatives haied on deplay effects,
impeoviag overall coondinsscn.

LA O - s,

Besefits or new ksowledpe
1 Achieves umegransca of kel cuual resources (Zea culure) nd commercial design
desiy

peovating a reference &

gn
2 Expands spplication scensnos of poster dessgn fiom & single postes 1 multiple types of

3. Helps disseminste Lingshan'’s gourmes calure, svengthens the cultural iflusoce of the
scen ares, local food

Summary, Dizcussion, and Rezales

This desgn ceaters cn Lngshan's Zea cultwre and gourmes chanciensogs, complesng the
creation of d st deny The works possess bodh stroag
cularal annbutes (istegration of Ze clements) snd peacscal applcation vale (covering mulple
scenancs such & display and souvenss)

However, there is still room for suprovement in the diversgy of food element presentason.
Future work can enech the cange of food imagery 10 eahance Be comprehensivensss of the paser’s
information.
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Saurce, Importance
Clancstisn draun-thirend ebroudery i 4 precious kocal handicratt hat cuhosies
drtmative visual awsthescs and profound cultursl heritage. However, due 1o the sk of
digital archiving of its potierss and the limititions of current dissemination chamncls, the
craitis fiscing challenges in tansmissca.
T o

Mo and iniegraics Gt ety techniqees with the acsthetics of Iraditkessl

crafismanship. 1ts aim is to break through the barsiers of tradoml cralt inkeritance.,

enhance yuurg auicroes’ celural destification with Chanshan embroidery, and explore

cnossmodin cretive applications tie atfer practical references for e coatemipacary
el of mun;ue cuaral herimpe.

diginl
regioml cubtumsl ulmnly. and plvudlm a replicable inanvative pathway for the
ndcratts "

Objectives of research

1 To exphee she symbolic mesning end viswl canckristis of traditkaal
Chacelian drawework emibeodery putierss, and W analyze heir aehesk: peinciples and
<ultural values within lhcwmnlof Tocal herivape.

> To i ques to rodostgn tmditicast Chaoshan embroid
paticras, and 1o generate modem interpresations u-nuy\ -mwnm design practioes that
y«m new appreaches for P ey,

. (eg. shoet

sl mnm practive Gesign, cross [P colaboraion) for: rodosigaed patems, and
establish an evalusmicn framework o measwe young mdiences' satisfacton with e
cultural dmage {leckading sesthetic rocomition, cultured resonance. and comimumcation
inecrtion) ccaveyed by these cretive works.

1
Using Chooshan drawnthread emhroidery motifs as vissad culieal cariess, this

work imegrnes digital paineisg techaiqoss 10 mnovatively redesian indtonal patiems,

Talancing culturad it with eoatewparsey expression and sstablishing an effective
2 traditonst ip and moder cultural p

Pcnzel (acstan Donwr- Tareed Lnisroidey
Bourox Wieg Zin, 205

Rescarch Process
The creative process begin wih extensive visual rescarch into Chaoshan
Moaal ifs. cloud
patierss, and eraditiorl folk csrvings, Phologrphs of kel archirectural doments were
collecned and amlyzed to extract structural features such s curved nidgcines, cloud curls
{yumwen), and folinge scrolls. These visual refercaces tormed the foundation for motif’

developaent and cultaral symbol extraction

Sketch explocation was comfuctad through repesal line-an stafics. Usng dgital
tewshes that emulate embrosdery stitches such as rumming stitch. padded stitch, whipped
stitch, and peraliel stitches the peoject transhined textike pesthetics ineo digtal dlastration
langusge Various stitch line brushes were festod 1 preserve the tactile qualities of
conbeuidery i & dgital forms. Prelinansey s sketches waed he contoses of Clsostn

Poctize 2

Scawse - Wrg
The digral redesign progess ullhmd Procreate and Adobe Hllustraior so refine motif cutlines,
adjust bine weights, ltengicas raw sketch
lizes %0 polished vectar outlines and nmn, t tully rendered pattems with shading textures that mimb:
cmbeoaderal depth. Viristions were creatod 1 test how differert color suhemes, contriet levels, amd

The final stage imwlved integrating the redeszned motifs into squaneformat compasitions
sultable foc cullurab-creative applications sach as scarves, sikes, of exhibeicn visuals. Multipke layout
experiments were prixkaed, ranging fiom minimal single-matif stnscterss. 10 comples. mi-lieral
docorstive Frmes. This ikrative creative cyele allowal S pamems 10 oolve from archikconral
chservation. — line exraction — digital recoastnuction — coke testing — final cultural identity
anwerks.

Benefits o sew keowlodpe

“This rescarch insmidaces a new creative appeooch that bridges waditional Chooshan embeoidery
aesthetics with coatemporary digial ilustration techniques. By developmg a system of bec-hased
Feccastnuction, stitch-inspéred digial destics, and symmetry deiven metheds, the work
dempnstriees bow cubiseal motifs can be trestormed o scalible viswl asscts suitsble fe diginl
i, prodikt design, snd creative indasiry spplications.

New ksowtedge is penenned through the reconstrection of architectural motifs mto
emibcondery-inspirod pmm affering & methodological example of how trfitioas! cullural symbols

The slmh ﬁnlhlv «mmhm 1o cultursl L " s young s J
% digitally refreshed hermage monifs, highlighting stratepes nm enhance cukeral identity engagement
2 social media and hyhrd exbebition sestings. e

i Deoctitieg
crealive dhevelopaent in cullural revitalization

S-mry Discussion, and Results

s creative. hat Chanel be
formed i comemporry visul puncres Secoh dighal e —
. chod forms, v florsk-scroll carvings, the stindy
demonstrates that traditionol cubteral motifs possess strung. mml for vn-l reintcrpectation when
appecoched theosgh | lysis, symmetry 1 ook,

The ifcrative desan process rangsg from skesch explonation, compresaiaal esperimentation, coke

«,umun, n

clean, i sets. These

Sigher clariy, flexibility. snd adapishility across multiphe media forsets.

Ausicsce responses nd expert feedbeck sndicuse that the digitaily reesigned sotifs resonate serrgly
with yourger viewsrs, who tecopeias he catural referonces bul aka sppeseis the moderizod visul
sole Thi i buritapy d

an rved radnlly
symmetrical visual unées.
Coor palete developmen wes hased o traditiosal Chosstn tanes
o clay red, teal, and

seleuted o msaiskain cultural auheaticily while supporting sodirs acshesi: preferones
Multiple coepositional appenaches were expiored, including grid-basod. symmeiry,
marroced amangements, and four directional rotasonal strcties.

e
Overall, the project demunserates that digital reccastraction is not caly 2 method of visual preservascn
But abso 4 croative stratery for renewisg saditional motifs It peovides @ replicatic workfkow e
miegrating beritage cradls with modern design peactioes, embling traditional Chaoshan sesthetics to
‘evolve withm new cultural, artistic, and comimercial contexts.
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THE ART CREATION OF CAT THEMED BASED ON THE MIXED TECHNIQUES

OF COLORED LEAD AND COLORED POWDER

Mr Zhao Shengzhe
of Arts & Philosophy, Shin Uni
Exmail addross: 2kaoshengzhe]993@gmail com

Saurce, Importance

This creative rescarnch onginaies from the explocation of how pastel and colnred

peneil can B¢ inlegrated o achicve the most ¢ffective on paper eapeession of (eline fur.

Pastels provide soft. mmosphenc chroma, while colored pencils offer precisson and

structuml clancy. Thewr comhination foems 3 wnigoe visual kinguzge that differs from
it trStions. The woek minss <

Yo cat-themed imagery by serging delicaie tevssral rendering with coniempoeary e

mwedsy mthods. rh process starting from Al-penerstad composition, digml refinement,
S y peinsing, folkmed by

deuiling rewesa hybeid techaique wies both cultural specificity snd moder innovation,

This method et caly enriches the expeessive possiilisies of fekise fiur depiction et also

commibues new tchmcal knowlodge 10 mixed-media dnwing within the Chinese art

comext

Fictare] Atist & Resonrcher: Zhao Soangzbe

Objectives of crestion

1. To develop & method for carstruxcting 2 “new <ot imagery” that ineegrates
tditonal caltural symbals with coetesmpariry visual lasgiage.

2 To venfy the complementary strengths of aoloned pencil and pasiet in
sombming detsibed fur depicsion with atmaspheric toml rendering.

3. To evaluate the value of di hemed
arworks peoducad tirough the mixed-medis work flow

L‘onwpl

theough the
image of a ct, expressimg mmbocity, mysery , wd uuunvumr, urtan culture. The
creative procsss begins with s Algeseried conceptal base 4nd & hen secsublished
n-u.\m Bamd-rendered pasted and oabored pencal techmaques. By imestigning how thess

the fur expresson the work ambodies
’ digml L)

Creative Process

The @anion began with Al-geseratod visual concepes wang Midjoumey hasad on
curned keywords. Insiend of hand sketching. muktiphe Al cutpus were produced 10 explore
composition. costume. lightng, md namive mmospiere. The chosen visual was refined
and re<omposiiad in Photoshop, where the cat, costume detads, sl hackground were
sckated through previss mssking b peepare for peinting.) A high resslution giclée micro
speay print wirs produced on mescum grade archovad paper. This paper was selecied for s
stung fiber ssucture, excellest plgment ahsorption, slight 1oceh o porder adiesaon, and
Vg precrvaein subility. The microwsgesy oufpun emared near perfece ooog

 lkowing oo paketic and

forming a “tybeid camvan™ ready for kayered manual rendering

Ficturs 2 Acryie Whitker Puistag.
Scuse Zhao Semgrhe

The first szape of physical ereation began with an il pasicl under-layer 6o sablish magor
shatbonws o semperaere shifts. Afber this spe, a layer of fixative speay was applied 10 prevent pigmene
talloee and o secure surface adbesion for furhes refisemens . A second layer of pastel rendening
followed, despening chrom, sestee. il sofl tnsilions. Colired percils were then used e fise
detsiting. enbancing elges, fcial features. s md-kee transitions. A blade-tiding (krife<carving)
stage was mtroducod w mcrers: paper serfice frction. improving the grip foe wdlitional pastel layers
sand forming a sactike base for fur sexture. Suhseqeent deaiked readering unifiod the trarsisicas hetween
dlighal b coor and physica ading. Acrylic pant ws iy ogplid o depict e cur's whiskers
a i fisative speay 0y peeserve B pigmene

smd e archival mmluy.

Heneflts or new know

Thes study presenss u chear workllow that integrates Al coneept generation, ghelse micno-speay
prnting. and refined asdrendering. 1 peovides new knowlalpe o how archeval micro spray beses
interact with dry meda such 15 colored powder and aokrod peucis. demamstrating stable pdhesion,

color fideliry, and
Nigh-detail mixed-media armworks.

peoducing

Summary, Discussion, and Results

The pecpect farther shomws. mbining Al constrocted imapery with
techaiques con reta digital socurcy while reskeing the tictiie depdh requiced foc realistic cat fur
rendering. The results dghlight bow cross media mesnds cntance comtinnal expressin, thematic
wlanty, wed visual impact, meded Y Arvs
of new technologies and crafthased drawing proctices
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t2itporn.cidgmail com

University of Technol

Source, Importance

This croative work examines the

pervasive influence of consumerism and

maerialism o the medern dividal
Inspired b

reflects how extental abjects,

oustant visual et soclal peessures of contempoeary life, e phece

symbols shape one's personsd ik

neodle
flat

its imovative use of Frenc
1 contesl. exge s

Pictare], These srugges show the wrtat svd the exstecutessd
et dexived from her fal fedrees
Attat's s, phason

Objectives of research
we 3 threodm

omal embroider

amwork repeesenting exten

peessures OF consusesism

et with French se

2Toess : embeonlery i speeal sstilbition usieg light and

To explore bow textile crafl commusicates cultural issues arosnd identity and

maserialism.

Cancept

This work exp
Ihe cashroidered poet
!

ad muterialism influence persoaal mdentity
i, based o0 the anist

s o fae,

peesents the self surmounded by

sutlons. Sispesded obfects sysbolize presssres acting upon wentity, while shadomws

cal thei unssable

Research Process
This creative project eripmated from an imvestigaton imo comempoeary material

el

cultire and s imgoct on the indivadud geyche. Research dservational stisdy of

djocts sssociined with desiee, social stass, and moden ey goods, beauty

ol
symhalic

Puctiee 2 Entodery proces
Sourse  Artit s own et

The tzchinical geosess began with preparing fabeic frasmes for Freach neodle emlensdery, draming
outiines of symbelic obyects, i of goods.
Each olject was meticuloudy embroidersd usisg French needle and Leseville sschiques, layeriog
beads, sequin, and threals 10 crea: textire snd dismensionality. After essbestdery, each piece Wi sul
from i frasme, sculpraal dlemzns.

The central portait was created esing S artists own 1hce 2 vefersnce. This autobiograpbical
e lived expericaocs, nof aby Renderedln
minmalist hite lisewoek on trassbacess fabric, the porteait embodies vulneralelity and opesscss.

folm,

o
o
ol

Metere 3 Ctpects prpemon
Bouoon | Artat's owa photen

Use of Mannequin in the (nstallation:
Alth

a display structure relnforcirg the concepual sie,

xugh S care anwoek cos

dsts ol the embeontered poetrit and mobile, the mannequis serves
o the

sspenddid objects sppesr s sumeund the sclf. The sreimeeg exbbtra

prescnce

Benefils of new knowladge
This work expands the posen
onal cratt mito a sculpsaral in

| of Freech reedle embroadery

by mnsformng it from o

all

o0 medim. It viswlized psychy

presaures usng textile technigues sd ing

desife, ey, and oultural influcose

Summary, Discassion, and Results
The final work systhesied
the embroides t

extermal s
these il

fl refloction

The inssallation expands the expres

teneson betwoen mner

seety sl exiernal pressires,
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CREATIVE PRACTICE THROUGH THE INTEGRATION OF MANCHU
CULTURAL SYMBOLS INTO CHILD-CENTERED CREATIVE LEARNING
UNDER THE DESIGN THINKING FRAMEWORK.

Ms. WU YOU

Faculty of Fine and Applied Arts, Bangkokthonbur: University, Thailand

Zmal address: 342

724402igqq com.

Source, Importance

Uesign Sanking nginated in sduswial design and creative problem sotving asd tos

st s roke
W08, Cross, 20111 1t amphasizes key stges inclinfng understamding users. protdem
definition, *ea peneration, prototype development, and senrtive testing (Masner et al.,
011}, In educational coatents. desiga thinking peoesotes active learnisg, creativity, and
comples problem sobving skills, partcularly smong culdren and youth (Razzok & Shate,
W12, Henriksen e al 1 Werwerver. chaldren's fabei: ar activitics in Hussgge Disirict
commuc o face challenges such as coment bomogpentation and superfical cultural
integraticn, which limit chikiren's rokes i <o desgners and csbural meanisg makers. In
resporse, the collective an wstallition Butterthies Camymg Awploousness, cemerod on
auusgickus Manchu caural syrmbols aid istepratod with desgn thinking prosesses, serves

al snovitke as |Ba

s ploaf culturs This case
demoastrates the potential of design thirking 1o clevme fabric an accivicies imo spoces of
creative leaming snd o support in e %0

children’s comexts (UNESCO, 20191

Objeetives of research

11 study design thinking as a child cemered karsing framework and assess s
suabilry for appheation in children’s thdeic an acuvities auhin the contest of Huarggu
sty

2T aalyze e limitseions, design thinking processes, snd pontial of @ddren’s
fibeic art activities 1 | uanggps District, with a foces o activiey homogenization, chidren's
panicipation as crestive ageats. and the iotezration of Maschu cuktral elaments wto the
learnisg process.

3To devekep an activity bised model il an cvidssaion framewo for cddren’s
fibric ant that imegraees dessgn thinking. bocal culture, and creive leamsing. in ceder o
suppeet sustainabie activity developesest snd the living transmission of culteral heritage

Coneept

This study aims o devebop childres’s fabric art actnvities theough the imegration of
destgn thinking pevcesses with Socal cultural costets, peesmicalng children at the cemer of
the lesming provess. The netivities are structured into el stiges aligned with design

thisking. prog e the culturst vadue of|

symbals cereral o Huanggu Distract %o creasive idcatic, hands om practice. and the
¢ lturak meaning. Th heads of
an activity mode! that halances zesberi ¢ g urcomes, i

Hoth The prosesscs il resulls of cresive i

ey,

Research Process
Activity Orparsration and K

iodge Preparation for Rescarch Practice
The peocess begins widh the design of caildren’s fabeic an actnvities ceatered on Manchn
<ulture within the comext of Humgge District. This stige prepores foundatonal cultural
a0 desiign knorwledge appropelate o children’s developmenl levels through explanations
of the symhabe me o Mmchu buierfly motifs, whach <mbody concepts of
auspaciousness, transformation, and sbusdance Relevant dycing tachniques and testile
‘materials arc also ineroduced to build cultural understanding and w encourape children 10
ineepeet and creae indspendentty

Todividusl Crestion and Artwork Colkection
Falkowing the comocpesal leaming phse, chikinen cresic ceiginal butierfly disgns s
individussl anwerks based on their cultural undestanding and imagmaticn. AN works arc
then cotlected for design analyse, wih selocied pecces identified soe sheir distinctive e of
coke, fon, s puitem Key creative features and desiyn eloseats refecting énh <hild’s
individality are exirmckd

Flement Imegration and Collective Conoept Design

Selected imdividen] woeks are inecgratod a1 process by £
< sysbols. Ths stsge develoge & shared
creative oncept that links wsdividil ieestity with celtueal messiing. integrating aenylic

gy to f defi the overall a5 the oemtnl

symbol of she colkective rtwerk

s,

Material Peeparation and Creative hnplancstion
Approprine d focls v pasnts, sextikes in cobors, collage materinks. and
fixing 1ok are peepared. Based oa the design analysis, e batterfly outline is cxecuted i o
painting and ensanced with tessike oollaze 10 feflect the diversity of individual woeks within & unitied
wollestive stuture.

y c‘ﬂ‘wf'

Arnwurk Refinement and Aesthetic Enhascement

T2e flnal stage mvalves evaluwting aed reflning e coliective anwork by adjistng coloe halsace,
pattem relationsips, sd spatial Byenng 1 ehance both sesesic quality s culturl mesning. This
process culmiries in @ compkial colsctive bollefly artweek that embodics crative heaming
ummcomes, oollsborative practice, and the living trensmission of culture Seough chikdren'’s fabric ar
activiies.

Henefits or new knowledge

Ths study resuhied in e devesopment of 2 childre’s fahnic an activity model that sysiemanically
Imegranes design Dénking peocesses, local colmure, and creative feaming. The model rassfoems
children’s midividasd creativity into colletive ereative sysengy, ralcing @ peoblem of activily
homngenizasacn in chikiven's an oducation. Moecover, it extends the sgplication of design hinking inlo
the fields of (abeic et education and bving cultural hesitage transmissica. ‘The oucomes provide a
prctical reference famework foe the devekpment of sctivities and evalmtion systeme in similar
atucssonsl wed cullursd contests.

Sumamary, Discession, and Results
This reserch s crealive peadtice examines the inlegrition of design hisking peocesses imo
cildren’s Manchu culture sed butierlly symboisan serving
s the core thematic Sndation. The findings indicate thae chikd cemsered activity desizn stctured
sevand design thinkisg ef¥ecovely elevines chilkdren's rokes from pessive panscipants t co designers and
colturyl meanieg makers The reads demostoate char mpowements s children’s cressiviey
engapement, and cultural wdersuinding. is reflectad in patiers design. color s smaicrisl sclection. and
wollaborative practices. The <ollective are imsallation Gahering Childlike Fun, Buserflics Carrying
individual idereities
B discisson perspoctive, destgn thisking redeces activity homogenizmica and supesticlal culturl
egapement by transforming cultural knowlolpe into tenls on leanting experivaces. Morsver, B¢
spplication of crorss diwiphinary techmagues, such s acrylic pamting and testile colfage. anbnces Se
Dexivility amd diversity of fabric an activities. In conclusioe, this stedy peoposcs i activity model and
susexca frameweek that can be susainably sppliod 10 Se development of culially grouded an
sctivikes in other costests

et wivitics w Husnggy Disiris

From

o
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Creative approaches to contemporary oil painting through traditional thai—chinese
costume patterns

Ms.GAOXINGPIN

Faculty of Fine and Apphed Art, Bangkokthonburi University, Thailand

‘Enuaal address:/4UH232 /igqg com

Source, Importance

This research onginates from the long-standing histoncal and cultural exchanges betwoen

Chans and Thallnd, panicularty during China's Misg Dynasty aed Thailand’s Aysadayn

Perkd | Tradditiowal chofbig. puticrns from these periods fanction a8 micro fevel visssl

symbos thae embody socinl hicearshy, religious beliet, cosmokazy. snd cultirsl vabues.
The impanasce of this study lies in addressing = crivical gp in omss

In the creative practice composent, the study expenmentally applies idencty based creative
it three
fashion, aiming 30 peoduce personsiized p-lnmh endowed with & gl spirit.” The process involves
313 body or facial dats modcimg. virmal garment design with detasked testike simulation und artsstic

cultund an practices meg warks oftes refy ca superficial symbal collage withow

ifs. By focesing on

clothisg. pattems rather G mmcro culeal marnives i’ fevech anphsizes e

remterpretation of micro visual symbols as 3 meaningfl pathmay to expresing Tha

Chincse caltural Meaty in coatemparary oil pintasg. The sudy i therefore significans
W decper

ot L within
The gobalized eoetest
Cancept

this research shun! imegreion

Troonal clbiog panims 4re togwrded 3¢ symbolic carer of culoral mermoey 0
idereity. Through costermporary oil painting. and cubral ibenity interpretation. these
hisaoeical symbols ane ot merely peeserved but renterproned and recansiructed 1o generate
few mesnings

The core cascept emphisizes ewsforming Wnditional costume ekments fioan sulic
htorkcal artifacts imo 3 ccolenparey vissl lmgigs that refless hybrasity, dval
bekaging. and cubral segotiston. By inegrating Chinese Confiecian ander and
casmology with Thal Buddhist symboéean snd fluid acsthetics, the rescarch proposes o
“thind cultseal spece” where Thal Chinese iestity can be visualty aniculied through ol
fainting.

Pictre | Crafion Proces
Setwon : Phetographel by Gno sirgng

Creative Process

This study uses qualitative rescarch methods and creative practice. The steps for the
research are as folkows

1 Documentary aed literary analysis Historical rosonds are oolloctad and atalyasd
Academc stadies. mmesm archives. wnd pholographic mokerials rekted %0 the costumes of
the Ming and Ayutthaya dyvsasties. To create theoretical and oudwral foundastions,

2 Cise Stodies & loeerviews Coatempaney olf paistings and cross-cultural anisss
selected 10 identify evisting imegnaie sEteics and challonges. Semistnicuured
inferviews . atists,

1 Extraction and design of cloments The key costeme dcm:u\ lnlulmg patterns,
cokes, logic, scparated. simplified. sad 2new
veuad style that i suitable Soc od paiating

4 Creative Prwctice

Yeudn ch i o

rendring. of digital models w0 produstion reaxly images, and the crution of'
digital twin content. n.ulmmlnng in plwmnl peodction and packaging. This peactice cmbodics the
¥ retive Pk, " Jand sdentity in 2 hyhrid space
hy ¢ 8 s symbalic  <xlical subversio, s
d.g.m extension, cperating within collaborative mechanisms of negotistion. adsptation, hybridizatice.
and communication. The oulcomes are canegonzad as identaty remforcement, sdentity transformation, or
hybeid identay extension, collectively forming & systematic body of knowledge Sor advancing artist
brand collaboration in contempoeary cultaral camsexts.

ROt

Pictere 2 Shesch £ the procesn of

oy
Seurce: Phowgrapbed by Gao vinzpeng

This and Chence (ol

Benelits of sew knowledge

1. New Academic Knowledge and Methodokgical Contribaticn this rescarch contribuses new
acadeni knowkdge by shifling the study of Thai Chinese cullural exchange from macns cultural
narmatives 1o miceo visual symbols, specifically traditional chahing patserns. I propases o syssematic

calars, jonal logic into

contompoeary ol psting lisguipe theough ekinens exinstion, fosonsiration, and ook (ranshin
This framework fills ch g a el for
<ultural art and cultural identity representation.

2. Antistic and Cultsrsd lanavation the research offers innovative approachies for contesporary artists
by demomstrating how traditioaal Thai and Chinese costume clenmsents can be imegrated beyond
supstficial decoration sowsnl messmgful cullural inlerpretation. Theough crestive practice, # revels
bow oil pasting can fusction as a medum fo neaotiating hybeid ideatity, geocrating sew visual
cxpressions that promote isercultural usdentanding and comtnbute to the sestainable transmssson of
Thai-Chinese coltural hesitage in s infemamional coete!,

Summary, Discussion, and Results

The findings indicate thse traditional Ming and Avutthaya clothing patiems possess strong
symbalic poleatal for When y hrugh oil
painting technicqaes, Sese Thai Ch !
by Bybeidity, adiptability, snd shaead b

The creative cutcomes shaw that successful inicgratnn depends oo malntaning recogsable core
symiboks while allowing for inmovation in foem, coke, and composition. The study also reveals tat oil
palnting, G w iis lycring caposity snd expressive depih, & particalirly suitable for visuulieg
comples cultural sdentities. Overall, the results confirm than cross-cultural costume-based creaton can

Hectivel:

thee practical i

atters Livering. and color
5.4 ind ssalysis Expers feedhack d 10 assess
cultund validity. anistic insovation sod the effecuvencss of cultunl expressica w te

desscainigion of wirks.

mave bey Fusion kwand meaningful caleeral inerpreation. physical realms highlight the
emengence 0 Bybod spaces as & new context for identity fomsation in the digital and ghocslized era

that enable balanced negotiation. By lisking idestity theory with cultural beanding through the Creative
Pith Modkl, the sty sysematically expliing the tragectcry from persomal smepieation 10 nsierial sed
symbatic outcceses. Furthermare, reative practices that imsegrate digial and physical realms highlight
the emergence of hybeid spaces as 3 new camext for ideatity formation in the digital md glocalized cca
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The Innovative Design for Facility Improvement in the Recreational Area of

Chengdu Chengfei Park

XiangyuYan

Faculty of Fine and Applied Art, Bangkokthonburi University, Thailand

Ensail address:19008196224@ 163.com.

Source, Importance

During in-site visit o C) i Park in Chiengads, Ohina, | observead tht the park’s
exhibited full-scale faght models and y memeeics
are noe only tegible carmiers of Cheagfirs aviation induwdrisd hersage but also ooee
windows. foe the dissemsation of the city's aviation cultuse. However, since the expansion
of! 2012, the parks e r—"
renovaicn for over & docale Commen issses inchode aging and sting fiwilitics
denctivalod interactive equpment, and layouts that are mealigsed with modern keiswre
neod. These problems have weakenod She avistion-themed esperience and faiked 1 felly
sealize the park's value S sclence edscation

Objectives of resesrch/crestion

1.To nezovate the pork's recreasonal arca, starting with impeowing its facilities to ensure
samoced sad e expericnce for visiiors.

2. To refesign and reopen the hildres's playground that B boen shal down, 0 That bodh
adults and chikdeen can enjoy them

Concept
Centering o8 e existing recsemicaal ares, improve the sumundig Gcdics, rebaild e
revrestionsl i, and ad ew imeritive phy cqupment

1 10 resperse, the

peibiies, immenine

9ps. e ot vek sely restalies the pork and remoses crTvel st
T seos e

Ptire | Pork's Plagy ive design projt “Wings Remenal Park was
o o

2

o alf age
o0 xtrarees 3 sl enbocemens o Tebame esperience 3

fenares

Creative Process
T - * adhere:

and data-driven kogic. specifically as folknws:

T caBoctad the park’s hisockal maenals and regionsl policics artise, wed soned cat
20 excellent domestic s Reeign cases of avison-tewod prks and industrial heritige
DOV, EXIMKING CXPerince in thomtic imepraton and facility upgrade for reference.
Focusing on the core recremionsl arca. | used profssiosal tools 10 recond the spatiat
dimensions, temain elevation and tcibity coondinates of key thncional moes, while
compredensively dosumenting the agng, comoson and shtdown of cisting fic
forming o complete on-site diwa archive

Based ca the shove, | built a 121 basac moded of the park with SkeichUp, organizod
w0 rosnds of dicussions with professional designers 1o opmize theee peeliminary
sehomes, ded finally imponed e oplimizad medel min Lumie 1o peoduce 10 Key
renderings and 3 -mimte dymamic video, fonming the f) disign oulcome thal sobves
exiating problems and imegrnes aviation cultere with leisure experience.

Sutseguently. | distributed 310 stractared questionmires tw scarby residents and
weekend tourits, covering usage behavice, tacility satlstiction sed futuee expectations, and
recovered 150 valid ones. 1 sl supplosented with in-depth inferviews 6o dig out hiddes
meods such as imufficeent avation themed imieraction and lack of ape-frieadly facilities.

Mctare ey

while i s bhe sl
@i fathes oo Chasafe hak's ud peuitoning = ‘srissco-Seraed sbicaboral

it

Ptere 3 Eabebetion Hal
Paographed by Nimgys Ye

Henefits of new knowledge

Practical benelics: Targeted address pain pomts of ChengleiPark soch a5 sging facilities, weak
thematic mteraction, and msufficient all-ape adeptabdiny. providmg a implementable renovistion plan
*Wing Rebom Garderr*; offer a replicable reference leware®, improve innovative adeas on differentianed
user meeds (¢.8., practical needs of residents, popular scicace neads of 1oarists) and in-depth thematic
inlegranion in this fickd. snd csrich sescanch resedts relatad 10 mdussrial heritage revitalizacion Socist
value: Enhance the perk's wer experience sndoperational vitaliy,
providing a high-quabity lesure spoce for nearby resdents; activne aviabon culture commumication
through mieraceive design, coniributing %o the creation of Chenpdu’s dusl cand of “park ity + aviation
culture™
template of *demand research thomsatis inlegration. facility upgrade’” fo
and industrial Beritage renovistica projects.
Academic value: Fill the research 2 in the desizn of el attribute parks combising "aviation thewe +
commanity

nilar avistion-themeod perks

Summary, Discussion, and Results

This study foceses on the insovative desipn id impeovemen: of kisure faciities in Chengda's
Chenglet Park, simsng o apamize the fuzcxis and user experience of the park’s leisure spaces threugh
sysematic design research, As urban porks g incressing significance in citizess’ leksure life, Chengfes
Park—bcaring unigee nviation cultural beritips and scrvir sommanity Kisure nesds—bss shoun

bt fixcil d sourises’ ds,

anid modern design concepes. Despie its cultural advantagges, the leisure fhcilities still lack fuscticeal
practicality, expericreal (nnovation, and spatial adaptability, Siling s fully meet the noeds of differese
groups (6. . Eamilics, elderly residens, foanagers)
To achieve peecise this stuihy adhopts 2 mul spproach: Ierture review and
case analysis 1o leam from . md forcign parks and urban
lesure spaces. questionraire serveys of visioes and residents o idemify fuscricasl secds, pais polrs,
il o-site w el o grasp special seues,
avinnmenal chareristics, md kryout defects of exasng facilities. Uhimaicly. targekd innovative
fcility schemes are comsaructed through design modcling, peoviding o practical path for the quality
imprivement of Cesglii Park's eisure aeen and 2 referece for similar theme parks.
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INTEGRATING SHENYANG TEA CULTURE INTO CONTEMPORARY BRAND

LOGO AND SEAL DESIGN

Ms.Cong Xinyang

Faculty of Fine and Applied Arts, Bangkokthonbunt Umiversity, Lhailand

‘Email address: 2966307717@aqq.com

Source, Importance

The ooee of this desipn is the triphe fasion of solar term culiure. Shemyang regionsl
sea culture, and waditional seal are. The temporsd riythm of the 24 solar teems naturally
resonates with the sessonal sea-drinking cestoms of Shenyueg, which blend Manche and
Han cultures. Seal et snd the clegant tempenment of fen are highty campsble, and this
Gesign fills the gap in the contemparary tea markel where slie tam Jea designs Ik
regiomal cultural binding and sraditional seal an expressica.

By combinisg kcal Shenyung ten customs, sola seom phenological imagesy, and
seal seript, the work eretes @ visial symbol ik is both regiomlly seaognizsble anxd
cultarally arists. fts impoetance lies in revitalizing and isheriting the imtmgible cullural
beritage of the 24 solar nenms and Shemyang regional tea cuskms 2t the cokeral lovdl,
enbacing cubtural Meaney: at the regional kevel, providisg Stesyang ten breds with
exclusive culiumd syssbols, giviag prodocts & sere of rinal i o scenssto, and enhancing
inlusiry infucace: wad o 1he antistic evel, breaking Sheosgh the Fmitations of iradbtiasl
seal themes and the ¢solar for
the modem transformation of regioms) cubtere and waditioml are. wd peometing the
innovative developascnt of traditiosal cultuee sad an

Objectives of rescarch

1 To stady and esplore the Bistoeical heritage snd dezmctive elaments of Shenyang
sea culture

2. o study the inforsatiie of Shenyang tea hraends and seal designs

3. Dusign comemporary beands and seals thal convey the image of Shenyamg e
<cubire.

Cancept

This design uses seal carving a8 i medium % inkegpriee the 24 sl terms with ¥a
culture, ochievirg  fusion of traditional culture, soéar sems, md tey drinking costoms. It
employs seal seript elements a5 a concrene carrice of celnural semeey. This design approach
i caly carving wech seascas
e, creatiog a work ihat combises catural depth with everydday acsthetics

24 Solar Terms

Seasonal tea seal

Picture] 24 Solar l(rms \-.;mml Iu\um[u

www

Rescarch Process

The creation of scals engraved with sea cultune rekated o e 24 solar tems requires
fhece coce sieps: prelimisary research, visual design, and culiural imegrena. Firs, the
seaticaship between the climate characteristics of each solse term il the comespomding
wa is aentificd (c.g.. pairing the Begimning of Spring with pre Qingming | ngng s and
the Great Heat with | and the fluenc
side of the seal. Then, the seal script font s costomized peconding %o the seascasd
sempenament (using the delicine and vigorews Jade Choseiek Seal Sseipe for spriog. the
tolidund expansive Seal Script for swemmer. the dignified Semall Seal Script for autume, and
the beavy mnd robust Jinwes Seal Scripe for winter)
At the same time, typical objects of the solur semns (willow beanches, lotis keeves, maple
Jeaves, plum blassoass, o) and 1o relatod dlemcnts {ica bods, ¥a sines. lea cups,
charccal stoves, e1c.) e cmbalded in he bk spse or dges of the scal. Finally, the
traditional customs of the solar terms are deeply integratod with the tea drinking ritual,
and the memarics of scenes soch as beeoing teu in the contryside durisg Qingming
Festival, serving tea around the siove dunng de Wimer Solstice, and Testieg tea o0 the
ridpes of the fichds during the Grarin in Eac are cubedded in the seal. The cepani ussty of
the sl termes. and fea cullure is achieved from malliple dimensicos, incliding climate
asseciation, visual preseetation. and cuhtural ooce

This peece Is pan of a senies of seul cagravings themed s e 24 solar serms and
weculture Using seal cngravieg as & medium, it doeply (reegriees solar tem culbire and iea
clements, formng 3 complete ereative expression from viswl desigs wnd craftsmsaship ko
its cultural eoee. Fach seal is a 2am  2em square. with the names of the 24 solar ferms
presented in stylized seal script. Typical plesological phenoasesa of ach solar serm (sach
as the vegention of Lickun, seaware of Ballu, frost of Shusngjlang, aed snowllakes of
Do) and fea-relaiod elements (e siove, Teaup. tea buds, €1 ) are mooeponatad into the
lines and composition. The overall effiect uses o contrsting vermilon sal, with bees
combining the mncsent simphicity of seal script with modern graphic expeession, allowing
the characsenstics of the salar tecms and ihe fmagery of lea 10 be prescnted direcely. The
extibition shaweies the compiese peosess from design dralt 1o physical seal engraving
first, a plamse creative design for the 24 sobar ks & compicicd; then, the seals are
band-carved using skee i the medinm (the cagraving sools, sioae. and carving process are
visible in the images)

Prcoure 2. Workflow Sagram
Source : M5 Cong Xiyseg ,2025.

Farally, the nished venmili
engravieg feosess lio desips

with tea cultuse. For cxample, the White Dew seal (e ihe lmssgzesy ulumn echoing e

o of cinkleg Whice Dew s  sutume: the Wimer Solstice seal combincs the shape of 3 tea

brewing vesel, soene w round o stove in wireee. It comprhensively

demonsences il radhiona it Tonn of seal engraviog, coaubinirg the natural shiythms of the solae

s whth the rittiatic mspoot of fen drinkiag. Cakoa g e seal ith s e exiing of bath sole
culture asd e

1 sesls sre Soemed wing ink paste This secreancs The iradaiasd seal
) peeduction. highiighting e tewre S€ undsratisd eciek, The

TRAG 4

Benefits or sew keowlodge

This seal cograving work, featurisg the 24 solir toems and 63 culture, embodics core valog in ity
‘multi-imensional cultural insegratson and imovation. It decply consests seal engraving. solar terms,
and sea culture, crenting 3 wngible culteral expression et breaks down damiers between dfferent
cultural fieids, Farthennore, It revitalizes e intangidle coltural beritsge of seal engraving with
modem design thinkisg, expanding its conemporany appiications and vitlity. Simulancowsdy, it
coaveys the traditional wisdom of “drinking o in occordmos with the scrscas,” trmstiorming
seasonal tex customs nto 2 tusgible sesthetic of lie. 1a terms of knowlodge outpat. the week catlines
and peesents se vancties, enahling the andiescs
1 grasp new ksowlodge abost 1ea cully sing bea in socontancs with B scaons.” Moecow
through the infogration of griphic desipn and soens imagery in scal engraving. it brasks the pubéc's
preconceived motion that seal engraving is merely the canving of charackers. enniching e
understusding of the bousdaries of ses csgravisg ant

Summary, Discussion, and Results

This pecduct combines ten cubtere mad scaf carving, using seal canving, an istangible caltural
heritage. 5 concretize and visualize the coanection besween the 24 solar terms sad to culture. This
Alkws yosnper genenains W more intuitively perceive the phesologieal cosnotatinns of sditional
solar serms and the culteal rivwal of sea drinking. contrbuting o the somemporary inheritmes of
intangible cultural heritage, sola term culture, e tca culture. Bresking away from the taditional
singleext seal carving. & dem grophic design thisking. giving the scal
carving works bosh lonal cSanm snd madm acscsics, hanadening e appiication sccaseos of
seal carving art, and cal of By Tisking e sulie
terms with the dasty life scoario of tea drinking. it transfomms sbstract caltural imagery mto tngible
and usable seal cbjeces, alkowing waditional culture % wmtezrate min daily %2 tsting, jownal
decoeation, 2nd other life scenarios, conveymg the acsthetics of “drinking tca acconding 1o the solar
tenns™ i Pubis culturl P
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CREATIVE PATHS OF ARTISTS EXPRESSING PERSONAL IDENTITY
THROUGH BRAND COOPERATION

Mr.MA RUI

Faculty of Fine and Applie Ats. Bangkokthonburi University. Thailand

il addross:353758742684q,com

Source, Importance

Since the 19105 s | B v svolved fom erilc Creative Path Strategy Model
Cngagaments with mass eulturs in Pop ATt Lo comanecial integration within the Jashion and
lunury industries b the lute twenlisth ce Warbal, 1975}, Witlin the
context of globalization and the digital ceonomy in the twenty-first conmry, such
callahorativns have becime a key stnalegy i the yhoval culiural wnd crentive lislries
(Hesmondhalgh, 2013). e relationship betwecn amists and brands is therefore no Jonger
cunfinned t ipe-based marketing, bul functions as a site fir negaliating identity and
cultural powar iblall. 199U). Through cross-boundary collaboration. artists aze able w©
legrite heir aestheliv cencepts and sy

e Cart

2 R
Toiien P (s |

Meaty Asvat
Management [

berlic meanings inte vumnrercial contexts, while

St (g s, (e i
ey g iz
Wareont

brnds sequi culfral Gapal and entanced communiGiOyS Sept (Bardics. 1986, Lo e

expand the interdiscip of how arlisis sxpress and neguiate personal =

Henity within brand an e that emams s study propa =

the Creative Path Model, which explaiss the tajectory fram pessonal inspiration and brand s e s ——

nepetiaton fo identity auteomes mamfosied 1 srtworks or products by systematically e
inking idontity thoory 1Crikson. 1968; [lall, 19901 with culiural branding thcory (llolt,
W) burthemuime, 15 itales the dynamics of"euliral

e
e e 1al s ot 1]y e

hasial meseaneh ol

i ol praciv

ponwer negotiation and processes of glocalization orary meaning production. e Ths Create Pat Stare
e M, 075
Objoctives of rescarchicreation
1. T sty e disinetive chamiclerisiics and dysumics of sullahoratinn betwean T the crsative practive somposenl, e siudy experimentally applies identity-hused creutive
artiss and braads within the contemporary culrural and ercative industics. practice through 3 pioncening project that wtegrares virtual three~dimensional digial assets with

2. To analyze the provesses, stuteies, and influencing factors through which artists physical fashion. aimig to produce pezsonalized sarments endonwed with a “digital spirit” The process
construct and communicare personal identity during brand collaborations. with the aim of involves 312 body or facial dara madelng, vimusl garment design vath detarled texule simuletion and
Ueveloping a systersatic congantuel Famewls for crealive practice groundsd in personal b rendeing, AF diital ol inlos productive-ready inages, and the sreation

al production and packaging, This pricice o
iy negotiation within a hybiid

ety e
the Creative Pach, rellec

aling in phy:
reulation of cullwial capital and iden

Coneepl space through aristie stmwgies such as symbalic reappropriation. material translation,  eritieal
Atist brand eollabocation i coneeplualized as a dynamic space for subvarsion, and digital extonsion, apotating within collaborative mechanisms of negotiation, adaptation,
wdentity and eultural power within the cantext of plobalization and the contemporary hyhridization, and cmmimicalion. sdenlily reinfimemnent, identily

creative cconomy. This study intcaduces the Creative Peth Model 1o explais antists” ercetive waasformiation. o hybrid ide
pmum.:,\ Imciny the process from the faretion of perssmal idemlity, throug
ented negotiation. 1 the meding it cosmencial objects or
ek P pepsec (ol vy gt Wity T A il
broading theory. Through practios-based artistic coscarch. the study further retleets
prosesses uf laealizatinn in contemporary meaning production.

Henefits ar new knowledge

STU D'() Ihis study generittes new knowledge on amist-brand collaboration as a provess of negotisting
idenity wid cultural power within the cumtenipry creative i
Creative Paca Model. which explains the systematic mechanise
empluyed by
Pictirs - MARLL lypo inerdiseplmary famework wnd p based artiste rescarch The resultng knowledge can be
Saarec: Me R, 2025 ic muideline fo
araons, Morsuver, the sundy exlend
digitel and glocalized comexts in a concrete and metiodologically grounded maancs,

atic hody of knowledge for
mtist—hrandl cullahor

N a

artisis, The research inegiates identity theory with cull

appliea & @ sural

and cultwral managees in devely

tsinale ol

research in arl and eolwral ma

agement inla

Research/Creative I'rocess

Inis sty investigares the charscteristcs and dynamics of artst-brand Summary, Discussion, and Resulls
wllahorativn, as swell us the processes and strategies through which srlisis consucl and This stiuly systematically examines the disiing
comrunicate persanal identiy. n alignment with the twa research abjestves ‘1 e research
phises.

Phase 1 fixuses on examining the distinetive ferturcs and dynaryies of artist-brand tindings Lead 19 the dovelopmens of a 5
collaboration within ts aparacy ¢
adeniy. e-creation, amd eolural hranding, alongside the ar
d Teshion, This phase also incorporates ield obsery:
exhibitions wnd arl-rebied evenls (o undh

ive chamuieristics sl dynamics of anisi-hrand

s s struclured inw by

tematic conceprual trameviarl
1 and practical 1ol §

i cone:

ads, sl cunltimal sanagers

rlisks, br
o knowledge in art, sultural

tural indssizies thiough a review of liezature an practice, which can serve as busth a theorsti
e cuse in tistering sustainable collaborzton. The research thus contribut
0 in managenvent, and the creative indsstries within the context o vontemparary shubalization, Artist-hend
iaborarion is vnderstand 5  site of identity negeticuon and cultural povar. aligning with Hall's
contexts conce) e identity and Bourdiew’s theory of vultural vapital. Aetists” copacity w maintain o1

Phase 2 amalyzes the processes, simtegies, and influenging frclims shiping s transfirm identity 55 shown 1o depend on the degree of ereative contol and calladorative meehanisms
idenriry construetion and connmaication through in-doprh interviows with artists, brand theors will cultus] branding thiough the € reative
exceutives, i curalors. The dsia o malssis o identify hey 5 the trajectury. from persans! insimation o malerl snd
diemes and categorize cultusel, tochaologicel, managerial, and audicnce-related Tactors. symbalic auteone . creative peactices that intearate dieital and physical realms highlight
The findingss contribute 1 the development of a systemaliv cnceptual framewsilc for the cmergence of hybrid spaces ds 4 mew satext for identity formarion in the digital wnd ploen ized ora

s of present

studics in o, desige

stand ellahorative mechamisms in real-warld «

ar d:

malyred usin

e
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The legacy of vernacular wooden architecture is transitioning into the spirit of
products in a new context

= §E THE CONFERENCE

Mr. Agency Naphat Pumusit, Nopanan Balisee
Affiiation Puum Design
Email addross: nopanazha@gzail com
Source, Importance

Tradinonal wooden sechnecouee has deep roots o the cultare and traditicas of local
communties wousd the workd. In et cases, it is e rodset of edigncus wisdom
accomulatsd over generatioes. The wse of wood &5 the primery construcscn maierial
sefleces the availability of focal naturad resources, as well as the climate snd ways of 1ife of
the peopie in each seea Traditional woodsn architecoses & Thailaad & likewise & product
of long-standing local wisdom, shaged by chmatic confitons, matural rescurces, and the
distincenve cultirsl charscienistics of esch regie. The commnction of hosses, temples, nd
other busldngs using wood hes peofousd Bistorical roots and clearly refiscts Se close
relanonship besween hunare sed natise

Ang Thag Province has & long sad sgnificant hssory, pascularly in tems of
vernacular culure and anchinsctive, especaally wooden architecasre. Thes reflects the local
wisdom and wey of kie of the people of Ang Thoog in the past The use of wood a5 the
peimary bubling maenal demoastrates their ability © adegt 10 the covirommens nd
efficieatly utilze the area’s natursl ssousces

The ok wood 4 een in these images was aace part of vermacalar bouses, iasbusd with
the exiense of pest ifestyles and memones
Even though today they aee Jeft in dark cormers of undes houses, each prece 6 beaes the

marks of craftsmanship nd the passage of e .
Cracks and fading aee sot signs of decay, but evidence of the durabulity sad spir of

cbjects that coce bved.

These preces of wood are therefoee a0t merely sceaps of material, bue culiunal hentage
awntiog reloserpeetation in the present comext
Itis the sbent power of bessty boen from existence ad the transition of time:

/4
J////!i M\\

Pcture & The use of imegrient isdustrial aterisls
Scurce Reicwcher

Benefits or new knowledge
This reseasch contributes new knowledge o sppiving seshetc and culturad valuss of vemacalar
wooden archeiecoue 10 contempony product design, supporting crzacve sconomry and cultural

Pictue | Veracedis sod sseaque wooden seckitectse
suscanatelty

Sowsce: Rescancher

Objectives of researchicreation
170 crically snalyze the assthetic, structural, cunaral and material traces of vemacular
woodes archiiscaure 85 culture and indigencus knowladge.

2 Totranslate vesmaculsr y
processes.

3 To creane design works that bradge hertage and coatemporary coness
Concept

The dessgn concegt is based ca tppreciasng the sesthese value found & the races o
e, decay, and the onginal strucsise of vemacular wooden archoecture, reflecsing the
relatioaship besween humans, materiais, and nagure. This st s then reasiemresed &
contemporary peodact foem
Research/Crestive Process

The resesech process beges with field obeervanon of vemacular wooden archiecasre
i Ang Thoag Provisee, documessng strucsursl charscsersncs, surfioes, a0d trmoss of use
The doea are smalyzed sesthescally sad conceptually, ranslated imto product sketches, mnd
developed imo proactyp o with indsstrial matesisls

Putwe § The design caibasces the vadue dnd bessty of the origiasl
stractuse ased eaces of the saicrisls, showessing at sesdec viie i
A mew form.

Sowsce: Researcher

Summary, Discussion, and Rezults
This demoastrates the possecial of reclamed wood matenials sad veracular srchitecture 1o ranst

Picoure 3 Maserisl Saaalling and
Pictare 2. Atalysing e pespective of besesty
Source Researcher §00dect manafhcuuriag pescosscs. cultural spirit 10 contemporary products withowe compeoassmg the ceiginal vabe of the materials and
Sewce: Mesamher wadsona knowledge
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Maranasati
Pipatphong Ratpakdee
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I'mail address : PalmPiparphong?:

Source, Importance
“Maha -mana Safi” fefees 102 highly develaped form of mindlulnesc that s vast.
ive. and stable. Tuis 2 . sleadlast awareness thut allows one
w clearly perccive the arising and passing away of phenomena, without
b.wmng attiched (@ amy emotions or thoughts. [ isthe practice of mindfulness
death i
munnh i order (o prepure e mind (o [
cvenmually dic.

of
¢ the truth that all beings must

Objectives of rescarch/creation

1. T study the theorelical foundations and histarival developmnent ol fhe
concept of Maranasati (Marandnussati) within Buddhist
ar.

2. To develop a design approach for a decorated funcrary um that imr:gmlm
the The inspiration for my design comes ran E
Buddhism. T reeognize that the one aspeel of life that is ullilm\lk' pes 5
I believe that death is the mos. cerain thing inevitahle and
unavoidable—and thal we should Familiavize ourselves with iLAs wn artisun ol
fine crafrs, 1 this concepr i rtem art in the form
e By urn Sdamcd il pore Awbils cenratiye patlurs: Fiiroaplym oo
inner vision, 1 aimed ta render it with delicacy and heautyconcept of Maranasari
wilh cantcauporary .

3le through of death, enltivating
insight imo e trmsient pature (aniven) of the body-mind and the Five
Aggregates, leading to a state of heedfulness and non-negligence.

A, Ta preseut the sesthetic value ol arl relaed
& the pose-mortem realm, and to reveal the

Concept

e concept of this creative wark arises from an awareness ol the truth of
“death” through the Buddhist principle of Murinusai. Tt views death nol as an
end, but as a profound and wruthful Torm ol beauty that cullivates wisdom
andreveals the impermanence of the body and of Like itsell. Metal-picreing
techniques are used as symbolic clements representing the srmemures and
openings Mt society creales, offering both constraints ind spices for discovering
ane’s tme self thrangh my persanal heliers and inn er visual imagination.

Research/Creative I'racess

The research nnd creative process of the “Parallel” project begam with defining
the core conecptual issue that the work aims to communicate. The sudy focused
on personal values und social values, which siguilicautly inlluence human
behavior, development, and idenriry formation across different stages of life.
Iheinitial — phase  involved  theoretical  research,  drawing  upan
psychoanalyticperspectives from Freud and Lacan -particulacly the concepts of
Desire, the Mirrar Stage, ego lurnat and the role of symbolic structures in
perception. These theorics helped cstablishafoundationalunderstanding of the
subtle i i l)emeell individuals and the  sacio-cullural  pressures
surrounding themarising and passing away of life according to Buddhist
wenchings, thrangh handerafied artistic rechniques.

asumsmviainaygled

Pieture 1. Sketh Dsign
Suaurce : ArtisUs o phota,

ity of Teck

Picture 2, Isperimental piece
Source : Artist’s own photo.

enting the structures and openings thal
saciety creates, nllering both consteaints and spaces lior discovering one’s irue sell thraugh
iy personal beliefs and inn cr visual imagination.

1. Theoretical Smdy and Foundational Research. Ihis phase begins with callecting
theoretical information on the concept of Maruusati {Murndnussati) in- Buddbism,
including Buddhist scriptures, scholarly texts, are-related documents, Ihai funerary rituals,
and examples of Buddbist arlbworks tha rellect the notion of imperumnec (anicea). The
urpesE is to unde: the acsthetic and ions related to the concepr,
which will then be synthesized into @ heoretical rumnework for

1l collevted i I} Jinto the

ewing death as a profound truth 'nld a souree of wisdam.
patierns. and the use
s analyzed for
its strenglhs and Ouce  the  design  direction  was  established.  the  creator
conductedexperimental studices on forms found in Thai architeeture and Thai seulplure. The
visual eharacieristics ubserved were then analyed and used 1 infarm the creative pracess
and the devekopment of refined erafl teehnigues. This involved integrating clements of Thai
architectural design with three -dimensional Ihai sculpmral farms, along with the
application ol decorative palicrns.

Vinal Praductinn ance he pratotype was ully relined, the final production pracess hegan,
This stage involved shaping (he form, upplying decoralive palicrns, and linishing (e
surfacewith the selected pure-white technigue. I'he work was then inspected for qualiry,
precision, surlice consistency, und durability @ ensure thal the linal pices aligned with (e
ariginal cancept and was suitable for exhibitionweaknosses hefore selecting the most
suilable protolype for further development,

Henefits or new knowledge
New Knowledge # Contributions (Concise Version)
1.Dovelops new knowledze on applying the concept of Maranasati to contemporary art.
Torming 1 vonveptual framewark for expressing impernanence thraugh fne-crall practices.
2 Tntraduces a new dosign approach integrting fine craitsmanship, Thai architcetural
elements, and contemporary seulpture, expanding the creative passibilities ol Phai art,
Advances knowledge of materials and decorative wehniques, offering methods that
un be applied 10 other forms of fine craftsmanship in hoth aesthetic and pra
ummiry. Discussion, und ResultsThe ereation of this work can be summarized
as Tollows: The creator suceessiully conveyed the concept ol maranasati (mindfulness o
deathy wough a distinelive inlegration of Thai archileetural forms, Thai seulplure, aud
contemporary eraft rechniques. The wark cammunicares the idea of living with awareness,
without carclessness, and wilh constunt mindfulness of he inevilabilily of death.

Fromchcanalysisandercativecexperimentation, it was found that the coneept
of “murunasali”™ van be conveyed through arfistic clements with notable depth. The use of
pure white and simple yet intricate paderns helps creatc a serenc atmosphere thatencourages
viewers 1o conterplite Ui nature of life, The adaptation ol Thai architectural aud sculplural
forms gives the work a distinetive identity and clearly reflects Thai cultural roots.
Meanwhile, naferial and technique experimentation conlinus thal surluce texlure and
decorative methods dircedy influence how the work's meaning is perecived, leading o the
selection ol fechnigues that electively support buth agsthetics and practical functionality,
Rescarch/Creative Outcomes :

A canceptual artistic framewark was developed that applies the principle o maranasati 10
contemporary finc-eral design. A protolype and Final artwork were produced that express
the epncepl of impermanence through farm, pauerns, and the use of pure white
nnumuls\\w knowledge was gained regarding decorative techoiques and - material
select ich can be firther applied or expanded upon in ather types of art.
Thum:ah\\.»\ A
rencwed. positive, and tuthful perspective toward death.

2, Convepl I
ceneral concept of the wark.
Various design skelches are then created, exploring propurtions, larny
of pure white as a symbol of scerenity, emptiness. and letting go. Fach skeech
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Wasteland Reborn ; The rebirth of Marine debris
Li Yihan & Chen Yao & Phimmada Tiyakasemsuk & Pheerapon Tale

Agency! Interior Design
Alfiliation: Shanghai Art and Design Academy
bella0h 1% foxmail com

Email address:

Source, Tmportance
Thic wark presents the rehirth af the environment by recomhinin;
malerials with coustul debris.Pieture | Brieily deseribed the concept
Sonrce: Macle by the group members1 he upright eree roots are like a tree scanding
ayguin, symbolizing that vitality still exists. Even aller being damiged, ubundoned
and wichered. their sinuaus and exposed farms still reveal the essence af namre's
alteanpl 1o grow once more, The shells uud stones picked up from the seaside varry
the memorics of the ecasystem - they are the traces of life left by the once fertile
Marine world, The oustal gurbuge wnd waste mired into the work relleet e
damage that humans have eaused to the cnvironmene, Towever. in this work. they
are recombined and endosed with meaniing, trning those vice "wastes” into e
foundadion of rehirth". Ihe phoenix is a symbol of auspiciousness in Chinese
culture, born in the Mames and rebarn in the Names, The phaenix al the tap
indicates that there s stll a glimmer of hope #nd it can be rebom like & phocnix

natu

Picture 2.Some details of the work
Source : Li Yilan

ercation. That phocnix tells us: Rebirth might just be o serics of tiny choices -chovsing to
fake away garhage, chaosing 1o reduce one plastic bag, chaosing nat 1o give up an repair
after repeated dissppointments. That phocnix. rcbom from waste, hangs on the top. Tts
piosture is not victory b a gentle warning and a smibhorn invitation - inviting every viewer
1o become the phoenix i their the ruins of civilizution (o the vitlily of life.own life und,
theangh action, transform the era we are in from the era we are in fram the ruins of
civilization to the vitality of life.

Objectives of rescarchicreation

1.Create a thiee-dimensional ant piece ahout the resilience of lilk, the rehorn of
the waskeland.

21sxplore haw 1o build new hape and meaning an the hasis of the mins af
civilization und the realily of pollution.

3.Prompr audiences af the same age ta reflect on their personal respansihilities
in the consumer society afier recognizing the environmental sears

Concepl
Using wree roots, shells and Marine debris as materials, a ruins of civilization Benefits or new knowledge

wats vonstructed We can learn how (o cxamine disearded objeets with an arlistic eye and discover e
Ihie phocnix at the top is raoted in real trauma, and its rebirth is supported by memories and namative potential they carry. It refreshes our understanding of
broken things. Il is "rebirih"rebirth does uot e 1o be u grand replication, bul cun be a small yet Linn
u gentle questioning to our contemporaries: Tn the face of a devastated reality, do construction hased on the scars of realicy. “Lhis ultimatcly points to the possibility of a
we still have positive action; everyone can become a creator ol their own lile and complete a
the couruge 1o become the rool system that buikls new meanings? transformation of their own “Wasteland Rebom" in the remnants of civilization.

Rescarch/Creative Process

Far us, the most touching aspect of the phoenix in the work is not the heraic
rehirth from theashes in myths, but that it must rely on these braken ruins 1o fullil
its destiny f rebirth. This s like the sifuation vur genoration is facing: we have
1 unspoiled primitive nature in our hands. and we must learn 1o build new hape
on the ruins of civilizatian

Su. the question (hat "Wasteland Reborn” ultimately incends to raise might be
more urgent than “ta what extent can the world he restored?” What it wants 1o 2sk
is: Are we willing to, after recagnizing the devastation of reality. stillrctain the
courige o constiue! nieaning Lrom i7We are o geuertion that grew up in
cnvironmental proteetion publicicy and is also a gencration immersed in the wave of
consumerisn, This contradiction aud division is previsely the starting point of vur

Picture 3. The complete display of the work
Source : Li Yiban

Summary, Discussion, and Results

"Wasleland Reborn” bias nccompli
Uhrough visual allegorie:

Its core achievement lies in transforming environmental traumas into symbols thal carry
hape. We believe that tme rehirth is not abant remming 1o the staring paint, hur abont
Jeurning to build on the sears. We hope Lo transform environmental protection issucs from
macta warnings info an invitation for individual practice that can he perecived and
participated in. allowing viewers 1o refleet on the possibilitics of their vwn actions in the
artistic gaze.

ed the narmative lumslomation Irom ruins (o rebivth

Picture| Bricfly deseribed the concept
Source: Made hy the group members
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The Development of Marbling Art Techniques for Stress Reduction

among Working Adults

Metasit Bunaikbuth
I'aculty of Iinc and Applied Art Affiliation Bangkok Thonburi Un

1imail address: ml3printsmdio;

Source, Tmportance

mhmquz that maincains. the-essence: af nnrhln\g while removing harmful
waterials, This mwoditied method uses 1S liers of plain water, stirred wilh alum
for ahout | minute and 30 scconds to adjust surface rension. along with acry!
paint diluted will wuter, A brush is used 1o dip jnto the puint und gently drip it
onto the warer's swface to form paterns. The new approach climinates
strongodors, reduces I.ml]l.h risks, simplifies lhc \vmkl'lo  and inakes the activity
i of this study lics

in both demansurating the stress-reliel’ henelils ol Marbling Ar and presenting a
i v. safety. and acc

impraved methad supparts hroader applications in therapeuti
izutional wellness programs, jonal seltings. and creali

Objectives of researchicreation
1.To sludy lhe potential fmpacl of marble print (ehniques on stress levels
among warking individuals.
2.To desiyn and evaluate the elfectiveness ol marble print activiti inpronoting
welaxation amang working individ
3To establish uidelines for managing marble print activitics 1o promole
relaxation.

Concept
e cancepiual idea ol this study centers on develaping a saler, more
accessible, and context-appropriate marbling technigue. archer adapted.
the vraditiunal methed presiausly dependent on gels, oil-based paints, Minners,
and chemica] addilives inlo a dulmr and more e
plainwaler, alum. and diluted a & maditication reduces health and
risks while ying The improved lechnique
allows participants ta facns mare namrally on the creative pracess, enhancing
relaxation and erupeutic engagemnent. The study is grounded in the idea that
refining the echnical methad can strengthen the effectiveness of Marbling Art in
reducing
stress and supporting psychological welll heing among working adules.

TS

Rescarch/Creative Pracess

“This study was conducted through a struvlured process beginning will the
development of a safer marbling technigue using plain watcr, alum, and diluced
acrylic paint. replacing the teaditional chemical based melhod. The researcher
then designed and implemented workshop with two groups of werking
adults, wialing 31 participunts, Prior fo the &

workshop, during which the researcher provided guidance and ohserved
participants” behaviors ind emotional responses. Afler the
completed a and an exj
form, The colleeted dats were andyzcd quantitalively using « (st and
qualitatively though content analysis, enahling a comprehensive

interpretation aligned with the research obictives

Picture! Equipment for making Marbling
Art develaped by researchers
Source: Rescarchers

rsity

Picture 2 Marbling Art Workshop at  Picture x\mhnug A|t Warkshop at
'CnC

Bangkok Creative Space Sth Floor
Source: Researcher

Bangkok C; ar spm. Sih Floor
Source: Researcher

Benefits or new knowledge

Uhis shudy provides significant cantribtions fa hoth the artistic field and the applied nse
ol crealive prwlices. By developing u modified muabling weehnique. he rescarcher
ransformed the traditional pracess typically dependent an gels, oil-based pigments,
thinners, and cheical add 0 o suler, more aceessible, and uses adly method. The
alternative approach utilizing clean water. alum, and diluted acrylic paincminimizes
chemical exposure, simplifics prepantion. und mukes the techuique upproachiubk:
forparticipants with no prior artistic cxperience.he new knowledge emerging from this
research includ

| .An imnovative adaptation of the Marbling At technique that enhanees
s the usability ol the process across educational, creat

mllnu oriented aetivitic
idence thut water-based marbling using alum-treated water and diluted acrylic paint
acsthetically rich patterns comparable Lo the traditional method.

urther development ol Marbling Art as a toal far relaxation, creative
Jearning. and community or organizational well-being activitics

can still

Sumumnary, Discussion, ind Results
the findings of this study demanstrate that the newly develaped marbling technique
using only elean water, alum, and diluted acry| nellectively replace the traditinnal
s, il based pigmen By simplifying the
ough the use of 13 Titers of water, gentle alum agitation Tor « about ninety
seeonds, und applying diluled werylic peint onto the water surface with a brush, the
created a |eclnm|u= that saler, mare m,ce“x\llc and suitahle lorrelaxation-ariented
s in the working-age group d
focns, and a sense of calmness and enjoyment while creating the parterns. The resulting
murbling elliects were diverse and visuully comparable 10 those from traditional methods.
confirming that the moditied marerialsstill preserve the essential characteristics of Marbling
At Overall, the study indicates that sinpl, hands-om, and chemical-free art activitic
ffectively smport stress relicf and cmarional well being. while also poining foward
brouder uppli in and communily programs. us
well asopportunitics for furure rescarch on the factors influcncing pattern quality and color
stability

Picture 3 The complete display of the work

Source : 1.i Yiha
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Metal Piercing Work Parallel

Mz Kritsanaphom Meehongthong

Pah—ChangAmdan}anrtRa]ama.ugala University of Technology Rattanakosin
meso{8dzmail.

Email addross natizches e

Source, Importance

Metal StencilingPiercing is a form of crafremanchip that uses a
traditional hand-zawing tool to creste decorstive cutouts. The traditional
techmique relies on hand? piercing, while modem technology enables
precise cutting, carving, of engraving of VEOUS petterns ombo mets]l
sheets to Teate infentions] openimgs This process produces bemmifil
dimensiona] designs. and visually lizhtens the overall appearsnce of the
piece. Inspired by Vales refer to the perspectives held by individusls ar
societies toward objects, idess, and events that relase to their desires,
principles, and what is considered appropriate or comect within that
society. And derived from presenting the concept of valhues ina perallel
form, uzing a young girl and an adult womsn s two confrasting figures
o reflect the idea

Ohjectives of creation
1.To convey the concept of personal and secial valwes through metal-
piercing desien presented in a parallsl format

2 To reflect the conirast between a young girl and an adult woman as
1mboh:m5mmw;ufﬂmmn.dz:ne Ohjectives of research/creation
acCeptanc

[ o

Picture]. “Tndidually Created Dusign Work
Source: Artist's own photos.

Research/Creative Process

The ressarch md creative precess of the “Pasallal” m]ncmmmanﬁnmm
comu conceptual fuves that the woek aims fo commmicate. The study focmed ca
perscnal values and social values, wiich significantly infiemce bumon bebavior,
devslopmant, and idsntity formation across &iffrent tages of lifs. The itial phas
imrolved Swerstical rsarch, drawing pan pychomalytic parpecives fom Frusd
=4 Lacan - parsicsialy tha cosoegs of Desie. s Mimer Siage, oo formasion, md
2 e of symholic structeres & shaping Theia theccios balpod
establish a of the bele imdnidual-
2 tg socio-sulimera] preveemes sumsending tham The newt siop imvelved anabyming
wvalugs in two dimemions: pervomal values ad socital values, inchuding &e contrast
betwee parspectives: beld during childbood wersm adulthood This malyi was
informad by acadecsic Eteratere, observational study, and comtexteal axploraticn. The
imnights gadhared from this phase pded the selsction of visual symbels, composition
seramegies, 2nd amistc sloent appeopriss for fctively comveying the chowm
comcept. Afier consclidating the thematic comest, the project progressed into the
dorign piase. Thi bogan with dhotching paralel compoisons. iseaded to vially
15 stages. Tha choics to depicta
young gel and am adult womem war intemtional m: fhess figumas symbolicalhy
represant fransitions i valoss, vocistal axpctations, md e srolvisg roks impesed
by calture. Thadr parallal placement becams the central stractural slameat for shaping
tha satire mtwork. Once the design divection was established, e creator conducted a
sariss of xpariments with menl-pisrcing techmigass, includingboth radiismal Band-
s melods amd modemm techoclogial ceing or sagmiag o Thws

Concept
The “Parallel” project presents the idea of persomal and social values through the
pmﬂﬂpwma]nfawmggu']mdm adult woman This contrast reflects transitions,
social expactations, and the pressures that shape identity at different stages of Iife. Metal-
piercing techrdgues are used as symbelic clements representing the stracturss and
openings that society creates, offering beth constraints and spages for discovering one’s
true self.

‘Soumce : Artist” =mp2wto
Benefits or new knowledge

1. The work highlights how personal and social vahes shape buman identity acr
o:sm.ﬁ’mh.ﬁemga

Development of a Parallel Visual Namative The use of parallel imagery-

cemn:vmg a voung girl and an adult woman-offers a methodological contribution to

Darative representation in wisual arts. It presents a structured approach for expressing

ﬂll.!lmﬁ such as mnocence vs. manarity, mternal desire vs. social expectation, and self

m;pas identity.

Promoting Awareness of Social Influence on Identity The work encourages
viewsrs to question which values arise from their auhentic selves and which are
shaped? consciously or umconsciously by societal pressure This reflective process
ﬂo:‘mmualmmhngmdsﬂfms

Dicture 3 CreativeToolas
Source - Artist” 5 own phato.
Summary,Discussien.and Results
The “Parallel” project explores how persomal and social vahes shape human identiy
that ind dlnﬂualsencmm‘mrasﬂlevdaﬂnp The us= of both traditional and

expeciations
wodern wetl-piercing techniques reinforces the conceprual ﬁ.‘amew:k wit cut lines
aud openings_ symbols

of metal, the pracision of
cut lings, s dopth. and clarty of opsnings, 20d how thesa vissal clamacts could
symbalically reprasent contral, linsitarion. or the possbdlity of slf? discovery. This
axgloration anrured that the techmioms alipned mesmingfulky with the conceprual
framewark. The production phass invobved e procssses of curing, shaping, refizing
tha meta] smrface, centrolling curvatem, thicknsss, and achisving clem, pracise lings.
Composition was carsfilly aranged to maitain vimal belance, while pisrced
cpamings acted as symbolic spaces tha comstmint: llcrwed
by socionl vanes. Thess suctral Seatures comospandsd with fhe complax social
e sxplard i e ccoceptal frumaton of e k. st Sl g o

visual art provides a deeper and more layered umdsrstanding of identity constraction
The pierced metal surface: fanction as symbolic spaces that reflect the imterplay
between internal desites and extermal social expectations. Thiz method effectively

inmocence v

arwrerk conceptual accuracy, the coh e
pamallsl Emmagary, + . and ip quality. Thiz
asssssmsnt not czhy confimmed e ruscess of the creative process but alio provided
imighn S funme reSoecent-sohancisg the eSectvemee of Coetab-pisrtg
teckmigues 3 3 medfem for comtemporary artistic spessicn Through this
comuprabezaive process . e “Parallel” project smmergss a5 3 reflective medim dhat
mmgam Y ml.mnnslnp betwaez mdmﬂnn‘k and socikty. By mgratng
ic thoary, the work Taisas questions shozt
wh:bnhnswﬂybuhnnbthamﬂuhlndwhdlmtmﬁm
bans besn 5 skaped by societal :

creative outcomes inchade: 1. Establishing a cohersmt parallel visual format for
expressing value-based comtrasts between life stages. ). Advancing metal-piercing
methods by merging bandrraft processes with modem technology. 3. Introucing 2 new
cancepual framewark for appiying \'L'h.oaml\‘rlc theory in co\m!mpnmf

4. Highlizhting the impact aof value: ment of persomal i
Encouraging wviewers to reflect on thl'_hﬂ]\lﬁ ariginate from themsslves and -ahlr_h
are shaped uncomsciousty by secietal inflsence. Owerall, the projact commibures both
artistic and conceptual imsighes, demonstrating how craftbassd techmiques amd
theoretical perspectives can work together to reflect the complexity of human identiry
within social mucrres
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NONTHA CYCLOPS

Mr.Punpaphob Wanaprasertsak

R "

Poh-Chang Academy of Art, K la U;
Email address: Lassbrotts Lambresiadgusail com

T
y of Tech

Source, Imy

The serunek "Noatha Cyckgs Mask” tepresess s unige fesl
mythokgical mmatves. the Cyckps from Greck mythology nd Nonthok from the
Ramayana. Both figures serve the divine. yet their motivations are stkly opposed oee
servess Zeus out of gratinude, whele the other fulfills his rode (washing the pod's feet) as o
puasishment after tra g from Asaissa Brabima in
This woatest highlights the complexity of both himsn 4 iom Wnan nisvre, 1 ssterpret
Nonsok's form charscterized by a sigle eye. o saseling south. blust fangs. and an orthy
£reen hoe as a representation of the coexisence of *good and evil® within a singhe enty. [t
pecsipts. & reflection on cutwand sppesances, which may sppear fearsame, yet can caseiin
deep praciade. whike e in positions of pawer 1
artwork serves @ an impeetant crestive bridge conmecting Thai and Westem cultures,
embodying the art and desthetics of Khon mask art within  comemporary framewoek

ot momsctsl

Noathok

comceal Theif own soreow. This

Objectives of creation

1. To cveane comtemporiry Khoet marsks that comsect Western and Eastern mythology
theowgh the symbolism of two

2. To exphare the coecepts of extensal sppesmance verses inemal states, such as good
versiss evil and gratitide versis cavy

3 To explore the wse of natural magersals Bke groen wood powder i shagiag B
Yexture amd distinct sdentiey of contamporary Khon masks.

Concept
The concept of the artwork is 3 refioct the complexky o the b psyche decugh
lango characters froen vasious cultures, all witod by 3 common goal: “serving the pods.”
This picoe aims 40 illustrore that pood or evil is not defined by cutward appeanances, but
neter by a0 innes state that shapes cae's destiny. Additionally, the woek secks 10 esublish o
y within a cammporary comest

Creative Process

The creation process commencod with a thorough examinstion of both kepends 1o
Mereify imerocanecsed suctures. adentities, and symbols. | designed the picce feamaring
“oe-eyed® cyciops mllf, inseprating Noomok's distinctive hairsive, grimacing mouth,
Whun fimgs, and besed > embody fority. sl whiks peeserving Ihe e altribstes of
traditional Thai marsks.

The fanm was crafied usisg pepler-miché, with the oddition o
powdes %0 achleve o rough, esnthy fexture that mimeeed e color of
heirg shaped by k I with
«ye, the posiconing of the fangs. and the angke of the fxce In convey o semi fierce
expeession. The final armwork ach oesthetic g traditicaal
mask. making techaiqoss

nseeral green wood

2

plctare 3 Aborvirg the ingredicats
m-wmmw xw...... semplate.

Benelits oc new knowledge

This: work presents 3 contempoeary spproch o mterpreting Khon ssssks in an inkersistiosal
comext, blending Greek n logy with the Ramayena (Ramakien), a fundamenal aspect of Tha
culture. Perthemore, & develops b sechnigue for cremtint unkue texures thom nersral wood powder,
spplicable 10 other contempaney sculptures. 1t apess up few diensions in e sukdy of gan

characters through social, sy 1 identity persp
Summary, Discussion, and Results
The artaork “Noatha Cyclops™ summarizes fhe key message that the idetity of bving beings

whether in Greek mydology o the Ramayams  refleets the complexity of Bummnity. pood smd evil
always coexist. lmsage is not the wsswer. it is the mind that desermines destiny. This picos combines
tmadicioast with 4 concepts, creating a new
acstfeci: valoe and serving is s example of st that fosters meaningtes uiterculiural diakque
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THE CREATION OF THE ART PATTERNS OF NANG YAI AT WAT SAWANG
AROML, SING BURI PROVINCE, THROUGH COWHIDE DECORATIVE IMAGES
USING LASER TECHNOLOGY INNOVATION

Mr.TAMMARAT BOONSUK

Faculty of Fine and Applied Arts, Raj la University of Tech

Email address: tammarat_b@rmutt.ac.th
Source, Importance

Tho performing a2t of Nazg Yai (Grand Shadow Play) is cos of Thathads
vabmable intallocnal haritage and kigh-craft artisnry. The Nang Yai fiqures fearurs intricate
patten: of profoend cultunl sigaificance. Howwrar, with the rapidly changing social

preseztation in the form of contemporary, mabls daily products, This research proposes
<cencept St blends waditional cultere with modsrn innovation and techaology, specifically.
by smploying “laser innovation” % eagrave e Nang Yai paserns cate cowhide to create
“decorative pasal products”

Ficsure] The Nasg Yai
Source: Tunmarst Boosak

Objectives of research/creation
1.To stady the artstic patterus of Nang Y fires a¢ Wa Sawang Arom, Sing
vince.

Buri Prov
2To & & mads from cowhids.

‘patterns of Namg Yai Sigeres Som Wat Sawang Arcen, Sing Buri Province,

s g 3.To create 224 develop prosotypes of cowhide decorative pansl products wizg
imovaion.

Concept

The project designs comtemsporasy products based on Nang Yai patterns from
Wat Sawang Aroms Lavar innovation is med 1o precisely stch the patwrss, ensuring
2ccuracy and prosecving the original waditiona] detads. This comverts local materials izto
dacorative panels with modern 2esthetics and That cultural value.

Ficture 2 Data Saudy and Asalysn
Source: Tummarat Boowssk

Research/Creative Process
1. Data Stady a0d Analysis — Researching e Kistory of Nang Yai at War
Sawang Arcem and ansiyring the Sgures' pamecss aod ideasity. It abo examines the
tocksiques and ol £ s oking.
2. Prototype Design 2nd Application — Selecied pattaras: e digitized for lsar
processing Decocative prototypes 2re Sea prodaced via laser engraving based on Smlized

3, Evaluation and Pattacz ing quality, md dumablity s
mmined Prototypes we prosected fo 3 gt @O to evaluate aewthetc simbilty,
cultuzal vaks, and murket Soasibility.

4 Conclusion and Dissecnination — Synthesis of knowledge gained from desiz,
tocknology, and valus creaticn. A comprebsasive report is propared for the public md
comsmmzzity to support fursre commarcial development.

‘U,TJ‘

Picture 3. Nag Yai patierns are conversed iato digita) designs
Sossce  Tunmarst Booassk
Benefit: or new knowledge
Ths intogaticn of traditiomal ar with modsrm tecnology i the primary sew koowledgs
acquired This inclades expectise in comverting Nang Yai parserm to digital formsats and using laser
mhwﬂ&cth;ﬁﬂubdnq.x:nhmwhulmmm

Pieture &, Namg Yai paticens ave conv red ito dgitsl designe
Sowce Temmarst Booasek

Picture $ Using lases ismovation for peeciicn crgravieg
Sowse Tanmarst Boonssk

Summary, Discussion, and Results

Th study revealed that the arsstic panemms of Nazg Yai from Wat Sewamg Avces ars Bighly
atinctive and compl 5 iomal characters. A ici taa
Horss, Tiger, Lica, and Bird—wa: selected for etching Laver innovation successfally presarved the
mmicars details of the origizal Nang Yai lmes ca the cowhide matenal This demonstrates tae sffective
36 of sschmelogy to slevae cultural Bndicrafis, resulting in prosotypes with comsistent quality and
promemeed anistic beuty.
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Creative Character Design Based on Anthropomorphic Visual Translation

of Manchu Totem Patterns
Ms. Yan Naixin

Faculty of Fine and Applied Arts, Bangkokthonburi University, Thailand

‘Email address: 1182268492Gqq.com.

Manch totem patierns originate from cady Manchu sstuwre worship and clan

symbolism, scrving as important vissal ceeriens of ethebe memary and cultursl identity

(lin, 2019; Wang, 2000). Proviows studies indicat that these paticens pomess selatively

stable symbolic messings and visual strucosres, making them suitable for contemporsey
& Sun, 2022).

Howovee, curent applications remain lagely ocnfised 1o tradidonal ceafls or docontive
wage, lacking systematic visusl translation and namative dovelopment that align with

—m--“a-—an-m»

wwmm““*un:,

2013).
‘Manchs totem pasicrss with asthropomorpbic visual trasslation can Gerefore

Integrating
‘enbhance cultural soscsaibility, stresgthen comtemporary culturdl doatity, and open new
& Zhang, 2022).

Objectives of research/creation
1. To explore tho cultursl semantics and visual characteslstics of Manchn totem
paticens as foundational design clomenss.
2
ranslatieg tradtional wotcm imageey.
3. To dovelop and assces cultural and creative chasscter designs based on Manchu.

isualty

Pictuonl: Workflow
Sowox: Yan Necxia, 2025

bicod Mancho beritage with moders design neods. This liceative process casured that traditionsd
cing adaptability
mt“*d—n—-—#heﬁm“

2051 pm

[roniy
bt wirg Precrose.
Source: Yem Nk, 305
Benefits or mew knowledge

This study introduces a structured framework for asthropomorphic visual wanalstion of Manchu
totem pattcens, providing new theoretical insight bnto ethnio symbol modernization. It clasifies how
‘traditional motifh can retain cuitural semantics while being trassformed into contemporary charscter

]

-n-;—-'am.--u-u—-.w

]
H:

design.
the link between hedtage prescrvation and cesative industry insovation. It also expands acedemio

vismal trenslation, temisg tdificasl symbols into contempanary, nasmative characters. This appeoach

affiemed by experts for cultersl socurscy sad appeal. Overall, the stady offees 2 concise method for
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DESIGN APPLICATION OF SHENYANG PALACE DECORATIVE PATTERNS
IN CONTEMPORARY CULTURAL SOUVENIR DESIGN

M:.SHI WENJING

Faculty of Fine and Applied Arts, Bangkokthonburi University, Thailand

Email address:1164117990G@qq com

Seurce, Importance

Sheayng lmpenial Palace 15 ane of only two remainisg impenial palace complexes
in China, and served 25 m sportant poliical censer & the eacly Qing Dynasty (Sheayang
Imperal Palace Chronicle, 2003). It withessed hey histonical moments such & the rise of
the Later Jin Dynasty, the etablishesent of the Qing Dynasty, 2nd the Qing conquest of the
Central Plains, making 1t an impoetant source of masenal evidence for the study of eadly
Qung Dynagty istory (Qung Dynasty Court History, 2009). lss architecture blends Manchu
resdeatial fesores with waditioal Hun palace styles, incoqpoeating lements of
Mongolisn nd Tietan srchitecoure, foeming & unique paluce srchitectaral system snd
serving as & model of the fision of ancieat Chinese etteic archasctural art (Hisaory of
Ancieat Chinese Architecsace: Qing Dynasty Volume, 2010) As an lmporant vehicle for

it 2 core site for the inbentance mnd ady of Manchu culbure sad eardy Qing Dysasy court
culture, tad s important witness 10 e integranon of Northeast China calture and Central
Pluins cultues (Soudies oo Manche Aschiteceual Art, 2005). In 2004, Sheaysng Impenal
Palace, as part of the "Ming and Qung bupesial Tomta" was imceibed oo the Woeld
Hesitage Last, becoming  cattaral treasore shared by all maskind (Woeld Heritage List
(hasa Volume, 2005) Its protection and research are of great signdficance 1 the study of
world architecture and cultural history (Cultueal Hestage Protecticn Theory and Practice,
2012)

Pacirz). Workd Custers
Sonsce: St Wesjing, 2025

Objectives of research/creation

1 To saudy the culturs! nd
sconene patmenss of the Shenyang Paiace Museum

2 To analyzz the processes, strategies, nd infhiencing factoes thecugh which
aresns consenuct and commumcate persons adestey during beand collaborations, with the
sim of developing & systematic coacepesal framework for creative practice grousded in
personal idesmity.

37 cmane mtegra the ticn of the Shenyang Palace Museus's architectural
deconenve pattesra with contemporary cultural eoduct desigs, aad design cultural and
erestive products relased 10 the Shesyang Palsce Museum

of the

Concept
This enct of cubus and cresive peoducts fom the Sheoyang laperial Palace

Pctare ). r-m-unsel-u-nm

Fictre2, Dewgn procens of decerstive patermm for Shenyary.
[ =——.—

i, copper cees patiem)
Scumce: Sk Weanjng, 208
Traditioaal Patteen Coatimuous Design Explanstion
1. Dragon Patseny: A single groap of dragon and cloud pasiems is wed a3 the mam clomens,
seninged repeatedly scoceding to the rule of “vertical alignasens and harizontal connscticn,” eliminating
vissal breaks @ the paser splicing. Simaltsnscusly, & two-way conauous techaique & used o first
complete e vestical sequence of he dragon pasem, uitimately forming 8 full-coverage dragon patiem
backgrount

(a-—h-mc—mq-
coun patiers)
Source : Sk Wesjing 2025

2 Loous Pamers: lotus nits s et 1o 1
mmmmmmm‘mm«mmmmm-u‘uml
3. Crane Pumens: The crane pacierm uns s used 6 the core, aranged using a four-way coRimsou
techaique, aliowing the Crane patiern 10 (epest in & Raggersd mamer while rtanng the tandton of
sspicions couds, avoding a crowded feeling of pasiens piling up
4 Coin Pagtern: A reguiar four-way continucus arsngement & ased, with ol units amanged
repeatadly acconting 1 the connecson of ciecular cutlines. The “circies tangeat 10 each other” layoat
forns & full-coverage coin background, suengthenag the symbalic expeesion of the pucten

Benefit: or new ksowledze

This set of culberal snd creative designs from Shenyang Lmpesial Palsce offers muki-dimensicasl
practical benefits and provides new knowledge ce the developement of aditionsl patiern-based cultural
fnd creative products. It trassforms cultueal symbols such a8 dragoe, crane, kass, and doce and window
pattecns froem Sheuyseg lmperial Palace sto everyday cuimursl and crestive froduess This allows the
peofound palace calture 10 be disseminatad ad inbesited in & more relacable way, provdes feaable
design ddess fe the modern sppilcation of waditionsl pemenss, sad Aliows CORBIMETS 10 recenve subde
caltural edification tecugh we On the knowledge level, & allows ane 10 undersand the types and
cultural connceaticns of classic decomene patterms fom Shenyang Imperal Palice, master the
compiste tansformence process of tadecasl pasems frost plysical extraction aad line reconstruction
mmmmmmm and recogniae the core Jogic thae the development of cultural

& from a5 deagon, crane, lowss, aed

patierms found in palace schitecowe By exacting the ouwlines of these patems,
visual foens, sad using a classical color scherme, the

senes creates & wnique bieod of cultural and creative products. The designs peeserve the

impesial aesthetica and culsural herstage of the Shenyang lmperial Palace while mtegrating

unditcos mtmgible colnunal hertage elements with coutempoeary Me, allowing te

yday lide in a more

Rezearch/Creative Process

Tesditional Pattern Creation Process

1, Dragoe Panem: Exiracting the peotoeype festures of the dragon patiesn oo e
walls of Shenyang lmpenial Pulace, refining the Snes of the dragon’s body s0d clood
patierms, and usag the ismperial vemibon nd royal bius color scheme 10 creste a majestic
and magnificent taditscnsl dragon mage

2 Loous Pumers: Tak froes the the ool
the lotus shage (ato a geomesrc frameswark snd sddag suxary patiers, wseg & wiem
cesnge-green-gray coke scheme 10 simelage 10of paiscings, presesieg 3 simple and
exqusite visusl effect

of cultural essence with adaptation 10 modern wsage
scenarion

Summary, Discussion, and Resulets

This se¢ of cultural sad creative dessgns for the Sheayeng lmperial Pulace tskes tradeicasl
elemeres from palace srchitecture, such & dragoo, crane, Jotus, and gecmsetric pagems ca doors nd
wandows, s it core creative theme The design explonee revolves around “modem transation of
uaditional peserns’ and “everyday application of culual symbols® Descussions revealed that

exmacting the lines and forms Som the ancient architectre of
the Impenal Palace and adapting them 10 & clessical color system is key 1o mtsgrating tradeieal
acahetics wih modem products. Simaltanccasly, desigaing everyday items i cubunl md aeasve
camers effecenely bezaks down the barrers besween cultues and ie. allowing palace calture to move
from swseuns W the daly lives of the public.
Cultoral Dessesmination Resuis The design successfully tassfomns classic cultural symbols from e
Sheayang Impenal Palace , sich a5 dmgon putiens (symbolizng smuthority), crane patiens
(symbolzing auspicsouseess), otas pactems, sad door and window pazens, im0 vual pamen desigia.
0d itegrates them ineo vances coltural sed creative producss. This achieves the populanizacon and
everyday spplication of palsce cultare, aliowing conmmens to subely percesve (ntangible cultural

3. Crane Patiern: Based cn the traditiceal crane patiern, nd
grouge of cranes, waing solid snd dashed lines 10 express a lively texaure, boerowing color
achemes from brocade oo four- 1

4 Coin Paniern: Exeracting the ouer circle and inmes squaee shape fices the coin

patiem on dooes aad windows, eariching the patiers aad the layess of the coins, using &

wed, blus, aad goid color scheme o wmulste the tevture of coins, highlighting the
wealh sad

Desgn practice resuts: The peocess of modemizing waditionsl patems by “sxiracting physical
iemeess — reconstructing bees — maching coloes -+ spplying 10 feodicss” was soned out, peoviding
8 practical appecech for smedar cultwal and crestive designs, i the sume time, teough te
developmen of multiple prodscs categonies, the feasitulity of combining tradesceal calsural symbois
wieh madem daily necessities was verified, enbancg the cultural adted valus md manket sppeal of e
products.
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RETRO SWIMWEAR DESIGN INSPIRED BY JAPANESE ANIME FASHION

SYMBOLS OF THE Y2K ERA
Ms.T:

Emaal address:1710737542@qq com

Source, Importance
This research is roeed in V2K ent (1995-2005) ghobed visual culture trssfoemation
driven by tech progres and digital maginabon, with Japaness anime’s recognizabi,
reconfigurable fashon symbols (meco oolors, pixels, ek.) bocoming key celtural assots in
comemporary finban

Addressing
it exphees sySiematically extranting, simglifying, s rocondrixting Sese symbols for
e swimwear design contributing o sshcultural symbol visual transhition framework
theceetically and & batinced (cubiural recognizability fimctionsiy yous vabses) design
peocess proctically 60 creae sidainahie fikoon peoducts casveying stcrtry, memory, and
weial mesning

Objectives of creation
1. To study the Sashion vissal symbobs wd eloments of Japecse anise @ the Y2K
2 Toamalyse their aesihetic value snd market damand
3.To design swinmwear using the firshaon vesual symbols and elements of lapanese
anime in the Y2K e

The research's concept: Translate Y2K Jopamese anime fashion symbols into
comemponary rewo swimwear via *symbolic regencration” (extract, splify, remterrey
withost dirt replicatwa). balincing nostalpia-fuserism and modem valucs, with
Switmwear is e identityculturid coounumication sofum,

Creative Process

Activiy Orgasization and Knowladge Preparation: Represeniative Japancse anse
works from 19952008 were amlyzed o cumt recrng visml comenes sch i
silbouettes, candy toned and nece cokes, docorative acosssories, and metifs like stars and

patiers, and
silhouette desten. Design experimens, featback. snd refinement ensised edfecsive symbol
trimslicn while maetamatg comfon md comempornany scthetcs.
Individusl Creation imd Astwoek Collection: Develop ceiginal YIK sime-insgiad retro
swimwear (skewches, renderngs, pomem cxperiments) istegnating persamal acithetic
inerpretation and comeemporary fshion: collect concept boands, destgn docs. <te. ¥

EBemern Intcgration and Collostive Consept Desigs: Inacgrne Y2K vissl éhements
{eolors. marifs, silhoucttes) by symbolic mewing and viswl fit, form 2 unifed concept
{Y2K acsthetics, nodtalgia, tech fanusy) through erative design, and comvent ssolaesd
symibaiks (Mo & drocted dedan leguage for a cobesive callection with cultural identity

ang Guruo
Faculty of Fine and Applied Arts, Bangkokthonbun University, Thailand

o b —---»s R
W

e A

| Sraveer

Pvwe 2 Henert ecsiac
Sarce Teg Ouread0is

symbols inlo & mnml dougn lmgage foe & cobesve aollation with culturd identity and
contempoeary

d Seloct flexibility.
s V2K Vil sequircsents, 1 dignal piniing wnd paiiern sechiies, a0l sastioom cacepest
vl ing. prototypasg, and nuul refineroen

" Artwork Refinement and Aesthuti
based on fecdback. enbance isual detals for symbolic clarity aed emtional impoct (while ensuring
wearability), and polish trareskions and silhoscties for cobesive, polished rero swinmwese cosveying
YIK s symbobian

Henefss or new knowledge

wansluing YIK
o Japancse anime fishion symbols s> comemporary fetro swinmese desgn. 1t offers & Strcturcd
method af symbol extraction. splification. and recossiractios s bridges visul culsre theoey and
practical fashion design. The shudy contribuies to a decper underdtanding of haw subculturad symbols
can be tarskemed o weanble and makes adapaible fashion products withoat losing cultund
mesaing. Addikeally, [t reveals insights st yourg conssmers’ emotioral resporses, identity
expressivn, and acosptanse of Y2K smime inspired fashiom. Practically. th ressarch serves s 3 design
reference and brands. fashion in 2 meaningful,
susaimble, and coaumercially vishle way.

Summary, Discussion, and Results

This research explores the transdtion of Y2K era Jepeacse amime fashicn symbols into
The shudy
confinms thar Y2K smime visual symbels potech i high rexognizahility wea dlroag cmotices] rewnsnce

particularly

than directfy replicated. The findings demoastre that effective symbol traslation enbances both
wedbetic appeal and cultursl messing whie mainainieg wearsbility and tnctionality. Questionmaire
s inierview results indicale ha young asdiceces value designs et halance modtaigia, socinogical
imagery, and comemporary lifestyle soeds. The final swimwear designs sucvessfully embody a coherere
symholic syshem, iustrating that Y2K anime acsthetics can be transformed imo meaningful fashion
prodacts. Overall, the research contribates a practical design model and theoretical insght imo
suibcaltaral syebol regescration within modern Bshie comexts.




Appendix C



131

&5 M © -~ SETHE CONFERENCE|

ART MANAGEMENT ARTS AND CREATIVE CULTURE

CERTIFICATE OF PARTICIPATION

This is to certify that

BHAVNA KHAJURIA BASUMATARY

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

CERAMIC PRACTICE AT KALA-BHAVANA: INTEGRATION OF
TRADITIONAL TERRACOTTA PRACTICE INTO ACADEMIC CURRICULUM

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchdng
and commitment to scholarly and creative development in accordance with university-level academic stan

s

DR .MATHASIT ADDOK
Dean of Faculty of Fine And Applied Arts
Bangkokthonburi University

0@

CERTIFICATE OF PARTICIPATION
This is to certify that
CHIEN CHUNG ROU

< THE CONFERENCE|

ART MANAGEMENT ARTS AND CREATIVE CULTURE

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

THE DYNAMICS OF SOUND AND LINES: CREATIVE RESEARCH FOR REAL-TIME
INTERDISCIPLINARY LIVE PERFORMANCE

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchang
and commitment to scholarly and creative development in accordance with university-level academic stant

DR.MATHASIT ADDOK

Dean of Faculty of Fine And Applied Arts
Bangkokthonburi University



132

&5 M © -~ SETHE CONFERENCE|

ART MANAGEMENT ARTS AND CREATIVE CULTURE

CERTIFICATE OF PARTICIPATION

This is to certify that
CONG XINYANG

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

24 SOLAR TERMS SEASONAL TEA STAMPS

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchdng
and commitment to scholarly and creative development in accordance with university-level academic stan

s

DR .MATHASIT ADDOK
Dean of Faculty of Fine And Applied Arts
Bangkokthonburi University

ART MANAGEMENT ARTS AND CREATIVE CULTURE

CERTIFICATE OF PARTICIPATION

This is to certify that
DONG GUO ZHENG

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

THE APPLICATION OF GODDESS IMAGES IN THE CREATION OF CHINESE CULTURAL PRODUCTS

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchang
and commitment to scholarly and creative development in accordance with university-level academic stant

DR.MATHASIT ADDOK

Dean of Faculty of Fine And Applied Arts
Bangkokthonburi University



133

&5 M © -~ SETHE CONFERENCE|

nnnnn ART MANAGEMENT ARTS AND CREATIVE CULTURE

CERTIFICATE OF PARTICIPATION

This is to certify that

GAO XINGPING

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

CREATIVE APPROACHES TO CONTEMPORARY OIL PAINTING THROUGH
TRADITIONAL THAI-CHINESE COSTUME PATTERNS

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchdng
and commitment to scholarly and creative development in accordance with university-level academic stan

s

DR .MATHASIT ADDOK
Dean of Faculty of Fine And Applied Arts
Bangkokthonburi University

O @ ¥ © - SETHE CONFERENCE]

ART MANAGEMENT ARTS AND CREATIVE CULTURE

CERTIFICATE OF PARTICIPATION

This is to certify that

A=

KRITSANAPHORN MEEHONGTHONG

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

METAL PIERCING WORK PARALLEL

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchange 4
and commitment to scholarly and creative development in accordance with university-level academic stant

DR.MATHASIT ADDOK

Dean of Faculty of Fine And Applied Arts
Bangkokthonburi University



134

&5 M © -~ SETHE CONFERENCE|

nnnnn ART MANAGEMENT ARTS AND CREATIVE CULTURE

CERTIFICATE OF PARTICIPATION

This is to certify that

LI DING

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

LINGYUN TASTE - LITTLE ZEN LIFE: CREATIVE DESIGN OF LINGSHAN GOURMET POSTER

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchdng
and commitment to scholarly and creative development in accordance with university-level academic stan

s

DR .MATHASIT ADDOK
Dean of Faculty of Fine And Applied Arts
Bangkokthonburi University

Mg © 4~ SETHE CONFERENCE]

ART MANAGEMENT ARTS AND CREATIVE CULTURE

CERTIFICATE OF PARTICIPATION

This is to certify that
LI YIHAN, CHEN YAO,
PHIMMADA TIYAKASEMSUK, PHEERAPON TALEE
has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

WASTELAND REBORN : THE REBIRTH OF MARINE DEBRIS

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchange
and commitment to scholarly and creative development in accordance with university-level academic stant

DR.MATHASIT ADDOK

Dean of Faculty of Fine And Applied Arts
Bangkokthonburi University



135

0 & Mg © g~ SETHE CONFERENCE|

nnnnn ART MANAGEMENT ARTS AND CREATIVE CULTURE

CERTIFICATE OF PARTICIPATION

This is to certify that

MA RUI

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

CREATIVE PATHS OF ARTISTS EXPRESSING PERSONAL IDENTITY
THROUGH BRAND COOPERATION

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchdng
and commitment to scholarly and creative development in accordance with university-level academic stan

s

DR .MATHASIT ADDOK
Dean of Faculty of Fine And Applied Arts
Bangkokthonburi University

Mg © 4~ SETHE CONFERENCE]

ART MANAGEMENT ARTS AND CREATIVE CULTURE

CERTIFICATE OF PARTICIPATION

This is to certify that

METASIT BUNAIKBUTH

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

THE DEVELOPMENT OF MARBLING ART TECHNIQUES FOR
STRESS REDUCTION AMONG WORKING ADULTS

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchang
and commitment to scholarly and creative development in accordance with university-level academic stant

DR.MATHASIT ADDOK

Dean of Faculty of Fine And Applied Arts
Bangkokthonburi University



136

st Pt ) ART MANAGEMENT ARTS AND CREATIVE CULTURE

O <& Mg © - SETHE CONFERENCE]

CERTIFICATE OF PARTICIPATION

This is to certify that

NAPHAT PUMUSIT, NOPANAN BALISEE

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

THE LEGACY OF VERNACULAR WOODEN ARCHITECTURE TRANSITIONING INTO
THE SPIRIT OF PRODUCTS IN A NEW CONTEXT

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchange 4
and commitment to scholarly and creative development in accordance with university-level academic stant

s

DR .MATHASIT ADDOK
Dean of Faculty of Fine And Applied Arts
Bangkokthonburi University

3 Mg © -~ G THE CONFERENCE]|

ART MANAGEMENT ARTS AND CREATIVE CULTURE

CERTIFICATE OF PARTICIPATION
This is to certify that
PANG QIWENE

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

INTEGRATIVE DESIGN OF ACRYLIC HANDICRAFTS AND CULTURAL SYMBOLS OF PINGYAO ANCIENT CITY
IN SHANXI PROVINCE THROUGH THE PERSPECTIVE OF CULTURAL HERITAGE COMMUNICATION

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchange
and commitment to scholarly and creative development in accordance with university-level academic stant

DR.MATHASIT ADDOK
Dean of Faculty of Fine And Applied Arts
Bangkokthonburi University



137

st Pt ) ART MANAGEMENT ARTS AND CREATIVE CULTURE

O <& Mg © - SETHE CONFERENCE]

CERTIFICATE OF PARTICIPATION

This is to certify that
PIPATPHONG RATPAKDEE

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

MARANASATI

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchange 4
and commitment to scholarly and creative development in accordance with university-level academic stant

s

DR .MATHASIT ADDOK
Dean of Faculty of Fine And Applied Arts
Bangkokthonburi University

3 Mg © -~ G THE CONFERENCE]|

ART MANAGEMENT ARTS AND CREATIVE CULTURE

CERTIFICATE OF PARTICIPATION

This is to certify that
PUNPAPHOB WANAPRASERTSAK

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

NONTHA CYCLOPS

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchange
and commitment to scholarly and creative development in accordance with university-level academic stant

DR.MATHASIT ADDOK
Dean of Faculty of Fine And Applied Arts
Bangkokthonburi University



138

st Pt ) ART MANAGEMENT ARTS AND CREATIVE CULTURE

O <& Mg © - SETHE CONFERENCE]

CERTIFICATE OF PARTICIPATION
This is to certify that
SHI WENJING

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

DESIGN APPLICATION OF SHENYANG PALACE DECORATIVE PATTERNS IN
CONTEMPORARY CULTURAL SOUVENIR DESIGN

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchange 4
and commitment to scholarly and creative development in accordance with university-level academic stant

s

DR .MATHASIT ADDOK
Dean of Faculty of Fine And Applied Arts
Bangkokthonburi University

3 Mg © -~ G THE CONFERENCE]|

ART MANAGEMENT ARTS AND CREATIVE CULTURE

CERTIFICATE OF PARTICIPATION
This is to certify that
TANG GURUO

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

RETRO SWIMWEAR DESIGN INSPIRED BY JAPANESE ANIME FASHION SYMBOLS OF THE Y2K ERA

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchange
and commitment to scholarly and creative development in accordance with university-level academic stant

DR.MATHASIT ADDOK
Dean of Faculty of Fine And Applied Arts
Bangkokthonburi University



139

st Pt ) ART MANAGEMENT ARTS AND CREATIVE CULTURE

O <& Mg © - SETHE CONFERENCE]

CERTIFICATE OF PARTICIPATION

This is to certify that
TAMMARAT BOONSUK

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

THE CREATION OF THE ART PATTERNS OF NANG YAI AT WAT SAWANG AROM, SING BURI PROVINCE,
THROUGH COWHIDE DECORATIVE IMAGES USING LASER TECHNOLOGY INNOVATION

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchange 4
and commitment to scholarly and creative development in accordance with university-level academic stant

s

DR .MATHASIT ADDOK
Dean of Faculty of Fine And Applied Arts
Bangkokthonburi University

3 Mg © -~ G THE CONFERENCE]|

ART MANAGEMENT ARTS AND CREATIVE CULTURE

CERTIFICATE OF PARTICIPATION

This is to certify that
THITIPORN CHANAWANGSA

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

EXTERNAL TEMPTATIONS

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchange
and commitment to scholarly and creative development in accordance with university-level academic stant

DR.MATHASIT ADDOK
Dean of Faculty of Fine And Applied Arts
Bangkokthonburi University



140

,,,,, : i ART MANAGEMENT ARTS AND CREATIVE CULTURE

CERTIFICATE OF PARTICIPATION

This is to certify that

O s v © ;- SETHE CONFERENCE|

n:

WANG PUZE

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

PRODUCT DEVELOPMENT BASED ON INKSTONE CULTURAL HERITAGE INLIAONING PROVINCE

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchange 4
and commitment to scholarly and creative development in accordance with university-level academic stant

s

DR .MATHASIT ADDOK
Dean of Faculty of Fine And Applied Arts
Bangkokthonburi University

ART MANAGEMENT ARTS AND CREATIVE CULTURE

CERTIFICATE OF PARTICIPATION

This is to certify that

O SO N @ i SR THE CONFERENCE|

n

WANG ZIYI

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

INTEGRATIVE DESIGN OF EMBROIDERY ART AND DIGITAL TECHNOLOGY FOR
THE CREATION OF CONTEMPORARY CULTURAL IDENTITY IN CHAOSHAN

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchange
and commitment to scholarly and creative development in accordance with university-level academic stant

/ h
DR.MATHASIT ADDOK

N =
Dean of Faculty of Fine And Applied Arts S
Bangkokthonburi University



141

,,,,, : i ART MANAGEMENT ARTS AND CREATIVE CULTURE

CERTIFICATE OF PARTICIPATION

This is to certify that

O s v © ;- SETHE CONFERENCE|

n:

WU YOU

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

CREATIVE PRACTICE THROUGH THE INTEGRATION OF MANCHU CULTURAL SYMBOLS INTO
CHILD-CENTERED CREATIVE LEARNING UNDER THE DESIGN THINKING FRAMEWORK

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchange 4
and commitment to scholarly and creative development in accordance with university-level academic stant

s

DR .MATHASIT ADDOK
Dean of Faculty of Fine And Applied Arts
Bangkokthonburi University

ART MANAGEMENT ARTS AND CREATIVE CULTURE

CERTIFICATE OF PARTICIPATION

This is to certify that

O SO N @ i SR THE CONFERENCE|

n

XIANGYU YAN

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

THE INNOVATIVE DESIGN FOR FACILITY IMPROVEMENT IN
THE RECREATIONAL AREA OF CHENGDU CHENGFEI PARK

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026
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and commitment to scholarly and creative development in accordance with university-level academic stant
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has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

MANCHU TOTEMIC SPIRITS SERIES

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchange 4
and commitment to scholarly and creative development in accordance with university-level academic stant
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ZHAO SHENGZHE

has actively participated in the academic dissemination
and presentation of scholarly/creative work entitled

THE ART CREATION OF CAT THEMED BASED ON THE MIXED TECHNIQUES OF
COLORED LEAD AND COLORED POWDER

presented at
The 1st AACC The Conference on Art Management, Arts and Creative Culture
“Co-Creating New Cultural Opportunities for the Future.”
held on 20 JANUARY 2026

This participation reflects the individual’s academic engagement, contribution to knowledge exchange
and commitment to scholarly and creative development in accordance with university-level academic stant

/ h
DR.MATHASIT ADDOK

N =
Dean of Faculty of Fine And Applied Arts S
Bangkokthonburi University



143

THANK YOU

I\ and 4

5514k 6
oo&‘%a n slfé)l;/ﬂ 5 %
« 2, %5 =2 o
< = A /¢

R s Nt

&, o, aﬁgﬁq\ﬂ’\\\‘e /@’77]30‘ AR
i 3 thonbdd W

UH1DNU1ay JEERSZ MM

NSLINWSUUS

BANGKOKTHONBURI UNIVERSITY



<G THE CONFERENCE |

ART MANAGEMENT ARTS AND CREATIVE CULTURE



